


WELCOME ADDRESS 

Asssumption University of Thailand is indeed deeply honored by this 
opportunity to pay homage to His Majesty King Bhumiphol Adulyadej, 
the longest reigning Monarch of the Kingdom of Thailand, on the occasion 
of his Golden Jubilee. 

The University administrators and the faculty recall with a sense of awe 
and wonder the many gracious accomplishments of His Majesty the King. 
The raison d'etre of all of His Majesty's activities have been the 
amelioration of the lot of his subjects, the improvement of their minds, the 
expansion of their visions and horizons. Much of what Thailand has 
achieved not only in political and economic spheres, but also in scientific, 
humanistic and artistic fields of endeavour can be attributed to the guiding 
hand, the inspiring light and visage of his exalted Majesty. 

A talented and virtuoso musician, His Majesty the King has added new 
meaning, dimension and refinements to the world of Thai Classical and 
Western music by his directions, examples and precepts. The prolific and 
profound aspects of the character of our King in the domains of public 
welfare, the arts and music are too profuse to be enoapsulated in this short 
address. Now please allow me to announce that the Assumption 
University of Thailand in collaboration with the Catholic University of 
Milan, Italy and the Swissair Transport Co., Ltd., takes pleasure in 
presenting an evening of music performed by the famous Associazione 
Orchestra Sinfonica. 

It is our fervent hope that music lovers and amateurs alike will enjoy and 
appreciate the programs. 

Long live Thailand's Monarch King Bhumiphol Adulyadej ! 

Prathip Martin Komolmas, f.s.g., Ph.D. 
President, ASSUMPTION UNIVERSITY 
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The Symphony Orchestra 

at Napalai Hall, Dusit Thani on Tuesday 6 December 1994 

Arcangelo Corelli 
(1653 - 1713) 

Giuseppe Verdi 
(1813 - 1901) 

Giuseppe Martucci 
(1856 - 1909) 

Gioachino Rossini 
(1792 - 1868) 

Programme 

Concerto Grosso in sol minore op.6 
n. 8 "Fatto per la notte di Natale" 
I. Vivace - grave - allegro 
II. Adagio - molto espressivo 
III. Vivace - allegro 
IV. Largo - pastorale ad libitum 

Preludio atto primo e Preludio atto terzo 
da "La traviata" 

Notturno per orchestra 

Intermission 

Sinfonia da "L'italiana in algeri" 
Sinfonia da "La seal a di seta" 
Sinfonia da " La Cenerentola" 
Sinfonia da "II barbiere di Siviglia" 

3 





Mo Simone Fermani 
Direzione Artistica 

Nato nel 1954, ha ottenuto in tre anni ii Diplmna di Composizione al 
Conservatorio di Perugia. Successivamente si e diplomato in Direzione 
d'Orchestra al Conservatorio S. Cecilia di Roma 
Si e perfezionato nella direzione d'orchestra con Fl8Ilco Ferrara a Roma; net 
1986 Leonard Bernstein l'ha invitato a seguire la sua 1oumee europea a Vienna, 
con i Wiener Philarmoniker, e a Roma, con l'Ordl&:stra dell'Accademia di S. 
Cecilia. Si e inoltre perfezionato nel repertorio mol311iano con Peter Maag. 
La sua attivita si svolge in Italia e all'estero . Ha avuto collaborazioni con la 
RAI econ ii Museo Teatrale alla Scala. 
E' ii direttore artistico e musicale dell'Orchestra Sinfonica dell'Universita 
Cattoiica del Sacro Cuore di Milano; con questa Orchestra, dopo ii grande 
successo di pubblico e critica della Stagionc Sinfonica 1991/92, e 
un'esibizione a Wurzburg (Germania). ha effettuaro una toumee in Canada, a 
Montreal e Ottawa, lo scorso Settembre 1992, riscuotendo, anche in questa 
occasione, entusiastici consensi . 
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Arcangelo Corelli 

£)~fl~~ tfi flm 7fi~ Ln 111~ L!lEJ\l':ifttlJl t '\.l.LLt'l1JLLfl1u "rWl\.1.\.1.1 L 'lll~l\ll'\.l.LU'\.l.Um..l7~'\.l.n 
fltu Tutl)lLl.m:: 1"»-l LWil1'1Ylffi,,,,;Yf 1t1 '1 'll£1-lf!m~fu.JL~l1lL~:::Ylffi'rn!tLL1fl'll£1\!f!m~fu.J LL1..ll1l 

