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ABSTRACT 
 
 

We have the words “Great Child, Great Country” (เด็กฉลาด ชาติเจริญ) and we 

often use it as a phrase in order to further drive education. But in reality, it is not like 

that, considered from the 67th place out of 137 in the worldwide ranking of the 

Quality of Education from WEF (World Economic Forum) The 54th out of a total of 

70 countries from the test results from PISA (Program for International Student 

Assessment). Nevertheless, the government spent 4% of GDP or 511 thousand million 

THB on education in 2018 but in the field of performance, we have not done well 

enough compared to any other countries. There must be some issues that have to be 

announced to the public. 

 

Installation art is not something I have done before, and I do not know how to 

do it. At first, it is a big concern whether the result would come out great or not. But 

after the research finds that installation art has enough potential to bring out the 

message and let people understand various social issues, I aim to raise people’s 

awareness in many issues and problems in the current education in Thailand. So, I 

have to make this Installation be able to communicate and not too difficult, but at the 

same time, there must be enough aesthetics to describe this work as an art piece. The 

messages that I put into this installation are the facts of the issues and my opinion and 

free space for the audience to consider when they walk into the installation. As for the 

concept design, I decided to use metaphor as a tool to enhance the message, since 

metaphor is the method that many famous artists use to make viewers feel the art 

piece by interacting the objects. The hardest part of this project is not only in the 

design part but also in the installation. Because my project is huge and consists of a 
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lot of pieces. When the installed date came, it was quite hard for the one who does not 

use to this technique. I had to consider about how to transport and set up all the 

objects at the exhibition site. 

 

For my conclusion and suggestion, this project has absolutely made me realize 

and know more about these issues of Thai education. They are the issues from a long 

time ago and still exist today. I am sure that I cannot solve anything but the only thing 

that I can do is to make people see things and situations that they have never known 

or to know more. This installation will tell everything and I hope they will think about 

this as well. 
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Chapter 1 
 

Introduction 
 
 
Title: Installation Reflecting Issues of Thai Education in Secondary School  
 
1.1 Background 

“Great Child, Great Country” (เด็กฉลาด ชาติเจริญ) are words that have been 

used for a long time in our society, Thailand, and are often used as a phrase in 

order to further drive education. In reality, we have not seen anything yet 

developed but go down every year. Based on the ranking in education from WEF 

(World Economic Forum), the Quality of Education by 2017-2018; Thailand is 

No. 67th out of 137 worldwide. And 6th of ASEAN by ranging from Singapore, 

Malaysia, Indonesia, Brunei, Philippine and Thai. 

Moreover, the test results from PISA (Program for International Student 

Assessment) in 2015, Thailand came 54th out of a total of 70 assessed countries, 

with scores dropping in all subjects since the 2012 assessment. Classified by 

subject, Thailand ranked 54th for math, 57th for reading, and 54th for sciences. By 

the average score of 421 points, which is lower than the average score, 500 points, 

of developed countries. 

In terms of education spending in 2018, Thailand spent 4% of GDP, which 

is 17.6% of the government budget or 510,961.81 million THB. Compared with 

Singapore, the investment amount in education is close to that of Thailand but it is 

found that educational achievement between Thailand and Singapore are still far 

apart. It shows that although the appearance of Thailand is more prosperous than 

neighbor countries, in the field of education, we have not done well enough 

compared to other countries. 
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1.2 Problem Statement 

Apparently, the government invested in the Ministry of Education around 

4% of GDP or 51,000 million THB which is more than in the Ministry of Interior 

and the Ministry of Defense. Students have to study more than 1,200 hours per 

year but the quality still not good enough. UNESCO recommends that the 

appropriate class hours be about 800 hours per year only. Compared to Finland 

where students study only 600-700 hours per year, though we learn more in 

comparison, the performance still lacks behind.  

There are more educational issues that occur in our society besides class 

hours. The Ministry of Education cannot solve the problems well and this can 

create a problem for the students in the long term; they cannot reach the full 

efficiency in education like in other countries. 

 

1.3 Project Objectives 

1. To reflect the problems and impacts on the education system of Thailand 

2. To create awareness of education development in Thai people’s mind 

3. To encourage people to question the education system in order to contribute 

to solving the current problem in Thai education 

 

1.4 Applications  

1. Installation (7 x 7 x 3 m.) 
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Chapter 2 
Information Analysis 

 
 
2.1 Literature Review 

 
2.1.1  Knowledge on Selected Topic 

2.1.1.1 Thai Education System 

According to the National Education Act B.E. 2542, the 

national education system in Thailand is often referred to the “6-3-3” 

system. It is the education system from 6 years of primary education 

level (6 grades), 3 years of lower secondary level (3 grades), and 3 

years of upper secondary level (3 grades). 

Moreover, the education system in Thailand consists of in the 

formal & non-formal education. The informal education is not taken 

into serious consideration. These 3 steps of education are a form of 

teaching or “Modes of learning” 

All 3 formats can be arranged into 2 tiers 

1. Basic education level – 12 years including primary and 

secondary education 

2. Higher education level – after basic education, which is 

divided into the lower-level undergraduate (e.g. 

Technical college, Art college and etc.) and bachelor’s 

degree. 

* Adult education and continuing education is 

considered to be part of the lifelong education system. 
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The Basic Education Curriculum B.E. 2551 

(หลักสูตรแกนกลางการศึกษาขั9 นพื9 นฐาน พุทธศักราช 2551) 

The Basic Education Curriculum is aimed at inculcating 

among learners the following five key competencies: 

1. Communication Capacity 

Capacity to receive and transmit information; linguistic 

ability and skills in expressing one’s thoughts, 

knowledge and understanding, feelings and opinions for 

exchanging information and experience, which will be 

beneficial to oneself and society; negotiation for solving 

or reducing problems and conflicts; ability to 

distinguish and choose whether to receive or avoid 

information through proper reasoning and sound 

judgment; and ability to choose efficient methods of 

communication, bearing in mind possible negative 

effects on oneself and society. 

2. Thinking Capacity 

Capacity for analytical, synthetic, constructive, critical 

and systematic thinking, leading to creation of bodies of 

knowledge or information for judicious decision-

making regarding oneself and society. 

3. Problem-Solving Capacity 

Capacity to properly eliminate problems and obstacles, 

based on sound reasoning, moral principles and 

accurate information; appreciation of relationships and 
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changes in various social situations; ability to seek and 

apply knowledge to prevent and solve problems; and 

ability for judicious decision-making, bearing in mind 

possible negative effects on oneself, society and the 

environment. 

4. Capacity for Applying Life Skills 

Capacity for applying various processes in daily life; 

self-learning; continuous learning; working; and social 

harmony through strengthening of happy interpersonal 

relationships; elimination of problems and conflicts 

through proper means; ability for self- adjustment to 

keep pace with social and environmental changes; and 

capacity for avoiding undesirable behavior with adverse 

effects on oneself and others.  

5. Capacity for Technological Application 

Ability to choose and apply different technologies; 

skills in application of technological processes for 

development of oneself and society in regard to 

learning, communication, working, and problem-

solving through constructive, proper, appropriate and 

ethical means. 
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Learning Standards  

To develop the students to achieve a balance must 

consider to the development of the brain, and multiple 

intelligences. Which is assigned students learn 8 groups of 

learning as follows: 

1. Thai language 

2. Mathematics 

3. Science 

4. Social studies, religion and culture 

5. Health and physical education 

6. Art 

7. Career and technology 

8. Foreign language 

Each group learning has set the standard of learning as a 

key goal of improving the quality of the students. The standards 

specify what students should learn, practice, have ethics and 

appropriate values after graduate the basic education. In 

addition, the learning mechanism is also important in order to 

drive the development of education system. 

 

Problems 

One problem is an outdated curriculum. Interestingly, 

Dr. Somkiat Tangkitvanich, President of Thailand 

Development Research Institute (TDRI) has given an opinion 

about Thai curriculum in the present days. Our world does not 
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stand still and move slowly like in the old days. Everything 

must keep pace with the global trend. The curriculum is the 

same. But of course, Thailand is emphasized on rote learning or 

memorization rather than teaching them to think. Problems 

occur when the facts in the past cannot be used as a reference 

any longer at present. For example, we've been taught that our 

solar system consists of 9 planets, but several years ago, Pluto 

was removed from the solar system.  

The other problem is the lack of basic need skills. 

Classroom does not teach and encourage students enough to 

use skills in various fields in everyday life in this 21st century, 

including 

1. Self learning skills 

2. Group work skills. 

3. Communication skills 

4. Life skills 

 

According to Dr. Somkiat Tangkitvanich (2014), “When seen in 

reality, these four skills are absolutely necessary to survive the 

life. For example, in order to achieve the goal in one project, 

we need to communicate with each other as much as possible. 

But in our real classroom, we were always instructing by 

teachers that we should not talk in the classroom.”  
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2.1.1.2 Schools 

Currently, there are 31,508 schools under the Office of Basic 

Education Commission (OBEC). 29,054 primary schools, 2,361 high 

school, 50 welfare schools and 43 special schools. There are 14,397 

elementary schools that have less than 120 students. There are 8,992 

elementary schools that have less than 60 students. And 2,799 

elementary schools with less than 40 students. Importantly, there are 

many problems in these small size schools, especially, the schools in 

the countryside. 

1. The budget is not sufficient for each small school because the 

schools in rural areas have a budget based on the number of 

students. When the number of students is low the budget will 

be less accordingly. This causes the problem of teaching aids 

and equipment for both teaching and learning. 

2. The number of teachers is not enough for classes and courses, 

especially teachers who take responsibility in primary schools. 

Therefore, small schools will receive 1 teacher per 40 students 

without being considered the number of classes and the number 

of subjects in the curriculum at all. This factor has an impact on 

the quality of education the most. Which means one teacher 

must teach many subjects at the same time even if those 

subjects are not their expertise.  

3. There is a lack of opportunities to learn to use new technologies 

such as computers, etc. This is because schools lack budgets as 

well as teachers who are knowledgeable in the use of such 
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technology. And some schools are in wilderness where there is 

no access to electricity.  

 

Special Classes 

Nowadays, schools have provided many special classes 

for junior high school students to choose when they attend the 

school. Every school has the same model, but might be named 

differently. Classes are divided into 2 major programs as 

Science-Math program and English program. 