L\.l.u 11oa L'lllL~ilmm7 fl~3.Jfl~\I ~u9i'£1-:1L~rn1u~1umitJ7~wfi m·nuuun111ui;i7 • 
(L'lllLtl\.l.\tnl1t£1~'Ufi~<;)~m13.Ji'.i.t13.J3.Jln~f!l1l fl\.l.'VliL) LLn:::m7LU\.l.£11~17~t'{£)\.l.fi\1€lEJ1\l~\.l.L~\I 
L~~'ttftm91a1u~1e:iEJ1-:1~t1u '1 

L\.l.1.h:::1~f!1a 91.ffi17111u91ii;i :::1uiln L 'l11iiuYltl1Y1a1fi'qi 'lumitl7:::3.J1nn!Jmru..n'~1V1-fu 

~Lrutm«n'll£1\lmitl~n111u91iLfl~-:1a1t1'll£1\lf!m~au LLiJ111 ~\I tau1mLLn:::fl£1ULL'l!1ti;i 

tm~~\.l.19ll"l'Vl~Lfl,£l\111l\.l.91~13.JLfl~\1~1u1u 48 t:-Jn\11\.1. (Tuu1i;i1~-:1!iV1mt11.l'Yl~1 
\.1.£1\1\17£13.Jv.JUlu~Al'VI~ l11£1~\.l.flEJ\lm ""' £1<;)1mfl~£1\1Lllt1 t u1u7lru.'Vli£lfl~l L1 t1fl£1~111 Lfii mtlu 

" fl~™-w TunV17£Jti'1Ltlufluil7ffn~aYJ~~:::fln£1~1t1£1£1'Lmu) L~:::fl£l\.l.LL'l!1lqi nw~ 1'lf~n 12 

t:-Jn\ll\.l.fiL'll1 l~~\l l1L~m\'rntJ\.l.~~Luu~1V1~um.J7~unflu9liunLn\l'll£1\lf!m~u ~-:1'1111 
EillLfltl\.I. (L~ili1mi11nfl1Liln~ 11n~ 1m7~~ el'uffiuil 3.Jl,L"n'n ln m'~il) L~:::'ill1Ltim~u 
(1.Jlfl LLm.1.1.8\~ L'Y1Ln3.Jl\.I.) 

fl£l\l.LL'il7191 m£1at'lfl111t1vf1 LiJLU\.l.1.J'YlU7~\.l.na1V1~1\1£1£l,Lfl7fl9171 L~:::LLU\1£1£lnLUU 
m3-J1.Jm11~1u£1-i'Vli£1~v.JLJ'ju~ 1flti 'lim7a~u~\IV11:::m13.JLTILwV1an"1fi'qi'll£1\lmitJ7~u.fi 
mil1fl£lTI1Yl1\l~l\.l.£l\11.JY1LL7nLUW~\l'Vl1:::Li1vi1\l~l\.l.£l\l'll£l\11.JYl~fl£l\l~:::i1LLn:::U'Yl~a13.1~:::Li1 
ilnfl-i~ LL~ti'1'Yl1\l~~\11.JY1LLmLllu~\IV11:::i1 uYJ~fl£1\lnufia13.1~:::91-,\l-iJ13.1nuLLuuLL7n 
flnl.an~L~Yil:::'11£1\lfl£l\.l.LL'il1T9l m£1a1'lffitim7LLU\1Lfl,£l\111l\.l.9li'll£l\11\1£)£l{Lf17t'{i;J71£l£ln 

Lth.~£1\ln~JJ n~3.J LL7m7tm11 "fl £1\l.LL 'il,~t U" U7:::nti1.J~1mfl~\l11l\.l.91i\!£1 tl~\.l.~\l~:::L~ULU\.I. 
n~iJ 1'lf ta LLfi:::n~3.J~t'{£)\l~:::Lll\.l.Lfl~£l\111lU917Lqj3.J1\lfl£1Lfl,£l\l~L'VI~ £l~\l'Vl3.J l1l nl7LLU\11\I 

£1£l;Lmam1c;1-:1ii wm~1n~:::~1 LL\.l.nfl£1ULL'il1li;i mm'I 1'lf£1£1n~1n fl£1ULL '117191 LLurnri1~-:1 'l ~ 
1\1£lmLfl7fl~\11\ILfl\.l.i1£11.J 1~n1JLfl~l1l'l.l.fflLflt1\ILfl~£1\!L~ m~nn Li9lli.Jfl1li.Jflli.Jl'ITTll£l\l~L~'l.l.LL~1 ,, " 
m7LLU\ILLuu LV13J~if\1Ltti.J£1mn.l7~'1.l.~£1EJ1\I "Lfim73.1ru" l<;)3.11nni1 111lti~:::Lllum7L~ui;itiu 
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19in\41~11.:in~3.JLfl~.:1111,..ii7 if.:i~~ t~rn.:ifl~.:1~£J.:in~3.J-oatL~*tl*ftu.:1~~£Jw11£J.:in"4LL~tnu • • 
LLfl..'1..11.:1fl~.:1L~ut;Jii£Junutt13.J1 LL~tV!a111 tu£lnrn.:ifl~.:1nL~uvi1U£J.:1 ~nu L\4LL~,,,ii.:i f'1111 • 
Mfl£J\4LL'lf41ii" L£J.:13.J1-oa1n11nfrmi'm~1~1~u'll.E1.:!t11n7m "concertare" 4.:im1~"1~1u11 m,-

a1wrufl£JULL'lfi1ii n7£la L'lf'!J£l.:lflm'7~~~.:it.i.13.J1tJ"nL~.:I Lt!.fl~.:1~~£)~£Ju11 "Fauo per la 

notte di Natale" (LLtl~11 L~uu~ua1,,,i1..Jfiu1ufl7aii3.J1a) LYmtU£Jn-oa1na13.JtJY1Yl1.:ivi1 

U£J.:1tln~~n~11~.:ii1.:1~"4LL~1 if .:iSjn1'7L Yi~Yl1.:ivi1u£J.:i~~a1,,,i1..JL vif!m ~fl7a ii3.Jla 1111 u LQ. mt 

4.:i~h u~n~tLUU~.:1"11tL~ULLtJtJ ''tl1a 1~-rn~" (LLtJtJ'lf~YfltJ1~) ~.:l'lf1U 'l ~itn~-:1111\4~~ 
' 

'l!£J.:IYnn'lf3.J"r'fltJ1~~ri1~.:i L~U ttl if.:irii'~Y-4'7tn3-11'7Lf.J'l!'Yl"J".:IU.:I Lnl11 
; , 'IJ 

ARCANGELO CORELLI, born in Fusignano (near Ravenna, Italy) 
in 1653, is the composer who has codified the two main gendres of 
instrumental music in the 18th century: the "SONATA" and the 
"CONCERTO"His48"SONATA"andl2 "CONCERTI GROSSI"were 
the models for all composers of that century, both Italian (GEMINIANI, 
LOCATELLI, VIV ALDI, TORELLI, ALBINO NI, MARCELLO, 
T ARTINI) and German (BACH, HANDEL, TELEMAN). 
The "CONCERTO GROSSO" is a composition for orchestra in three 
movements of which the first and the third are similar (i.e. both fast or both 
slow) while the second one is different from them. Another characteristic 
of any "Concerto Grosso" is that the instruments of the orchestra are 
divided in two groups: the "CONCERTINO" (Le.small concert) which 
is formed by few soloists and the "RIPIENO" (i.e.full) which is formed 
by all the others. The two groups of instruments engage in a "fight" (the 
original meaning of the word "concerto" from the Latin "concertare" = to 
fight.) 
This "Concerto Grosso" was composed for Christmas Night (which is 
exactly the meaning of the words "fatto per la Motte di Ma tale") and has the 
special fourth movement echoing the traditional pastoral tunes of the 
shepherds at the crib. 
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Giuseppe Verdi 

111~rn'ilflm7·n~~rnn1 'llrn:::~'luE.J1'TI..l 1'11rn~~1:::'lu1.h:::mf1LE.JD7iru m'il:::~u 
' 

fll.Jfl113JLL~-rnmE.JDLJl-:1\.bl'!.h:::vi~l'il'llD'l'il\.b111;:a3J 1Y-J<iLL~t:'il\.bl11~1VIW1-:i (1r1u11111 m1L~l11 
:a3J 1Y-Jii. 1fl~-:i :a3J 1Y-Jit) fan'ilu111i'llN1h:::L'Ylf1Dm~Lne:iu'il:::e:iYifl'l~nrn1w1i'1~:::me:ii.J71rn 

' ' 
LYltJ-:!DLJl-:IL~m ~-:id e..Jn'll\.b'il\.b1117:a3J 1Y-liiLnD1.J~-:IVl3J'il'llD-:IDl111~\.btlfld~-:ii.J7:::ne:iu~1t1 