 

Gifted 

The gifted program is mathematics-science 

focused. There will be intensive learning about science 

and mathematics, including over level content, such as 

science which is divided content into physics, chemistry 

and biology. The content could be the harder than that 

of upper secondary school curriculum. Moreover, the 

gifted program has more class hours than a  

regular program. 

 

EP 

EP stands for “English Program”, a program that 

focuses on English. Almost all subjects are taught in 

English in an international school but the courses are 

not the same. There are certain subjects that are taught 
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in Thai such as Thai language, PE, music, and dancing. 

 

IEP 

IEP stands for “Intensive English Program”, a 

program that emphasizes science and math but is taught 

in English like the EP. It is a combination of the gifted 

program and EP together. Nevertheless, science and 

math contents may not be as concentrated as in the 

gifted class. 

 

Opinions from parents about special programs 

It is an opportunity for any students that study in 

special classrooms because it offers a profound effect on 

the students to enter any popular high school. They have 

already been screened from the class which means they 

are ready to study in senior high school. 

Apparently, the environment in the class can 

guarantee how successful they are. The students in the 

special program will accompany each other to study 

together. They learn to have responsibility and 

discipline. 

 

The disparity of the classroom 

There are a few opinions from Assistant 

Professor Athapol Anunthavorasakul, lecturer and 
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director of the Center for Research and Development of 

Education for Sustainable Development and Kunthida 

Rungruengkiat, Academic Professionals in Finland, 

talking about the special program in the same way.  

The gifted program has become a program for 

someone who is ready to pay for a good teacher and 

stay in the class with less number of students. The 

students who are not in the gifted program will not have 

an opportunity to study like the students from the gifted 

program because Thailand always honors smart 

students and leave the students who are poor in study 

behind. Also, they will learn to be in the lower class 

because this classroom standard system will separate 

them into two groups. 

 

2.1.1.3 Teacher  

Teachers are those who have important roles and 

responsibilities in all areas of education. However, there are many 

issues from the society. 

 

Problems 

According to a poll from Thai teachers’ opinion in 2012. 

It shows the factors and obstacles of teaching in Thailand. 

1. There are many tasks apart from teaching. Teachers are 

prepared to teach and to concentrate on teaching less 



 22 

than the tasks that the director asks such as taking care 

of supplies, human resources, administration, etc.  

2. The number of teachers is not enough. Teachers do not 

meet the qualification. The ratio of students per teacher 

does not match.  

3. Many teachers still lack of ICT skills. they will 

approach knowledge or research sources less than the 

students. Teaching and learning simply from books or 

textbooks may not be enough for the needs of the 

students in the 21st century. 

4. Teachers teach harder; students study harder. According 

to the results of the national test which are not 

satisfactory. The solution allows teachers to remain 

faithful to traditional teaching methods. Teachers try to 

teach more content, takes more instruction times to 

teach and hope to provide more knowledge to students. 

This makes the students have to spend more hours in 

classroom. This is the evidence from the survey of 

UNESCO that Thai students stay in the classroom more 

than those of neighboring countries.  

5. There is a lack of independent management. Teachers 

still have to follow the policy of the authorities. They 

cannot use the better version of teaching methods if the 

director or the authorities do not allow them. 
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According to the article of Dr. Arnond Sakvoravich, 

Director of the Center of Information and Intelligent Finance, 

NIDA, he also gives an opinion about Thai teachers. 

The evaluation system of qualification is not related to 

the academic performance of students but chose to be measured 

by the research papers from teachers. This affects the direction 

of teaching. Teachers will not focus on developing their skill 

and will not need to be responsible for students that much.  

It is similar to a research from Dr. Somkiat 

Tangkitvanich. Salary is not relevant to the learning outcomes 

of students. It is the teaching skills (30%), and ethics and others 

(70%). The qualification of student GPA is at 6.6%, ethical 

33.3%, teaching skills 33.3%, academic research 13.3%, and 

others 9.9%.  

There is an opinion from Benyaporn Yarnvaree, high 

school teacher, Kanlayanee Si Thammarat School, Nakhon Si 

Thammarat. 

Nowadays, teachers have to worry more than what we 

have to teach in one day. Instead of preparing to teach, teachers 

will be going to work on documents or reports, especially, 

when the school has a big event.  

 

According to Benyaporn Yarnvaree (2017), "Teachers are 

looking for a shortcut to make teaching easier. It takes a little 

preparation of contents, documents, and exercises with 
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teachings like previous years. But the world goes further, 1 

year with new events. People discovered so many things when 

teachers are still teaching like the same"  

 

2.1.1.4 Examination 

 

O-NET 

O-NET stands for “Ordinary National Education Test” 

which is the national test for students in grade 6th, 9th, and 12th 

in order to measure the level of basic knowledge of 5 basic 

subjects including Thai, social study, English, mathematics, 

and science. Students can use the result of the test for school 

and university admissions. And it is very important because O-

NET is used as 30% or 9,000 points in admission scores. 

Moreover, students can only take O-NET 3 times when they are 

in grade 6th, 9th, and 12th. It means students cannot come back 

to take it again.  

 

GAT/PAT 

GAT stands for “General Aptitude Test” which is the 

test of students for university studies in order to measure 

whether students have the ability to attend university or not. 

There are 2 parts as follows: 

Part 1: The ability to read/write/think/and analytical 

problems 
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Part 2: The ability to communicate in English including 

o Speaking and Conversation 

o Vocabulary 

o Structure and Writing 

o Reading Comprehension 

PAT stands for “Professional and Academic Aptitude 

Test” which is to test students the basic knowledge and whether 

students have the potential to enter in the career paths or not. 

There are 7 subjects including: 

o PAT 1 Mathematical aptitude 

o PAT 2 Scientific aptitude 

o PAT 3 Engineering aptitude 

o PAT 4 Architectural aptitude 

o PAT 5 Academic teacher aptitude 

o PAT 6 Arts aptitude 

o PAT 7 Foreign languages aptitude 

§ PAT 7.1 French 

§ PAT 7.2 German 

§ PAT 7.3 Japanese 

§ PAT 7.4 Chinese 

§ PAT 7.5 Arabic 

§ PAT 7.6 Pali 

Students can take GAT and PAT when they are in grade 

12, when they have to be admitted to any universities. It is the 

most important part apart from O-NET (30%) and GPAX 
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(20%) because it holds 50% of the total admission scores. 

However, it can be taken as many times as the students want. 

 

Problems 

Every year, according to the news that show the result 

of O-NET, the standard has always became lower even in 2017. 

For example, the national average results of grade 9th. 

 Thai language  46.36% 

 Social study  49% 

 English language 31.80% 

 Mathematics  29.31% 

 Science  34.99% 

   (<50% = failed) 

Also, the results of grade 9th students in the past years were the 

same as nowadays. (Fig. 1) 

 

 

 

 

 

 

Fig.1 The average results of grade 9th students in O-NET from 2006-2014 

Kamol Rodklai, spokesman of the Ministry of 

Education, said that the analysis found that students got high 

score if they stay in big cities like Bangkok, Chonburi, Phuket, 
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etc. but students from small provinces such as Kalasin, Nong 

Bua Lamphu and three southern border provinces stayed at the 

bottom of the rank. This is the main factor that shows the 

disparity between students who can reach good education and 

students who cannot. 

 

2.1.1.5  “Moderate Class, More Knowledge” (ลดเวลาเรียน เพิ, มเวลารู้)  

The policy to reduce school hours in the classroom by finishing 

the school at 14:00 come out. After that, schools would start the 

unrequired activity "Moderate Class, More Knowledge” under the 

operation of the Office of the Basic Education Commission, which 

began in the 2nd semester of 2015. The activity is divided into three 

categories: 1. Empowering learning. 2. Creating attributes and values, 

and 3. Strengthening skills for living and life skills. The sample 

activities such as communication development activities, technology 

activities, students' individual aptitudes, life skill development,  

and so on.  

The school is conducting a survey to design activities based on 

the aptitude of the students. This allows the students to relax. In fact, 

students have to take classes for 6-8 hours per day or 1,000-1,200 

hours per year. If compared with developed countries such as 

Singapore or Finland, which only takes 500-600 hours per year but 

they are still on the top ranking.  

PPTV news has done a survey about this activity in Phaya Thai 

School. Students were seriously happy with this activity. They usually 
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cannot do anything independently within regular class hours. But when 

the activity time arrived, students were allowed to improve their own 

creativity and relax from learning from textbooks. It allowed the 

students to do the things that they wanted to do.  

 

According to an elementary school student in Phaya Thai School 

(2015)  

"I like it. In a regular class for 6 hours, for me, I'll take that every hour 

so seriously. There will be a movie sometimes. This makes me chill 

down and makes me happy ..." 

 

After the trial, a senior high school student from Triam Udom 

Suksa School gave the opinions about the activity as follows: 

- There are no self-interesting activities  

- There is no public relations within the school. We cannot know 

how many activities the school provides. 

- Students have to stay in the school longer. The school is 

scheduled to end at 16:10. But because it is an activity that is 

not required students to stay, students can quit ahead of time. 

- Accidentally it makes the students to miss the lesson because 

the activity decreases the class hours.  

- But it makes students relax in the afternoon section. 

 

Pros  

This gives students a chance to focus on learning 
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outside the classroom and reduce tension in the core subjects. 

In order to make the activity become effective, the activity 

must be related to what students learn in the morning to let 

them use the knowledge in a real situation such as researching, 

drawing or playing historical drama. It may be an independent 

activity like school clubs which may be a career teaching club 

where they can invite guest speakers to teach students. 

 

Cons  

Actually, “Moderate class, more knowledge” come from 

the previous government. They redesigned the system by focusing 

on integration and improving knowledge making it more up-to-

date and re-scheduled class hours to 660 hours per year. But the 

current government does not use the redesigned system. The only 

instructed the use of the policy alone due to the contents of the 

subjects related to the time requirement up to 1,000 hours. This 

has resulted in students being unable to study all the content and 

teachers being unable to teach the full lesson right on time. So, 

they have to have a make up class. Moreover, when the activity is 

not determined in the course, there is a variety of activities. Most 

of them are not related to any content in the classroom. If schools 

do not have a good project and good preparation, the rest of 2 

hours will make the parents worried while waiting for their 

children because the students have a chance to do something 

unappropriated such as smoking, doing drugs, etc. 
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2.1.2  Design Related Matter 

Installation Art 

“Installation art” is a broad term applied to a range of arts 

approach which involves the installation or configuration of objects in a 

space, where the totality of objects and space include the artwork. 

Installation art is a mode of production and display of artwork rather 

than a movement or style. Installation art can contain traditional and 

non-traditional media such as painting, sculpture, readymades, found 

objects, drawing and text. Depending on the number of objects and the 

nature of the display, installation spaces can range from cluttered to 

minimal. The experience for the viewers of installation art is very 

different from more traditional artwork, such as painting, which is 

usually viewed from a single reference point. But installation art 

requires the active engagement of the viewers with the artwork. This 

may involve the viewer entering into the space of the artwork and 

interacting with the artwork. Also, installation art may engage many or 

all of the senses - touch, sound and smell - rather than just the visual or 

optical sense. And importantly, the artist will express their experience, 

communication, and feeling over the production of a finished art object. 

Installation art is characterized by the incorporation of the site 

or space of display into the artwork. In some cases, the site or location 

of the artwork is a root element of the work. To move the work or 

recreate it in another site would cause the destruction of the existing 

work, which may make the artist feel uncomfortable. This type of 

installation art is called “Site-Specific Art,” where the creation of the 
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artwork relates to a specific site. Many artists who create installation 

art impose conditions and provide detailed installed instructions of the 

artwork such as indicating where and how it can be installed, what 

materials are to be used, and whether it can be reinstalled in the same 

or any other site. 

While the “site” is a central component of installation art, in 

some instances, it can be reconfigured or reassembled to other similar 

sites or spaces in its existing state or in a reconfigured state, subject to 

the conditions of the artist. For example, an installation might be 

assembled and exhibited in various gallery spaces within an art 

museum or outside the museum, a public space or in an art fair. 

 

• Sunflower Seeds (2010) (Fig.2) by Ai Weiwei, Chinese 

conceptual artist, filled the enormous Turbine Hall of London's 

Tate Modern with 100 million porcelain sunflower seeds, each 

made by a craftsman from the Chinese city of Jingdezhen. 

Hundreds of individuals had been hired to produce by hand. 

While the meaning of this work remains an open question, the 

label "Made in China" will never look quite the same after 

experiencing this exhibit. It evokes complex associations, 

connected to Chinese history, culture and politics. The 

sunflower is an important Chinese communist symbol. 

Chairman Mao compared himself to the sun and his people to 

sunflowers. In Beijing, sunflower seeds are sold by urban street 

vendors. By meaning, these sunflower seeds are a 
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representative of Chinese people. Sunflower seed may not grow 

to be the beautiful sunflowers. They have to be oppressed by 

the leaders of China and from the West. As well as questions 

from the Chinese laborers, most of them are still in the 

handicraft sector. But later, when the industrial system is 

replaced, these people have to adapt and unemployed just like 

trampled sunflower seeds. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Fig.2 Ai Weiwei, Sunflower Seeds (2010) 
 

 
• teamLab Planets TOKYO (2018) (Fig.3) is the latest project 

from Japanese digital art team named “teamLab” spanning 

across a 10,000-square-meter of exhibition space with plenty of 

projects inside the space. They use digital technology which is 

designed to transform based upon viewer interactions. 
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Fig.3 teamLab, teamLab Planets TOKYO (2018) 
 

According to teamLab (2018), “The boundaries between the 

body and the work become ambiguous, which may become the 

starting point for people to think about their relationship with 

the world.”  

 

For example, one light installation titled “Drawing on 

the Water Surface by the Dance of Koi and People” projects a 

colorful interactive koi fish pond into the space’s water-filled 

floor. The viewers have to step into knee-high liquid and the 

space comes alive with animated koi fish that change direction 

and speed according to their presence within the space. If a fish 

collides with the viewer or another fish, they will fade out and 

leave behind a vibrant stream of colors. 
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Mixed Media 

Mixed media is an artwork using various techniques and 

methods of visual art combined together to result in a piece of work by 

highlighting the principles of artistic composition in order to express 

the emotion of the artists. Mixed media includes any artwork (2-

dimensional or 3-dimensional) in which more than one medium has 

been employed. This could mean one uses not only paint, but can 

include found materials like mud, grass, magazine cutouts, stencils, 

pennies, charcoal, etc. 

Although mixed media is a wide and varied field to say the 

least, there are several well-known types with which an artist or art 

collector should be familiar. 

Sculpture – It does not have to be a mixed media art form but 

oftentimes it is because many mediums can be incorporated 

into a single piece. While the main medium of a sculpture may 

be clay, the artist can choose to add wire, wood, glass, or even 

found objects.  

Collage – It is any work of art that is created by gluing or 

otherwise attaching objects to a base. The base can be canvas, 

wood, stone, paper, or anything the artist wants to use. In 

collage the medium that is attached to the base is usually paper 

or fabric.  

Assemblage - Like collage, assemblage is an art form that is 

created by attaching objects to a base. The difference is that in 

assemblage the objects attached to the base can be anything 
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that inspires the artist. This type of art can blur the lines 

between sculpture and painting.  

Altered books – An artist will take an old or new book and use 

it as a base for their art. This art can take the form of collage, 

painting, tearing, or cutting which gives the book a new 

appearance and function.  

Wet and Dry Media – The combination of painting and 

drawing in the same work of art is a popular form of mixed 

media art. The trick to mixing different types of painting and 

drawing is to know which types will work well together. For 

example, oil painting can give a charcoal drawing a pop of 

color that draws the eye and adds interest to the pure  

charcoal work.  

 

Creating work with mixed media ignored certain traditional 

models. For example, sometimes, art is defined as work which is made 

with high quality materials. Those who cannot afford such materials, 

or do not have a big studio, or do not have a specific type of art 

education, are rejected from the title of Art-Maker. Mixed media 

appears to open up the title of “artist” to a wider range of makers, 

further blurring the gap between “high” art and “low” art, between 

“fine art” and “craft.” 

 

• Lisa Kokin is an artist who always pays attention to mixed 

media art. “Forget-Me-Not” (Fig.4) is one out of nine pieces in 
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her “Sewn Found Photos One”. It explains about her 

appreciation toward other people’s photographic recording of 

their lives – the family and social rituals, studio portraits, 

vacation shots. 

 

According to Lisa Kokin (2000), “…for the feeling of sadness 

and nostalgia that acquiring other people’s memories provokes 

in me. I feel somehow that it should be illegal to own them, yet 

since they are for sale, it might as well be me who buys them.” 

 
 
 
 
 

 
 
 
 
 
 
 

Fig.4 Lisa Kokin, Forget-Me-Not (2000) 
 

 
 

• Pense-Bête (Memory Aid) (1964) (Fig.5) is by Marcel 

Broodthaers. He tried his hand at visual art by taking unsold 

copies of his latest volume of poetry, titled Pense-Bête, and 

encasing them sloppily in a mix of plaster and other materials. 

As his first "official" piece, Pense-Bête set the tone for the rest 

of his artistic output, including his pursuit of preserving ideas 

of experience. He took his "failed" poetry - which didn't sell - 
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and converted it into something new that actually was 

considered to be successful, worthy of preservation. The 

conversion accomplishes two ends: it reveals the absence of a 

gap between either hard work or beauty and eventual success, 

and it decontextualizes his past experience as a writer into 

something else entirely - into a form whereby his words would 

be preserved, rather than forgotten. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig.5 Marcel Broodthaers, Pense-Bête (Memory Aid) (1964) 
 

Public Art 

Public art is a broad term which refers to artworks in any media 

created for either temporarily or permanently in public places. Public 

places are generally associated with external spaces; however, 

artworks can be situated outside in private spaces, such as shopping 

malls and private housing developments, or inside in public spaces, 

such as art museums, galleries, hospitals, libraries, etc. What 

distinguishes public art is the unique association of how it is made, 

where it is, and what it means. Public art can express community 
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values, enhance the environment, transform a landscape, heighten our 

awareness, or question our assumptions.  

Many public art projects might relate to the physical size of the 

work, the concept, the ambition, the audience engagement or the 

duration of the work. Also, every public art project is an interactive 

process involving artists, architects, design professionals, community 

residents, civic leaders, politicians, approval agencies, funding 

agencies, and construction teams. It is the art for everyone, everyone 

can be involved in the project. 

 

• CowParade (Fig.6) 

CowParade is the largest and most successful public art 

event in the world. CowParade events have been staged in 79 

cities worldwide since 1999 and have been made over 5,000 

cows. CowParade are painted by local artists that range from 

amateur levels to professional designers. The organizer picked 

cow as an art object because cows are a universally loved 

animal as they represent different meanings to different 

countries around the world. Cows are also sacred, historical and 

even has been said to connect us to our past. Cows are truly 

magical animals and work even better as a canvas for art. And 

after the exhibition finished ends in each place, there will be an 

auction and the money will be donated to foundations. 
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     Fig.6 CowParade (1999 – now) 
 

• Bignik (Fig.7) 

The artwork is made of white and red clothes (from a 

bed linen to towels) in Stein, Switzerland. They are sewn 

together until they become the world's largest picnic tablecloth. 

The expansion will increase each year by which the target is 

14,686 square meters of area, equal to 100 football fields, 

which is planned to be finished in 2040. 

The conceptual artists, Frank and Patrik Riklin, who are 

the owner of the biggest picnic cloth, always think that arts 

should not be limited to the museum. It should also be 

something to make something else. In this case, they believe 

that the picnic would be able to keep the community united and 

also cause a new creativity. Interestingly, there are some local 

people coming to help sewing the clothes in order to reach the 

target together. 
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Fig.7 Frank and Patrik Riklin, Bignik (2013– now) 
 
Interactive Art 

Interactive art is a type of art that involves the viewers in the 

creative process. Interactive art attempts to challenge the traditional 

boundary between artists and audience. It may use a physical medium, 

as in the case of installation art, or it may be purely digital and Internet-

based. Interactive art can be applied to any art forms. It can also simply 

require people to stand in certain places in order to gaze at the work of 

art, or to press buttons, pull blocks, in order to make things “work.” 

 

• One of the pioneers is Roy Ascott’s “Change Paintings” (1959) 

(Fig.8) from the 60’s gave absolute freedom to the audience to 

immerse themselves into the creative process. They were able 

to alter the appearance of images by sliding the existing 

elements and thus constantly changing the configuration as a 

whole. 
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Fig.8 Roy Ascott, Change Paintings (1959) 

 
• Participation TV (1969) (Fig.9) by Nam June Paik is another 

interactive-participatory piece. The piece lets the audience control 

the visuals on the TV screen through speaking or making sounds 

through a microphone. They are able to see the line and 

formations made on the screen instantaneously when they are 

making noise. The unique aspect about the piece is the 

unpredictable formation of the sound frequency with each person. 