' 1m1e:i~L'lfDTI,7e:i~7~'il (111u11171'1113Jh-:irit1\.bL~3Jnt:fl7) ~'lLU\.b'll\.b'!.h:::~un#u 'l "1VIW1'l 

e:ie:i{Lfl7"'11171~-:!tln~'il:::L~UriDULU'ila..il\.bnl7LL"''i1-:lnt:fl7 1111t15jVIUl~LUUn1'7Ll117t13J"'fi-:1 
unmmflfllVIWn17LL"''il-:1~1.J71n~u'Yl'!.h~u~:::3Jm13JLMm 1t1-:i~1t1 1<ilE.JLilum-ro1-:1V1u1 

~1it1V1~n'llt1-:lnt:mLN 1.Ji:::'lfl'lf\.b LUE.Jfl~u5lm13JLt1UL€lt1-:i 1um1L~t1n'lf3Jt11.l7ln73.J1nn-;hm7 
' ' 

LLC!'il-:11.li:::Lfl'Yl~u L~t:'ilLVIS'.le:iu'il:::L~e:in LU'lf3Jt11.l7lrnL'Yl1~u~1E.J m13Jrn:::v11E.J'ilt: L\;H~nn::: 
" ' " 

fl71.J'Yl LVla..i 'l Yi1ue:i-:i 1.1113-J 'l LLn:::un'7Nviu1 'l....,3-1 iJULtlum13J~e:i h "1.l,-:::ai'lf11u1ufi11LJ1" 

~-:ltJD3JWYm~-:i LuJm~-:im13JL3-J"'3J'il7-l'llD-:11.J'Ylnt:fl~-b''ilLL~-:l~"''il 111711.J 'l111vl'lue:iu7lrnL'Vl~l~U 
' ' ' 'i1:::3J'Yl1-:1Yi1ue:i-:i~YJ-:1~1t1L~:::'t~7tmwnu-¥e:i-:ie:iLJ1-:1~ ~-:i~ue...in-:11u'ilw117fl1vi-TI.m:::mL~~-:1LV1~1~u 

~-:i L'l-4il-;,i-;,i1J''\.4~1u'lw1 it1n~3J'ilUV13J(;)LL~1 ~..:in~rnilim~rn~1utJ1:::ne:iumt1ue:in L1.le:iLJ1..:i11(;)L~1 ' ·1:1" 
LLn::: UJ5j~1ufl~lE.Jfl~-:ie:i:::L7fi'uu'Yln rn1'il7-:i 

L~DLU\.bn17'Yl1Un7t:L~UE.J3J~-:ln~l1~L7lm'ilL7E.Jn11Lll\.bm"ll.J7:::™n "'ill3J7C!UEJ3J'llD-:I 

~vk '1~3Jm1e...1~111e...in-:11u'il1mXn1.l1~un~ri-:i 'lvin i~"''i1'1UV1'1.-:i'llt1-:it1fl hiru~ni51111L~t1u ~e:i 
\I \I "ti' , , 

'llt1-:i'ilL~1.lL1.l Ln{~ ~-:1LL3JL~e:iu~13Jm~~flu5u'il::: UJ3J~-:i L'ilqj'e:i-:iil'il~1L'll1 LL<iinqj'e:i-:iile:i11L'll1 
" "' .. ... J .. ... ,, '1.1 .. mJ LUDn7t:'ill.JVl'U'l'll e:i-:imi~ :::rii e..J~-:11\.b'll e:i-:i L 'lll 3J~n1'-rn:::LU u Lu'Yll-:ln17~ t:fl7LL~t:3J '1113.J 

" r!e:J'ilfl~t1-:inum13JLU\.b'il~-:13J1nn-:l1 Lllu-:11u~e:i1.lu#E.J'lle:i-:1~1~:::m 'luL~e:i-:i'il:::ilm13J~'ilL'il\.b 
' r!3J'il~-:I LL~ :::il m13J ~ n~-:ivirt-:i L~ m LLl.Jl.J 13Ji1'lmL vi!l D\.b ~"~ \.b 'il\.b1117'lle:J-:IL 'lll~-:1 L3J Lfl E.JLU\.bLUl 

V13Jltl 'lu~1Le:J-l LL~LU\.b(;)Ul11~LV13Jl:::"'3J~"'(;)L~e:Jm7LL"''il" (;'\\.bl117'il:::Yil 'l-X~(;)i),:im·numm 
' ... ... 'I,, ... A' 'I 'l ' ,, ~ 'I , .. 