 

 
 
 
 
 
 
 
 
 
 
 

 
 

Fig.9 Nam June Paik, Participation TV (1969) 
 

 
Nowadays, computer components are frequently used in the 

interactive art systems because of the speed and flexibility with which 

they can control responsive devices. Computer technology has 
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fundamentally general purpose and at the same time is readily 

adaptable for whatever form of interaction is required. A few examples 

of the technologies that have been employed include robotics, global 

positioning systems, the web, virtual reality, and many interaction 

techniques, such as gesture recognition, image processing,  

and active objects. 

 

• Dandelion Clock (2011) (Fig.10) by John Carpenter uses 

interactive digital projection to display the art on a blank wall 

in a darkened room. Including 3D scanner tracking, the 

audience can interact with the piece by waving arms or even 

spinning around. At a certain moment, the body would trigger 

the piece, and the dandelion's seeds would begin to scatter and 

float weightlessly upward the wall. 

 
 
 
 
 
 
 
 
 
 
 

Fig.10 John Carpenter, Dandelion Clock (2011) 
 

Metaphors 

Metaphors are great for creating impact and making something 

memorable. With them, we can convey a message more forcefully than 

with an ordinary statement. And, even though metaphors are 
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exaggerations, they’re only exaggerated to visualize a vivid picture or 

make a profound statement. For example, “He was sad” is so bland 

compared to “He was drowning in a sea of grief.” Basically, it is a 

comparison between two things that are not alike and replaces the 

word with another word. The simple metaphor format is "A is B." 

Metaphors can also be indirect or implicit, for example, "That is a half-

baked idea," “He broke my heart,” or “You light up my life.”  

“Simile” is quite similar to metaphor but not the same. It makes 

a comparison between two and it tends to let people think while 

metaphor lets people feel things directly. It includes the words “like” 

or “as,” for example, “sweet as honey,” or “strong as a rock.”  

Metaphor can be used in art as well. The artists will express 

what they are thinking and feeling by asking questions and finding 

answers in symbols metaphorically. The symbols can be anything 

depending on the ideas of the artists. 

 

• Self-Portrait with Thorn Necklace and Hummingbird (1940) 

(Fig.11) by Frida Kahlo puts in so many symbolic creatures in 

this painting. And they are all about her suffering life. She did 

not paint a realistic scene but used these symbolic elements to 

express her feelings. A bird often symbolizes freedom and life, 

especially hummingbirds which are colorful and always fly 

over flowers. But in this painting, the humming bird is black 

and lifeless, hanging on the thorn necklace which is the 

representative of crown thorn in Christian religious image, 
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symbolized as suffering. A monkey is a substitute for the child 

that Kahlo could never be because of her injuries in a bus crash 

when she was eighteen. It seems to be tightening the necklace 

around her neck, making her bleed even more. At the same 

time, she places a black cat over her left shoulder, a symbol of 

bad luck and death. Finally, we see her hope for a new life in 

the form of the butterflies. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

        Fig.11 Frida Kahlo, Self-Portrait with Thorn Necklace and Hummingbird (1940) 
 
 

• Maman (1999) (Fig.12) by Louise Bourgeois, means "mother" 

in French. For Louis, the spider is a representative of her 

mother who is weaving cobwebs, building a hive or home and 

defending the children. At the same time, the spider has its own 

conflict in itself. It is strong but fragile since her mother died 

when she was a young girl, leaving her a deep emotional scar. 

She did many pieces of her spider series since 1947 and finally 
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overcame that feeling and created this biggest piece of 

sculpture in her 80-year-old. 

 

According to Louise Bourgeois (1990), “The Spider is an ode 

to my mother. She was my best friend. Like a spider, my mother 

was a weaver. My family was in the business of tapestry 

restoration, and my mother was in charge of the workshop. 

Like spiders, my mother was very clever. Spiders are friendly 

presences that eat mosquitoes. We know that mosquitoes 

spread diseases and are therefore unwanted. So, spiders are 

helpful and protective, just like my mother.” 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig.12 Louise Bourgeois, Maman (1999) 
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2.2 Data Analysis 

2.2.1 Key Questions 

Thai Education 

1. Does the current curriculum in Thailand have enough potential? 

2. How do people think about the current Thai curriculum? 

3. What is the problem of education in high school? 

4. What are the particular issues of high school students? 

Installation 

5. What is the importance of installation that differs from other 

techniques? 

6. How can the messages be conveyed through installation 

effectively? 

 

2.2.2 Methods 

1. Questionnaire – for students and parents about education in high  

school via online questionnaire 

  – for teachers about education in high school by  

offline questionnaire 

2. Interview        – The Installation artists 

 

2.2.3 Respondents 

1. Questionnaire – Male / female / unidentified, aged 12-50 years old,  

     students and parents, Thai people 

   – Male / female, aged 24-50 years old, teachers,  

   Thai people 
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2. Interview       – Mr. Wittawat Tongkeaw, an installation artist 

     – Mr. Jedsada Tangtrakulwong, an installation artist 

 

2.2.4 Results 

Questionnaire – Students and Parents 

From 314 respondents, there are students and parents 

responding to the questionnaire (92.7% and 7.3% respectively). 86.3% 

of them have found that there are problems in Thai education in high 

school. 59.7% of them think that the main factor that causes the 

problem is teachers. Interestingly, 57% of the people think that the 

knowledge that we learn from the school can be applied in real life but 

in the average level. 

59.9% of the people still need to rely on a tutorial school, even 

if the number of class hours in school is up to 6-8 hours per day or 

1,000-1,200 hours per year because tutors can make thing easier to 

understand. And 53.1% also think that schools cannot teach entire 

lessons, 41.1% too many class hours, so they cannot understand the 

full load of knowledge, and 34.9% want to gain more knowledge. 

There are various suggestions given about Thai education. 

Students and parents want a new teaching method, focusing on life 

skills and chop down some the subjects that they do not prefer to use in 

the future career. Some say that there are a lot of rules and regulations 

in schools, especially about hair styles and uniform. Many adults in the 

society are asking teenagers to have confidence while they still them to 

have the same short hair style in school. It is so ironic. Teens complain 
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about homework from the school that is too much for them. They have 

to study the whole 8 hours and some have to go to a tutorial school 

since the school cannot wrap up the lesson well. They have only a little 

time to have relaxation. 

 

Questionnaire – Teachers 

From 21 respondents, most of them are proficient teachers. 

52.4% of them are 41-50 years old, and 38.1% are more than 51 years 

old. Interestingly, 95.2% of them found problems from education in 

high school. The main problem that they found the most is careless 

students (95%). The secondary problem is having other duties besides 

teaching (75%). 23.8% of the teachers think that thinking skills are 

very important for teaching in high school, but 33.3% of them think 

that every skill must be emphasized in high school.  

The teachers gave the interesting opinions about Thai 

education. They said that it is the problem of the policy of education 

which is not enough for the current time. It should be focused on what 

students will learn to gain the maximum benefit. Moreover, they said 

there are many paper works that do not relate to the lesson. They do 

not want to do it because that will take their time to focus on the paper 

works more than enhancing their teaching method. 
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Interview – Mr. Wittawat Tongkeaw 

He is a Thai artist who gets used to painting the most. He did 

give the information about how he works as an artist and, importantly, 

a perspective about installation arts. 

He said that arts have a role in recording history, be it our life 

or the society. Which we can narrate into two ways; talk straightly 

about what is happening in the society, or go find out the truth in 

ourselves. He has done both. Until today, he has discovered a 

challenge by criticizing our society. He began to make it into questions 

that are answered and unanswered or even that cannot be asked. It is 

quite difficult to do because we must seek the information from the 

society. We cannot state it out of empty air. It will be even harder if we 

need to find information with a group of people who do not think the 

same way as we do. But he understands at this point. So, he tries to 

express his feelings by questioning the public through the works of art 

in his latest exhibition “Prelude.”  

Although it is a question that is filled with personal feelings, it 

is a question that leaves a space for the viewers who see his works to 

question along. There are spaces where the visitors can interact both in 

physical and thought. He uses a lot of metaphors to replace the value 

of the idea through the things to avoid political attacks, including 

paintings and installation works. Normally, he used to paint on a frame 

rather than doing some installation. But now his thought is changed 

and it is bigger than the canvas. He decides to use installation to 

convey the messages instead. Unfortunately, he had no experience 
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about it before and this has become an obstacle to him in deciding 

which materials are good enough for works. Also, to deal with space 

and time is a big matter which has to be developed in the future. 

However, he has honesty to his feeling, to rebel against society. He 

does not rush into rage but chose to ask questions politely and leave 

they in public. 

 

Interview – Mr. Jedsada Tangtrakulwong 

Mr. Jedsada Tangtrakulwong is a professional artist who has 

had experience in the art circle for over 10 years. Most of his works are 

installation arts that interact with people, known as interactive art. 

He talked about the role of art in the society that it has diversity 

according to the interest of the artists, which will be divided into 2 

large groups; the artists who go out to study and find issues in society, 

culture, religion, and the artists who create the works to reflect their 

stories, which are able to communicate. Because the artists themselves 

have experience related to the society, there is a chance that viewers 

will experience the same or similar things and be able to understand 

what the artist is trying to say.  

In his opinion, the installation art, physically, is a job that 

consists of many parts, unlike a traditional art such as painting, 

sculpture, and etc. The importance of installation art is the function of 

it, which is to let people be the part of art piece. The installation art 

will not successful if lacking a factor called the "audience" From his 

work experience, most of his works are site-specific installation with 
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the cause that he wants viewers to feel and observe its physical 

characteristics of the space. 

As for his working process, he starts with… 

1. Observing the exhibition area 

2. Sketching and mocking up the concept 

3. Sending the concept to a curator and let his/her approve it 

4. Creating the real work 

5. Setting up in the exhibition 

Sometimes, he got problems about locations. When he installs 

his work, he will meet the conditions of the floor surface and walls that 

do not suit his work. It would take more than 1 week to fix that. Also, 

during the exhibition, since his work is about to let people come and 

play with it freely, there is a chance that the work will be damaged. He 

needs to go back to the exhibition in order to repair it. 

His art piece is not created by using any specific artistic theory. 

He only studied it when he was an undergraduate student of an art 

university and use his instinct as an artist. The most important thing, 

more than the basic theory of art, is a message that we want to tell 

them instead. In the matter of the story that he went regularly through 

his art. He will try not to tell what he thinks much. He will just set up 

the issues as the center and the rest is the duty of the coming audience 

to revolve around his work. He is not interested in reaching the 

outcome that he has expected. That is why he chooses to talk to the 

audience, even the staff, maids, and security guards. In the end, those 

conversations will create new ideas, new perspectives, which he could 
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never expect before and also receive several suggestions that could 

lead to improvement in future work, such as making it safer 

for the audience. 

 

2.2.5 Implementation 

From the questionnaires with students, parents, and teachers, 

the percentage in the surveys shows that the education system in 

Thailand has some problems. There are many issues which is the same 

as what I found from literature review earlier. As for the current 

curriculum in our Thai education system, most of the recipients think it 

is “okay” to study with it. But it still has to be improved a lot more, 

especially, a new way teaching method that focused on life skills 

which are seriously important for students to live in this century. 

Interestingly, many people notice that there is an issue about inequality 

in education in schools in the countryside where it is hard to reach 

good education. This can prove that people are already aware of this. 

But more importantly, the students and their parents as “users” and 

teachers as “providers” have the answers in opposite directions. When 

asking them about “What is the problem of education in high school?” 

Most of the students and their parents answered "teacher" while the 

majority of teachers had replied "The students do not pay attention" 

This reflects something that, additionally, they are facing the problems 

from the system and also have to face the problem between themselves 

as well. The specific issues that directly happen to high school students 

are the rules and regulations in their school and homework. The rules 
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and regulations are about how to dress and get a proper haircut. As for 

homework, most students said that their teachers assign them so much 

homework that they cannot go to do something else. In my opinion, 

this has to be debated between schools and students. It cannot be 

judged which side is correct since it is the issue that depends on the 

perspective from each person. 

It is an honor to have an interview with Mr. Wittawat 

Tongkeaw. I get to know about the work experience about installation 

from him. The importance of making art must start from the idea that 

we want to tell. Then, the method is a secondary. Moreover, one more 

thing that could be used is the courage to question about issues in the 

society when we doubt such system that have something wrong and we 

want to let people notice about that. 

Moreover, I have received a great new perspective from 

interviewing Mr. Jedsada Tangtrakulwong. It is about how to work 

with installation art. Start from has working procedure of him, some 

parts can be adapted to my Art Thesis project. He has also mentioned 

that the installation work is a task that seriously requires the audience 

to get involved. That will contribute to the selection of materials which 

have to be strong and durable enough for the audience. Also, I had to 

think about safety as well. In addition, I must consider about what I 

want to communicate first and how to let the audience get access to the 

work afterward. Theory of art or design, it can leave by a common 

sense, the installation art can be outside the idea of beauty and rules. 

Because it will limit the concept framework and material selection. 
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Interestingly, he said that he uses his work as a center and allows 

people to revolve around it. I think it is a usable idea that can be used 

in some parts of my work, for example, asking one open-end question 

without expressing my own feeling and letting people come to 

answer that. 
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2.3 Design Reference 
 

2.3.1 Design Reference 1 – Technique 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Source: To Do. [Public Art] (2007).  

 Retrieved from http://dumbonyc.com/blog/2007/08/02/to-do-art/ 

Reference Significance  

 “TO DO” is a project by Illegal Art, a collective of artists whose goal is to 

create participatory-based public art to inspire self-reflection, thought, and human 

connection. They stick Post-its on the windows of the 70 Washington street to 

encourages passersby, who want to add their own to do list into their consciousness of 

personal promises.  

 It is a simple technique but means a lot. It is how arts interact to the people in 

the society directly, by giving people an opportunity to comment or to communicate 

something through the public space when the artists just become a person who set up 

the base question. This is consistent with the objectives of this project that desires to 

allow the viewers to start to have awareness and ask the question freely. 
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2.3.2 Design Reference 2 – Concept 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Source: Prelude. [Exhibition] (2018).  

Retrieved from https://www.gmlive.com/Prelude-Solo-Exhibition-by-    

Wittawat-Tongkeaw 

Reference Significance  

“Prelude” exhibition by Wittawat Tongkeaw, gathers experiences and 

situations that have come through his life. Not only does it respond to the concept of 

capitalism or politics, but he has also placed the questions that lead to the various 

silent powers survey behind the "State", including the passive structure embedded in 

the society. The powers that rule every idea. He uses metaphor to represent the 

messages it is the traditional language of art that also works well in the world when 

something cannot be said straight out in the society. He comes up with paintings and 

installation arts filled with mixed techniques because he would like to ask several 

questions about the social context. Therefore, this exhibition is asking the open-ended 

questions to the public to let people be responsive which is a concept that answers the 

issue of Thai education as well. To ask about what is happening to the education 

system or how people think about the system is also available. 
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2.3.3 Design Reference 3 – Material 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Source: Every Curve. [Installation] (2016).  

 Retrieved from http://www.theaesthete.com/art/every-curve-matters 

Reference Significance  

Zoe Buckman is a British artist. The installation that she made, “Every 

Curve,” blends feminism and hip-hop culture through vintage lingerie hand-

embroidered with lyrics from Tupac and Biggie, the rap stars in 90s. She uses hand 

embroidery to represent the roots in feminine experience and expression with the 

lyrics from the song of rap stars to show misogynistic language within the lyrics. She 

also uses vintage lingerie to evoke the female form and ideas of objectification, 

highlighting the history of women, female liberation, empowerment, and sex. This 

may relate to the education project in terms of materials replacing the fabric lingerie 

that represents women to the typical Thai student uniform as a canvas. Then, instead 

of embroidery on the shirt, the viewers are let to leave a comment an the education 

system by using a pencil or marker pen. This can help people enjoy the installation 

more than coming to the area and only taking a look. 
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Chapter 3 
 

Design Implementations 
 
3.1 Communication Objectives 

1. To exhibit an installation art that metaphors each of problems and impacts of 

the education system of Thailand 

2. To create interactivity between an installation and the audience in order to let 

them understand and be aware of the current education development 

3. To give an open-ended question through an installation in order to encourage 

the audience to think about the problem in Thai education  

 

3.2 Concept I: “In the Shell” 

Mood & Tone: Old/Untidy/Repeated 

Support: We have a proverb "A frog in the coconut shell" which means 

people with little knowledge, but like showing off. I question this proverb. 

Why do frogs have little knowledge? There must be something going wrong in 

the education system. I will let the audience come to feel like a frog by 

allowing them to enter the area and answer the questions. They are simple 

questions that everyone can answer. This is to represent the knowledge that 

the school provide to students does not make sense in terms of usage. The 

overall of this installation will look untidy and old in order to represent the 

education system in this coconut shell which is never been taken care 

of sarcastically. 
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Image Board 
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ข้อสอบระดับช้ันมัธยมศึกษาปีที่ 6 
วิชา ภาษาไทย รหัสวิชา ท62101 

 
ช่ือ___________________ นามสกุล_______________________________ เลขที่__________ รหัสประจําตัว________________ 
 
 
1. พยัญชนะในภาษาไทยมีทั้งหมดกี่ตัว 
 
 ก. 22 ตัว  ข. 34 ตัว  ค. 44 ตัว 
 
2. พยัญชนะเรียกอีกอย่างหนึ่งว่าเป็นเสียงอะไร 
 
 ก. เสียงแท ้  ข. เสียงแปร  ค. เสียงดนตรี 
 
3. พยัญชนะในภาษาไทย แบ่งเป็น 3 หมู่ มีชื่อเรียกว่าอะไร 
 
 ก. ไตรยางค์  ข. ไตรยงศ ์  ค. ไตรองค ์
 
4. จากข้อ 3 ข้อใดไม่ไดร้วมอยู่ด้วย 
 
 ก. อักษรกลาง  ข. อักษรครึ่ง  ค. อักษรสูง 
 
5. ข้อใดอ่านถูกต้อง 
 
 ก. บ อ่านว่า บอ  ข. ค อ่านว่า ขอ  ค. พ อ่านว่า ผอ 
 
6. พยัญชนะในข้อใดอ่านออกเสียงแตกต่างกัน 
 
 ก. ฎ : ด   ข. ฏ : ต   ค. ร : ล 
 
7. ข้อใดไม่ใชอ่ักษรกลางทั้งหมด 
  
 ก. ด บ ป   ข. ก จ ต   ค. ฐ ฏ ฎ 
 
8. ข้อใดเป็นอักษรสูงทั้งหมด 
  
 ก. ร ล พ   ข. ข ส ห   ค. บ ป อ 
 
9. ข้อใดเขียนผิด 
  
 ก. ภูผา   ข. พ่อ   ค. ดิใจ 

 
10. ข้อใดมีเสียงวรรณยุกต์ครบ 5 เสียง 
  
 ก. สอบวิชาอะไร  ข. ภาษาไทยกับเลขครับ ค. ยากไหมข้อสอบหน่ะ 

 

Sketch Design 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Type: Installation 
Detail: 4 x 4 x 2 m. 
Technique: Gypsum boards and found objects 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Type: Exam paper 
Detail: A4 
Technique: Inkjet 
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ข้อสอบระดับช้ันมัธยมศึกษาปีที่ 6 
วิชา ภาษาอังกฤษ รหัสวิชา อ62101 

 
ช่ือ___________________ นามสกุล_______________________________ เลขที่__________ รหัสประจําตัว________________ 
 
 
1. ตัวอักษรพิมพ์เล็กตัวที่ 4 ในภาษาอังกฤษ คือตัวอะไร 
 
 a. D   b. d   c. B 
 
2. ตัวอักษรพิมพ์ใหญ่ตัวที่ 10 ในภาษาอังกฤษ คือตัวอะไร 
  

a. J   b. i   c. j 
 
3. ตัวอักษรพิมพ์เล็กตัวที่ 18 ในภาษาอังกฤษ คือตัวอะไร 
  

a. v   b. R   c. r 
 
4. He ___________________ a policeman. 
  

a. is   b. am   c. are 
 
5. She ___________________ a flower. 
  

a. is   b. has   c. have 
 
6. ___________________ man is in the house. 
  

a. There  b. A   c. An 
 
7. ___________________ ant is in the bin. 
  

a. An   b. A   c. These 
 
8. What is a color of banana? 
  

a. It is orange.  b. It is pink.  c. It is yellow. 
 