'Yl{)ffo.J'il~ln LVILn(;)'lJU LU1.J'Yln:::fl7 \.b7t:Vl1l'l'll\.b(;)1Unl7n:::fl7 33 'll'l-l.LU71E.Jn11'llD'lLL11(;) 
" -:i1u~-:1V13J(;)LUu-:i1u5lm1:::viun E.Jm1uLYlrn~e:i-:ium'Yl1~u~Lll~1.l7lrn111~n 1(;)rn~e:i-:i La 

Traviata ~-:JLL'ii-:JLLnt:t1nU1LL"'(;'\"fl~-:1LLin~L!le:i.:initm~e:itl 1 as3 L~wm13Jite.mmn~~(;) 
" ' .al A "' .4 .i=CA ~1 ci c:a: £i1 .,, ..... A ..-, ..., 

L7D-:JVl"H.-:I L~:::mn:::mLe:in'lle:i-:iLie:i-:i'Yl'lfD'l mn111'ill muumn:::rii1111V1"H.'m"'13J11t11.l~nm 
' 

m13Jrn'1fln L~3J1n~"'(;) 'l m:::vi-:l1-:iu'Ylnt:m(;)u111~'lle:i-:i'Yl1-:i 111:::1'"H.111nYIL~ m ~nm~111'ill Llluvitij-:i 
' 

"'11'11'111-:i'lle:i-:i L!le:i-:iu17"'~uu111 'lf fl~1 E.J LL'ii J11 E.Jm1t1nuu1J'-:i l>lm1n'lluu1.li:::LY-Jrn'lle:i-:i'lfu~u 
" n~1-:i'lle:i-:JE.Jfl kL~:::'il1nm13J L~uth E.J me:i~-:1~1~rn"'~:::m13J*1ri-:i LV1i11V1-:i-:1 L~ m~L1milnu•flt1V1\.b3J ' •;, ' 

~e:i8~L°r'Ji1'il 1.J'YlLYrn'l 1'1113.J h-:i'lle:J'lD'lfl"'(;)YllE.J'il::: 'l.rl11e:i~\.bl.J11Ln'l~1-ilm~mnu~-:iLU\.b~1-ii'D 
' 
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~DUL~3.l9i'U'llD..:IL~a..:i t'Vl).J h..:iu'VlLL''m e)u l~LLriVl1iif e:i~rn~~n luV\1 h ~..:111~l1l~'llD..:11tm~<il<il1 
~..:ifi..:i-,~ttu31mmii..btiti..:i~u~n1"1bi1~ LLa:;n1"'..:IUDU'7Dm13.J<il1tle)~U'ULq;tl..:I l'U111'1 

f!D..:l"llD..:iL•r•m..:i 1vi3.l h..:iuvlLL~ ~1n 11 fo~uo;i:::'ifu'l11uV11it:1'llt:1..:im13-J~n~..:i~n fo..:i11m~<ilm11 
\J 

nufl'aLvntl'I Vf1iifDdOJ:::!iL~tl..:lf1:::'11DUlUa:;tiiL~a..:1LriD~1Lt:Jn'llt:J..:IL~t:l..:I ~..:lf1..:l<ilD'U~'U-rLLii 
\J 

LLn'l'iJL~111 L~OJ::: bi~D..:im,- LL<iino;i:::~D..:i~..:itiu~ LiJLYlt:i bii..t1m13-1L~D3-JL~ti3-!11.X1..:i~m:;na 
\J 

"llD..:IL"ll1 LLat~..:ittu~..:i 1~~+i11o;i11flnnrn'll1Llluti~..:ia~Yf1ti Lllumwi-tmflm13-1~n~ilam-ri 
' ' 

D173.lntL.1'ti..:i 'hi~'1l>l11 "1ili~~~ULi1~ e)awh t~ .. 

GIUSEPPE VERDI, the greatest composer of the Italian 
Romanticism, needs no introduction. The "LA TRA VIAT A" also is one of 
the most universally known of his 33 "Operas". The "PRELUDIO" is the 
Italian word for "OUVERTURE". While all the other opera composers 
used their "PRELUDIO" just as an introduction to the melodic 
part of the opera, VERDI turned his "PRELUDIO" into a self imposing 
piece of symphony. 

The "PRELUDIO" of the first Act of "LA TRAVIATA" and the 
"PRELUDIO" of the third Act are similar, but the same theme is 
developed by different instruments, trying to depict the tragic history of 
VIOLETT A's love for ALFREDO. 

10 



Giuseppe Martucci 

t~~~~f11a91ml71/1U917D'1llL~E.J\.I. 111\.1.'ll?itD\l'OJL~tlLtl ~1{~:aLilwil'W'llD\IUnC11U'1liY1 " . 
UJLfi1.l.~..:ii.nniln LL<1iL3.!~'llL'V'l7lt~D..:id~'Yi11. °11L'll1~3.lmd-J::mn~3.J LL~t L1.l.fl113.!Llli.i.'OJ7..:i U'OJ'OJUU " . 
'lutl-n::L'Ylf1D911~ L'llln~UJ.Jl 't~7t.m1-i5-w1ni.ffi~..:i 'lvt3-l '1rutlm,-ri..:i 'lvtn i'll£J\IL'll1LL~~mLA111\I 

• " "tf 

ilnaE1..:ia1J.Jf1unfi ElmnlvnnL'lll L~vh 'l~~11DmL~ E.JU 'lu~..:ivt~..:i'lle:i..:i~m,.,.i.;-'t~-Xu 'ttlau h 
£inf1~..:ivti1..:inut11u91ifl~"l'llritl,-1m ~i{'ll~:a'l utr1~~L~E.J LL'W~D th..:i 'W7~n Lvt\l.111 LvtiiD E.J , , ~ ~ ~ 

'lu~°1XnLUE.J tmLflt: Lu.fl~ L1'Ylmm~muflm\IDMLma'1l~\ILLaC11\l~fl..:11\.l.'1flla~n-h~u~n 
'11£l..:JW£17W (m7LLaC11..:Jf1~\ILL7n LUD'1ll~'llD\IL'll1'luu 1888 ~tu LfltlJ1Lllum7LLat11..:i'OJ1m~£J..:i 
Tristan und isolde 4..:1Lw..:11u~m£1n'l1£J..:111mu£J{) 't~7~ni'l~Li1u11 4uu..:i1u~mLuu~ 

" 
iu.im.,urim'nt1J.J1LLA111..:1 L~:::~..:id't~afi..:im,-~~ ~a7LLuu 'lvt3.i~1E.J~..:i~ Lnt11~u 'l u ~£1\ILLM1..:i 

" f1~~~n'W'UILLC11uE9'lltl~LLrlLflnC11\.l.'1l~'IJEl\ID'1ll~ ~..:i~..:ifi~~n~l1~1LL~1 't~nn111111nt;u 
" " 

'l Uj1\h,'1lntl7~U~ L '111 L~ium7'0JC11;j1~1n~'!t11'41vtiut1'Yl~J.J1'V"l\t~ij fl ru~1~e:i..:i~u 
ooflwu'ffl91a1vtitJLilutm~t£1£17Lf17Afl71EnvtiL:Ru 4..:iL~u L~Li1w,.,d1.JtlJflru9'ltim7tl~1~ 
'Yll..:JUWlfl111~~m7tl7tAlmau..:J'lltl\11lnLUtl{LLflt9'itimlJ.J~C11L'OJWlltl\17tlLLUU'lltl\lnlW7t~\.l.n 

" 
'l&nm~lL~E1tl1..:i~~t1C11 titl1..:i't,-nfl1~m1~a1LT-;i~1n~'!t11Li1u'OJ:::Lwmw1~unatl\lmJ.J 
mt1 L~til1.JLLuu~~iJ~;j1n111titl1..:it1'YI La Novelletta LLl'lt Nottumo per piccola orchestra 

4..:ivru 'luil 1896 'OJ1nmn1t17'l~ 1m..:i~..:im7tJ7~u~1vtitJLi1E.J tu ~m;m..."Yi1uti..:iLLt1um,
itl..:1L'Wfl..:JfllJ.J LLUUD911~ uu 't~tJnt.L lJ.Jl 'tt17'l~num7tl-n::muLarn~ij~t11rh L\tt11'0J1m1n L w:i{ 'Yi1 

'l~LnC11Lwt ~uiinD911 tfl-LE.Jti~ULLuu~..:i L~J.J L~ :A..:i '13-l'4tim1~ '13-l LLYl'OJ~..:i 'l~ Li1ULL~e:i tl1..:1 Lt11 