9. ___________________ is the first month of a year, 
  

a. July   b. January  c. August 
 

10. A: ___________________ is the fish? 
     B: It is in the water. 
  

a. Where  b. Why   c. How 

    

    

    

    

ข้อสอบระดับช้ันมัธยมศึกษาปีที่ 6 
วิชา คณิตศาสตร์ รหัสวิชา ค62101 

 
ช่ือ___________________ นามสกุล_______________________________ เลขที่__________ รหัสประจําตัว________________ 
 
 
1. 1 + 5  =  ____________________________  11. 3 - 2  = ____________________________ 
 
2. 5 + 3  = ____________________________  12. 9 - 1  = ____________________________ 
 
3. 8 + 10  = ____________________________  13. 8 - 4  = ____________________________ 
 
4. 3 + 9 =  ____________________________  14. 11 - 3  = ____________________________ 
 
5. 18 + 2 = ____________________________  15. 17 - 10  = ____________________________ 
 
6. 11 + 19  = ____________________________  16. 23 - 4  = ____________________________ 
 
7. 25 + 8  = ____________________________  17. 29 - 17  = ____________________________ 
 
8. 7 + 32  = ____________________________  18. 35 - 11  = ____________________________ 
 
9. 13 + 21 = ____________________________  19. 40 - 28  = ____________________________ 
 
10. 36 + 24 = ____________________________  20. 51 - 2  = ____________________________ 
 
 
21. จงเติมจํานวนเลขถัดไป 
 
 2 4 6 8 
 
 1 2 4 7 
 
 11 9 7 5 
 
22. จงเติมเครื่องหมาย + และ - 
  
 6  3  4     =   13 
 
 7  2  9     =    0 
 

5  9  2     =    16 
 
 8  2  3     =    3 

    

    

    

ข้อสอบระดับช้ันมัธยมศึกษาปีที่ 6 
วิชา วิทยาศาสตร์ รหัสวิชา ว62101 

 
ช่ือ___________________ นามสกุล_______________________________ เลขที่__________ รหัสประจําตัว________________ 
 
 
1. ข้อใดคือลักษณะของสิ่งมีชีวิต 
 
 ก. หายใจได ้  ข. เจริญเติบโตไม่ได้ ค. เคลื่อนที่ไม่ได้ 
 
2. ข้อใดคือลักษณะของสิ่งไม่มีชีวิต 
 
 ก. ขับถ่ายได้  ข. กินอาหารและนํ้าได้ ค. ไม่ตอบสนองต่อสิ่งเร้า 
 
3. ข้อใดเป็นสิ่งไม่มีชีวิต 
 
 ก. ต้นไม้   ข. ทะเล   ค. นก 
 
4. ข้อใดเป็นสิ่งมีชีวิต 
 
 ก. แมว   ข. ก้อนหิน  ค. ภูเขา 
 
5. สุนัขและแมวเป็นสิ่งมีชีวิตเพราะเหตุใด 
 
 ก. มีสี่เท้า  ข. มีขนปกคลุมลําตัว ค. กินอาหารและนํ้าได ้
 
6. ต้นไม้เป็นพวกเดียวกับข้อใด 
 
 ก. บ้าน; เป็นที่อยู่อาศัยเหมือนกัน ข. คน; เป็นสิ่งมีชีวิตเหมือนกัน ค. ไม้บรรทัด; เป็นสิ่งไม่มีชีวิตเหมือนกัน 
 
7. ข้อใดกล่าวถึงสิ่งมีชีวิต 
  
 ก. แมวหลับอยู่ใต้โต๊ะ ข. แจกันตั้งอยู่บนโต๊ะ ค. พระอาทิตย์ขึ้นทางทิศตะวันออก 
 
8. ข้อใดแสดงให้เห็นว่าสิ่งมีชีวิตสืบพันธุ์ได้ 
  
 ก. ไก่คุ้ยเขี่ยอาหาร  ข. นักเรียนเล่นที่สนาม ค. สุนัขออกลูกมา 2 ตัว 
 
9. เพราะเหตุใดพืชจึงจัดเป็นสิ่งมีชีวิต ทั้งที่พืชไม่สามารถเคลื่อนที่ได้ 
  
 ก. ต้องการอาหารและนํ้า ข. มีการเจริญเติบโต ค. ถูกทุกข้อ 

 
10. การที่ร่างกายมีขนาดใหญ่ขึ้น สูงขึ้น เรียกว่าอะไร 
  
 ก. การเจริญเติบโต  ข. การสืบพันธุ์  ค. พัฒนาการ 

 

ข้อสอบระดับช้ันมัธยมศึกษาปีที ่6 
วิชา สังคมศึกษา รหัสวิชา ส62101 

 
ช่ือ___________________ นามสกุล_______________________________ เลขที่__________ รหัสประจําตัว________________ 
 
 
1. พระพุทธเจ้าประสูติที่ใด 
 
 ก. สวนลุมพินีวัน  ข. ใต้ต้นสาละ  ค. เมืองกุสินารา 
 
2. พระพุทธเจ้าตรัสรู้ที่ใด 
 
 ก. เมืองกุสินารา  ข. สวนลุมพินีวัน  ค. ริมฝั่งแม่นํ้าเรรัญชรา 
 
3. พระพุทธเจ้าเสด็จปรินิพพานที่ใด 
 
 ก. กรุงเทวทหะ  ข. กรุงกบิลพัสดุ์  ค. กรุงกุสินารา 
 
4. ครอบครัวจะมีความสุขได ้ถ้าสมาชิกในครอบครัวปฏิบัติตามข้อใด 
 
 ก. ออกไปเล่นนอกบ้าน ข. ไม่ยุ่งเรื่องคนอื่น  ค. ปฏิบัติตามหน้าที่ของตนเอง 
 
5. ถ้าทุกคนทําตามหน้าที่ ครอบครัวจะเป็นอย่างไร 
 
 ก. มีเงินใช ้  ข. มีความสุข  ค. มีความทุกข์ 
 
6. ขอ้ใดไม่ใช่หน้าที่ของพ่อแม่ 
 
 ก. คุ้มครองลูก  ข. ตามใจลูก  ค. อบรมสั่งสอนลูก 
 
7. อาชีพใดได้ชื่อว่าเป็นกระดูกสันหลังของชาติ 
  
 ก. ชาวนา  ข. ชาวสวน  ค. ชาวไร่ 
 
8. สินค้าที่เกิดจากชาวนาคืออะไร 
  
 ก. ผลไม้   ข. ผัก   ค. ข้าว 
 
9. ข้อใดคือผลดีของการออมเงิน 
  
 ก. ทําให้มีเพื่อนๆ ไว้ใจ ข.ทำให้มีคนรู้จักมาก ค. ทําให้มีเงินใช้ในยามจําเป็น 

 
10. ข้อใดทําให้เกิดรายได้ 
  
 ก. ต่อทําขนมขาย  ข. ตู่ฝากเงินกับธนาคาร ค. ต่ายเก็บกระเป๋าเงินได้ 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Type: Exam paper 
Detail: A4 
Technique: Inkjet  
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Problem & committee’s suggestion  

The visual of this concept is fine but the message inside this concept is too 

flat. There are too many exercises repeated in the circle which just tell only one 

message. This can be improved by using the main issues from the research and 

visualizing it into the installation piece. Moreover, some ambient sounds like school 

bell or students mumbling could help this concept to have more depth and dimension. 
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3.3 Concept II: “Our Dream Comes True” 

Mood & Tone: Dreamy/Playable/Comfortable 

Support: A metaphor between a dream and an education in real life, someday, 

somehow, may come true or may not happen. The appearance of this 

installation will imitate a bed where there are soft pillows and clean white 

curtains. The audience will feel comfortable like they are on the bed. There are 

the pillows lying on the floor to represent the dreams from another that does 

not become true. But here, I allow the audience to enter to the dream simulator 

visualized as a dream box and become the creator. They can build up their 

ideal classroom using the provided cartoon magnet pieces. This part will let 

them express their own imagination since the magnets can create many 

possibilities from a proper classroom to a crazy one. When the audience are 

done, there will be a button to press over their head. The sound will come out 

after pressing the button…"Congratulations, you have successfully fulfilled 

your dream classroom. After this, please wake up." 

 
Image Board 
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Sketch Design 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Type: Installation 
Detail: 2 x 2 x 2.7 m. 
Technique: Iron pipes hanging with curtains 
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Type: Sticker and magnets 
Detail: 1 x 0.8 m. 
Technique: Sticker on the board with magnet pieces 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Type: Sticker 
Detail: 1 x 1 m. 
Technique: Sticker on the board 
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Problem & committee’s suggestion  

This concept is the weakest. The execution is too limited to make the 

participants use their imagination creating their dream school. The message does not 

communicate well in terms of what is the matter of the education system. 
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3.4 Concept III: “Two Doors” 

Mood & Tone: Minimal/Surreal/Conceptual 

Support: This is inspired by the film “The Matrix” (1999) with the blue pill 

red pill scene.  

 

According to Morpheus (1999), “This is your last chance. After this, 

there is no turning back. You take the blue pill—the story ends, you 

wake up in your bed and believe whatever you want to believe. You 

take the red pill—you stay in Wonderland, and I show you how deep 

the rabbit hole goes.” 

 

In the context of the Matrix, a person who picks the red pill will 

become aware of the Matrix itself and what the machines are doing to them 

while those who take the blue pill get to continue enjoy living in the Matrix 

and let thing be as they have been. This idea can be used to represent to the 

Thai education system that there are ways for us to choose whether we let it be 

like the blue pill or try to speak out loud and create some movement with  

the red pill. 

The audience will see two doors at first and they have to decide which 

room is a suitable one for them. 

 

• The left one is the blue door with the title “I’m so happy to study.” 

When they enter this room, they will see a maze and that maze is the 

representative of the typical Thai education. There are a few obstacles 

and objects inside this room that have their own message conceptually. 
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• The right one is the red door with the title “I don’t want to go to 

school.” Inside this room is a blank room. There are two narrow walls 

that I want the audience to share their opinion why they do not want to 

go to school, what their problems are and, the solutions that they 

suggest for Thai education. 

 
Image Board 
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Sketch Design 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Type: Installation 
Detail: 4.5 x 6 x 2.2 m. 
Technique: Gypsum boards with found objects 
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Type: Installation 
Detail: 4.5 x 6 x 2.2 m. 
Technique: Gypsum boards with found objects 
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Type: Installation 
Detail: 4.5 x 6 x 2.2 m. 
Technique: Gypsum boards with found objects 

 

Problem & committee’s suggestion  

This one is interesting in terms of story and flow but the message does not 

relate to the research enough. Some parts of this concept are made up besides the 

information from the research. Still, some conceptual objects can be used to develop 

more in order to bring out the quality message. 
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CHAPTER 4 
CONCLUSION & SUGGESTIONS 
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Chapter 4 
 

Conclusion & Suggestions 
 
 

4.1 Final Design 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Type: Installation 
Detail: 7 x 7 x 3 m. 
Technique: Gypsum boards with found objects 
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Type: Installation 
Detail: 7 x 7 x 3 m. 
Technique: Gypsum boards with found objects 
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Type: Installation 
Detail: 7 x 7 x 3 m. 
Technique: Gypsum boards with found objects 
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Type: Installation 
Detail: 7 x 7 x 3 m. 
Technique: Gypsum boards with found objects 
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Type: Model 
Detail: 70 x 70 x 30 cm. 
Technique: Mixed media 
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Type: Installation  
Detail: 3.5 x 3.5 x 3 m. (Silent Classroom) 
Technique: Gypsum boards with found objects 
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4.2 Conclusion  

In the very beginning, this Art Thesis topic about Thai education was one 

of my interests. Since I was the one who has been in Thai schools and I heard a 

majority of people criticize about the system in a negative way. It made me 

question those actions in terms of why and what happened. During the design 

process, the messages are the matter. They must be understandable while 

creativity is also necessary. The metaphor is the method that I used. It gave me a 

big challenge to use the message that must relate to the objectives and convert into 

the visual objects. If some objects do not exist in reality, it is required to make it 

up. If it has more complexity, working process would be doubled. The installation 

is not the same as 2D publication printing that I learned a long time ago. It does 

not end with one or a series of papers. It includes the works of materials, sounds, 

and interactions or more than that. And I did all of them in the design part. 

In the end, the result perfectly appeared as what it had to be. There might 

be some little problems about my consciousness during the design process 

because there were a lot of details in each concept design. I had to deal with 3D 

models. That made me put pressure on myself too much and not focus on what I 

have to do. Finally, I overcame that feeling with the word “I can do it” at last. 

 

4.3 Suggestions for Future Study  

Since this is my first installation work, it makes me learn the preliminary 

steps, but there are also many details that I do not know as well. Most of them 

seem to be about a different material. One material can affect the whole working 

process. If possible, I would like to try out some unique materials more than found 

objects. It might be a big challenge in order to gain new experiences, for audience 
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as well. Fortunately, I did not face any serious problems during the project. So, I 

will try to significantly improve it to lessen problems in the next project and make 

it better in quality and more detail. 

There is also the matter of interpreting the data into pictures that I want to 

practice, to make it more crisp and clear. I think it is all about experiencing from 

reading, listening and talking to other people to acquire the opinions and new 

perspectives. It would be a great opportunity for me if I can pay more attention. 

 
 
  



 82 

Bibliography 
 
Webpages 
 
Art.com Wiki. (n.d.). INTERACTIVE ART.  

Retrieved from http://blog.art.com/artwiki/~/interactive-art/ 
 
Association for Public Art. (2018). What is public art?.  

Retrieved from https://www.associationforpublicart.org/what-is-public-art/ 
 
Boonchoke (2017, Mar. 6). เลือกห้องเรียน ม.ต้นห้องสามัญ ห้องGifted ห้องEP มีผลต่อการสอบเข้า ม.4  

อย่างไร?. Retrieved from http://9choke.com/2017/03/06/ม-ต้นห้องสามัญ-ห้องgifted-
ห้องep/ 

 
Elizabeth Manchester. (2009). Louise Bourgeois, Maman, 1999.  

Retrieved from https://www.tate.org.uk/art/artworks/bourgeois-maman-t12625 
 
Emma Taggart. (2018, Jul. 12). Japanese Art Installation Lets Visitors Step Into a  

Living Dream World.  
Retrieved from https://mymodernmet.com/digital-art-exhibition-tokyo- 
teamlab/ 
 

Ernest Edmonds. (n.d.). Interactive Art.  
Retrieved from https://pdfs.semanticscholar.org/e245/df020ff7f8b8a99750f8 
c9c4f70f4db7971a.pdf 

 
Frida Kahlo Organization. (2011). Self-Portrait with Thorn Necklace and 

Hummingbird, 1940. Retrieved from https://www.fridakahlo.org/self-portrait-
with-thorn-necklace-and-hummingbird.jsp 

 
GalleryIntell. (2018). Self-Portrait with Thorn Necklace and Hummingbird by Frida 

Kahlo. Retrieved from http://www.galleryintell.com/artex/self-portrait-thorn-
necklace-hummingbird-frida-kahlo/ 

 
Holly Willis. (2014, Oct 23). Interactive Experiences: Artist John Carpenter's Haptic  

Media Systems. Retrieved from 
https://www.kcet.org/shows/artbound/interactive-experiences-artist-john-
carpenters-haptic-media-systems 

 
IMMA (Irish Museum of Modern Art). (n.d.). What is Installation Art? 

Retrieved from http://www.imma.ie/en/page_212541.htm 
 
James Doehring. (2018, Aug 22). What is Interactive Art?.  

Retrieved from https://www.wisegeek.com/what-is-interactive-art.htm 
 
Lisa Kokin. (n.d.). SEWN FOUND PHOTOS.  

Retrieved from http://www.lisakokin.com/sewn-found-
photos01.html#!prettyPhoto 

 



 83 

Maia Stark. (2014, Sep. 17). What is Mixed Media?.  
Retrieved from https://saskcraftcouncil.org/what-is-mixed-media/ 

 
Mind Tools. (2018). Metaphorical Thinking.  

Retrieved from https://www.mindtools.com/pages/article/newCT_93.htm 
 
Patina Lee. (2016, Aug 15). How Does Interactive Art Create Meaning?.  

Retrieved from https://www.widewalls.ch/interactive-art-meaning/ 
 
Prof. Sombat Thamrongthanyawong. (2014, Jun. 29).  

ปัญหาโรงเรียนขนาดเล็กทีK ต้องเร่งรัดแก้ไข.  
Retrieved from  
https://www.facebook.com/Prof.SombatThamrongthanyawong/ 
posts/787389251302068 

 
Pumipat Watanakulcharus. (2016, Mar. 7). ลดเวลาเรียน เพิK มเวลารู้:  

จากนักเรียนคนหนึK งในโรงเรียนทีK นําร่อง.  
Retrieved from https://www.facebook.com/notes/ 
pumipat-watanakulcharus/ลดเวลาเรียน-เพิK มเวลารู้ จากนักเรียนคนหนึK งในโรงเรียนทีK นําร่อง 
/1080422068665750/ 

 
Thanyawat Ippoodom. (2017, Jun. 13). การศึกษาไทยโอบกอดเด็กเก่งแต่ทอดทิ9 งคนทีK เหลือ:  

คุยกับครูจุ๊ย กุลธิดา รุ่งเรืองเกียรติ.  
Retrieved from https://thematter.co/pulse/inequality-in-thai-education/25936 

 
The Art Story. (n.d.). Important Art by Ai Weiwei. 

Retrieved from https://www.theartstory.org/artist-ai-weiwei-artworks.htm 
 
Toeybeast. (2017, Jan. 16). 5 เหตุผลทําไม นักเรียนทุกคนต้องเข้าสอบ O-NET.  

Retrieved from https://campus.campus-star.com/onet/26217.html 
 
Tutor Ferry. (n.d.). มาทําความรู้จัก "ห้องเรียนพิเศษ" ของนักเรียนมัธยมต้นกัน Gifted, GATE, TEP, 

EP, MEP, IEP. Retrieved from  
https://www.tutorferry.com/2015/06/gifted.html 

 
Wannchon. (2016, Mar. 10). PUBLIC ART เล่นใหญ่ไม่ได้มีแค่กองทัพแพนด้า  

รวมงานอาร์ตเจ๋งๆ ทีK ใครก็ดูได้ไม่ต้องเข้าแกลเลอรีK . Retrieved from 
https://minimore.com/f/public-arts-around-the-world-741 
 

Your Dictionary. (2018). Metaphor Examples.  
Retrieved from http://examples.yourdictionary.com/metaphor-examples.html 
 

Yuwadee. (2018, Feb. 8). ไขข้อสงสัย สอบ GAT/PAT สําคัญยังไง?.  
Retrieved from https://teen.mthai.com/education/143695.html 

 
 
 



 84 

กัญญ์ชลา นาวานุเคราะห์. (2018, Apr. 11). หลุยส์ บูชัวส์...มาสเตอร์พีซในวัยแปดสิบ.  
Retrieved from https://web.tcdc.or.th/th/Articles/Detail/หลุยส์-บูชัวส์-
มาสเตอร์พีซในวัยแปดสิบ 

 
ข่าวการศึกษา. (2015, Sep. 23). ลดเนื9 อหา ลดเวลาเรียนทุกระดับชั9 น !!! มัธยมศึกษา 35 ชม. เหลือ 27  

ชม.. Retrieved from http://www.unigang.com/Article/29027 
 
นิภา แย้มวจี. (1999). คําอธิบายพระราชบัญญัติการศึกษาแห่งชาติ พ.ศ. 2542.  

Retrieved from http://www.moe.go.th/hp-vichai/ex-prb05-3.htm 
 

ปฏิมา ปัทมเกตุ. (2015, Sep. 23). ลดเวลาเรียนเพิK มเวลาเรียนรู้.  
Retrieved from http://www.kruinter.com/file/56720150923180622-
[kruinter.com].pdf 

 
ประชาชาติธุรกิจออนไลน์. (2017, Mar. 10). เปิดมุมคิด “ครูรุ่นใหม่” พลังขับเคลืK อนการศึกษาไทย.  

Retrieved from https://www.prachachat.net/facebook-instant-article/news-
102642 

 
ลม เปลีK ยนทิศ. (2017, Mar. 31). ตะลึงผลสอบโอเน็ต. 