GIUSEPPE MARTUCCI, born in CAPUA, ITALY in 1856, is 
being rediscovered recently as a musician who tried to go against the 
"one way" liking of the Italian public for "opera" only, by introducing 
more classic-romantic symphonic concerts, reechoing WAGNER and 
BRAMMS. His "NOTTURNO" reveals this derivation, but has a 
specific taste of some"Italian-German romanticism." 
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Gioachino Rossini 

ulmmE.JrnfiE.Junu;a3.1 tvJit ( f'iid't~t1nit13.11 'l~nu~u~71~3.l h:iii1wn.]rtJLtJTJ 'lutJ~mf1 
" £ii11~iJuti-:in~1-:1f1m~fluLLtl~ TI3.J~-:1-:11uiULL7n"llu-:1Ln7~) LL~:::m13.1ft'3.1~un~-:iie:i~* 

't~~-n-:i«u ~w;h,:i;a3.1 tvJitnu DUTl m7Y1 LL Yi o;ii-:i LL~::: t~ E.J LQ Yfl::: L Tlm3.11"H'li'l i1L ~\l, Ylf1Ufl ~ • 
~~1E.Jtl7tn1'7 ~-:imo;i~;f ~ LLEJ-:lflULD-:ltl1 L~ t1nit13.11~0J1"H'l.l.1 'l \l,3.J3.J3.JD-:l"lltl-:!11~u 1m1 

" " . 
"ll£J~~u.i17a1wnm1·m:::fl1L~ti-:i "Cigna di Pesaro" Yi1Yi~i'.i-:1~-:1 t~~L~U.i!~ti~'l11-:1u"!le:i-:1m1~~~ 
~~-:11u'iii1u1\l,3.!1n 'l u 1 E.J~i.U.l fie:im1i1ti11~3-1 t °v'JitLlluL-W E.J-:1-:11u~ -:i5l~u 1~L ~E.J-:i Lllum1tl1:::mf1 'l ~ • 
ft1trl7t'l.l.'IN'Y1TlU11~:::mri1~-:10JtL~3.J ~Un11L~ ~-:! L~1 'l \l,3.13.13.Jtl-:1~-:I n~11 tJti3.J ~$j fl"l13.J LLi!n • 
9i1~LL9ie:itJ1-:1 't~11 ~ui1*uiJ:::$jm13.JL~m tE.J-:i~iti ~nuu11mmf1"llu-:i~tJ71n,.ylm3.13.11 ~-:i~u 
~-:i~9i'ti-:iLLtJ~n h11 ;a3.1 twitu'Y1L~mnwi1ttl11n!J 'tum1tl1:::1f13.J t~3J h-:iii1wnrn:::mLw~-:1 

~~1E.J 'l L~tl-:1 L~11iJ:::$j~n~oom~n.-11-:inufim3.1 ~LUUL'Jlu.dLwTl:::Wft;aitiJtLiE.Ju.'t~3-iL\:l.W1t 
LSlm"l115lL1~1 "lltl.k,.,y\~D ~5lnm L"ll10J:::l.t1U'Y1Lri13-11 'l~ u1-:ifimo;i$jm1~~LLtl~-:iu1-:1L~E.J-:ILL9i 
Liin\itiE.J t~E.J£jL'YlflUfl~tl-:11t1-:iLYiE.J-:i'1.3.11"1ilm1L~U.U'YlL~mnu..fi1'tu.Ujt:J,:iL~mnu ~-:ii.tu. 
TI1~3.11Wit de Lascala di seta (1812), de L'italiana in Algeri (1813) L~t de La Cenerentola 

(1817) LU~~-:11u.Jf-:1L~3-J LLl1i:a3.11vJitfl1wru~tmLw'1-:1~'1m~ti-:i II berbiere di Siviglia (1816) 

LUUU'Yl~ih.n t~E.Jm-:i·•.nn~tfl1Lw~-:i 1f1m~e:i-:i Aureliano in Palmira (1813) L'ilU.L~mnu~ 
:a3J 1~™w~:::m-1f1m~ti-:i Tancredi (1813) tJnit13.J1'0J1n~tmil~n ~e:i-:i La pietradel paragone 

(1812) LLiluuo;i1nu 1 a17 Ltlu.Gi''UJ.J1 ~ti5lm1LLft~-:1L~ti-:i La gazza ladra 7tlft*L~L~E.J 'l'l-1 

Li1u11L"l11$jri1fi.y\LLi!n.-11-:ititin Ltl L~EJ-:lfl-:ILLft~-:1ii-:im13.J~-:1h'1:::Yi1-:11u~1u~3.J1Ylil LL.-lfl~-:id 
ufoii-:i 1tim~ l ~Liju,,bu, ~rt-:l'lltl-:IU'Yl ~tfl1 L 'll1'0Jt L 'l-1iJ\.l.Sj~\i 1~l U.n11L i,! U.U11E.J1n1f1'lltl-:I L~tl-:1~ 
LLft~-:ILL'YlU 'lurn-:inm (titJ1-:1L'llu. Mose' in Egitto, La donna del lago, Maometto II) L'll1 

't~ ~~'lb-:i~u"lle:i-:11-:ie:iti;:Lfl1ft~11titin~-:1~3.1 ~ L wTltL i1u 11 ~ L on1nuu11mm fl'llti-:i~ :::m 'luL~ti-:i 
Ermione ( 1819) L "!11 L~~Yi DU. it 1'1-:1 LU LL.-l~LcM~ 'U~tl'UGl'U LL.-lit 1 '1.t!'l~ U.~1U'Yl~tfl1Ltl-:I 
vlft~iJ-:1$jfinu1-:in1tii.titJ1-:1 'lu La siege de Corinthe(1826) ~-:1LllUL1Dii'Uf11~1~~-:1Lf1ft'llti-:IL~tJ-:1 • 
Maometto II LL~tLU.L~D-:1 Guillame Tell (1929) L'll1L~L~E.Ju~ut~E.J L~m1t'OJ1nu'Yl~tfl1Ltl-:I 
LLi11UL~-:id m1'1~~1~3.11°v'JitL~ti-:i La gazza ladra Lrnt Semiramide ~1rn'llu.nu 

'lu.'Y11-:in~unu ~-:1.y\5lm13.JL~!le:iunuLne:iu t~E.J~~e:i~nfiti 1fl1-:1ft7'1-:1~'l~LiJu.Gi'uLLuu 
ii1~wu'YllR3.Jtwikv1~1d ~-:itl~nm..J~1E.Jm1m·n~~ft13.J~ie:i~'111'11Dft1'1t1J ~L~ti3.11mL-if1iJ11E.Jnu 
m t'f E.Jm1tlirntJ~ E.Juri1-:1Yi1ue:i~~ L ~3-11 t~3.J LL'1 :;:$j m,-n"'u 1tJ~1-n' ti L~3.J~~Lllum.J1m1::: L~3.J 
LLiJ$j1t~ULi1E.J-:!~LL~n.J1-:1LL~t ~$j~1L~D3.J iJULU'Ufl~1E.J 'l flU~LLUU 1ftu1m~-:IL'71'0Jtft~Ln~ 
Li1u11 1.urin 'l m.J10Jt!1'111~ft1W~l-Jn1''HU~E.J'U'7t~ULftm~-:i~~fiu~1.n'D~L~'Ue:J Ltl rie:iu 

~i.r1i.tu.t~E.JL~ii.J1t~ULftmL~tJnLtl~E.J'ULLU'1~LtlL~1 ~~vlfl-:1.yja1'1t11~'U.Jl'UDntl'7tm~ii-:1 
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GIOACHINO ROSSINI, is another great well known composer ..... 
"SINFONIA" was the name given to the "PRELUDIO" of an "OPERA" 
in the first half of the 19th century when it became more and more 
a composition standing on its own without much connection with the opera 
it succeeded: to the point that the same "SINFONIA" could be used for 
different operas. 
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• BUSINESS ADMINISTRATION 
Marketing 
General Management 
Finance and Banking 
Accounting 
Business Computer 
Ad vertfsing Management 
Hotel Management 
International Business Management 

• RISK MANAGEMENT AND INDUSTRIAL SERVICES 
Property & Casualty Insurance 
Life Assurance 
General Lines Insurance 

•ARTS 
Business English 
Business French 
Business Chinese 
Business Japanese 
Business German 

•NURSING 

• SCIENCE AND TECHNOLOGY 
Information Technology 
Computer Science 

• ENGINEERING 
Electrical Engineering 
Electronics Engineering 
Computer Engineering 

• COMMUNICATION ARTS 
Communication Arts -Advertising 
Visual Communication Arts 

•LAW 
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Agro - Industry 
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Business Administration (MBA) 
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• DOCTOR OF PHILOSOPHY 
School of Science and Technology 

Computer Information Systems (Ph.D-CIS) 
Computer and Engineering Management (Ph.D-CEM) 
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