Retrieved from https://www.thairath.co.th/content/899845 
 
วันดี สันติวุฒิเมธี. (2017, Oct. 24). ถกเรืK องความเหลืK อมลํ9 าในรั9 วโรงเรียน กับ อรรถพล อนันตวรสกุล.  

Retrieved from https://www.the101.world/athapol-interview/ 
 
ศรัณยู หมืKนเดช. (2013, Nov. 10). เทคโนโลยีการศึกษากับครูไทยในศตวรรษทีK  21.  

Retrieved from https://hooahz.wordpress.com/tag/ครูไทยในอนาคต/ 
 
สุดหล่อ แซ่หลีK . (2010, Dec. 7). Ai Wei Wei, Sunflower seeds. 

Retrieved from https://ligernart.wordpress.com/2010/12/07/ai-wei-wei-
sunflower-seeds/ 

 
สทศ. (สถาบันทดสอบทางการศึกษาแห่งชาติ). (2015, Aug. 15). การจัดสอบ.  

Retrieved from http://www.niets.or.th/th/catalog/view/234 
 
ศ.พิเศษ ดร. ภาวิช ทองโรจน์. (2018, Jan. 3). การศึกษาไทยภายใต้รัฐบาล คสช. 3 ปี ทีK วังเวงและเคว้งคว้าง.  

Retrieved from https://www.matichon.co.th/education/news_789030 
 
อาจารย์ ดร.อานนท์ ศักด̀ิวรวิชญ์. (2017, Mar. 10). 4 วิกฤติการศึกษาไทยทีK ต้องแก้ไขโดยทันที (ตอนทีK  1).  

Retrieved from https://mgronline.com/daily/detail/9600000047416 
 
YouTube and Videos 
 
Dr. Carol Roemer. [ckroemer1]. (2009, May. 29). Metaphors in Art. 

[Video file]. Retrieved from 
https://www.youtube.com/watch?v=bbuDiSKVym8 



 85 

 
PPTV [PPTVHD34]. (2015, Nov. 4). สํารวจกิจกรรม “ลดเวลาเรียน เพิK มเวลารู้” 

[Video file]. Retrieved from 
https://www.pptvhd36.com/programs/รายการข่าว/เป็นเรืK อง+เป็นข่าว/60599 

 
สมเกียรติ ตั9 งกิจวานิชย์. [Libertyschool Tai]. (2014, Mar. 21). การปฏิรูประบบการศึกษาไทย 

[Video file]. Retrieved from 
https://www.youtube.com/watch?v=a5yjtDSzY88&t=27s 

 
  



 86 

Appendix I 

Questionnaire Detail, Criteria and Results – Students and Parents 

Installation Reflecting Issues of Thai Education in Secondary School 

 

Questionnaire on The Issues of Thai Education in Secondary School 

The purpose of this questionnaire is to collect information on people’s opinions on The 

Issues of Thai Education in Secondary School. This questionnaire is part of an Art 

Thesis of Bachelor of Fine Arts in Visual Communication Design, Assumption 

University.   

 
Part 1: Target Profile 
 

• Gender 
 
 
 
 
 
 
 
 
 
 

• Age 
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(43)

(271)

Found
Not found

Subjects
Teachers

Exams
Classmates
Tuition fees

Courses 7 (2.8%)
6 (2.4%)
4 (1.6%)
3 (1.2%)
2 (0.8%)
1 (0.4%)
1 (0.4%)

Homeworks
Rules & regulations
Individual problems

In school environment 
Lack of integration

Corruption

Class hours

• Status 
 
 
 
 

 
 
 
 
 
 
 
Part 2: Opinions on Education in Secondary School 
 

• Have you found the problems from education in high school? 
 
 
 
 
 
 
 
 
 

• What is the factors of the problems? (can choose more than 1) 
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• Do you think the knowledge from school can be applied in real life? 
 
 
 
 
 
 
 

 
 
 
• According to the Basic Education Core Curriculum B.E. 2551, 

“Focusing on the development of students to meet the standards 5 

points as follow: 1. Communication skills 2. Thinking skills 3. 

Problem solving skills 4. Life skills 5. Technology skills” Do you think 

your school is focusing on these 5 skills above? 

 
 
 
 
 
 
 
 
 

• Due to the number of class hours in school is up to 6-8 hours per day 

or 1,000-1,200 hours per year, do you still need to rely on a tutor 

school or not? 
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Easy to understand more than school
Schools can’t teach entirely lessons

Too much class hours - cannot understand the lessons
Environment in the school is not ready to study 

Want to gain more knowledge
The exams have contents more than the lessons

Teacher can’t teach propperly
Too much activities - can’t focus on the lessons

Want to study in advance
Want to review the lessons

11 (5.5%)
8 (4.0%)

1 (0.5%)
1 (0.5%)
1 (0.5%)

(47)

(143)

(61)
(27)

(36)

Excellent
Good
Average
Poor
Extremely poor

(141)

(173)

Use
Not use

1 (0.3%)

The exam doesn’t match to what they have learned
The exam is difficult

Inequality lesson in each area
Students don’t pay attention to the exam

The exam doesn’t good enough to measure the students
Students don’t pay attention to the class

The exam is easy
Teachers force student to study - students can’t understand

1 (0.3%)
2 (0.6%)
9 (2.7%)

• From the previous question, why you need to rely on it? (can choose 

more than 1) 

 
 
 
 
 
 
 
 
 

• Do you think O-NET is a useful exam? 
 
 
 
 
 
 
 
 
 
 

• Due to the average scores of O-NET from the past year showed that 

the most students from all level across the country is lower than the 

half, what are the causes in your opinion? (can choose more than 1) 

 
 

 
 
 
 

 
• Does your school use policy “Moderate class, More knowledge”? 
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Extremely useful

(111)

(109)

(64)

Useful
Not bothered
Useless(30)

• Do you think “Moderate class, More knowledge” is a useful policy? 
 
 
 
 
 
 
 
 
 
 
Your time and participation is highly appreciated. Your comments and evaluation will 

be kept confidential and will be used to further study the The Issues of Thai Education 

in Secondary School. 

Thank you. 
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(13)

(8)

Male
Female
Unidentified

Appendix II 
 

Questionnaire Detail, Criteria and Results – Teachers 
Installation Reflecting Issues of Thai Education in Secondary School 

 
 

Questionnaire on The Issues of Thai Education in Secondary School 

The purpose of this questionnaire is to collect information on people’s opinions on The 

Issues of Thai Education in Secondary School. This questionnaire is part of an Art 

Thesis of Bachelor of Fine Arts in Visual Communication Design, Assumption 

University.   

 
Part 1: Target Profile 
 

• Gender 
 
 
 
 
 
 
 
 
 

• Age 
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• Education 
 
  
  

 
 
 
 
 
 

• Income 
 
 
 
 
 
 
 
 
 
 
Part 2: Opinions on Education in Secondary School 

 
• Have you found the problems from education in high school? 

 
 
 
 
 
 
 
 
 
 

• What is the factors of the problems? (can choose more than 1) 
 
 
 
 
 
 
 
 



 93 

Academic skills

(7)

(2)
(5)

(3)

(4)

Communication skills
Thinking skills
Problem solving skills
Life skills
Technology skills
All of above

The exam doesn’t match to
what students have learned

The exam is difficult

The exam don’t focus
on analytical thinking

Inequality lesson in each area

Students don’t pay
attention to the exam

 
• According to the Basic Education Core Curriculum B.E. 2551, 

“Focusing on the development of students to meet the standards 5 

points as follow: 1. Communication skills 2. Thinking skills 3. 

Problem solving skills 4. Life skills 5. Technology skills” Do you think 

your school is focusing on these 5 skills above? 

 
 
 
 
 
 
 
 
 

 
• Which skills is the most important for teaching in high school? 

 
 
 
 
 
 
 
 
 
 

• Due to the average scores of O-NET from the past year showed that 

the most students from all level across the country is lower than the 

half, what are the causes in your opinion? (can choose more than 1) 
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Use

(14)

(7)

Not use

Extremely useful

(9)

(7)

(5)

Useful
Not bothered
Useless

• Does your school use policy “Moderate class, More knowledge”? 
 
 
  
 
 
 
 
 
 
 
 

• Do you think “Moderate class, More knowledge” is a useful policy? 
 
 
 
 
 
 
 
 
 
 
 
 
Your time and participation is highly appreciated. Your comments and evaluation will 

be kept confidential and will be used to further study the The Issues of Thai Education 

in Secondary School. 

Thank you. 
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Appendix III 

Interview Questions and Answers – Mr. Wittawat Tongkeaw 

Installation Reflecting Issues of Thai Education in Secondary School 

 

Personal information 

1. Name & Surname: Mr. Wittawat Tongkeaw 

2. Gender: Male  

3. Education: Doctor of Philosophy Program Visual Arts, Faculty of Painting  

Sculpture and Graphic Arts, Silpakorn University 

4. Profession: Art Teacher, Jidapa Kindergarten 

5. Contact information: 086-103-4479 

 

Introduction Questions 

6. What is the role of arts in society? 

a. We will split into two parts: the artists who work in connection with 

what is happening in society and the artists who took social as a base 

and search into its themselves. They are totally different which are see 

to the outside and see back into self. Now, it is depending on the artists 

that what impact from the society they got. Each person will have 

different ways of coping. Some may be working on criticizing society. 

They might think that it is already good in some times. While some 

people may be working on the opposite site. If they faced something 

bad, they will present their works in the good way such as Dhamma. In 

my point of view, Art is a part of human existence, and when humans 
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have thought and there is a need to offer something. The society will 

be the one who came to give us the drive to continue to work. 

 

7. Then, what is your position between see to the outside or see back into 

self? 

a. I've done it both ways. In the past, I used to work into the identity. It 

was the time when I worked on art thesis on Bachelor’s degree. The 

BTS in Bangkok was under construction and it caused the traffic jam. 

And I was frequently commuted from home to university where is very 

far. So, I felt very busy and moody about it. That’s why I came out of 

those stresses and focus on the positive thinking on art thesis. 

Searching for a real beauty which is the origin of landscape paintings 

for 7-8 years. After that, I started to feel that a search into self is not 

linked to anything around me. The more I deepened. The more I 

communicate with it less. It made me feel like to coming back into 

society and would like to learn it more. I had stop working and go find 

myself in another way. I had a chance to read books, then I'd met many 

aspects that I never seen before. It made me become a person who like 

to question with what was going on in society. Back then, when I saw 

a problem, I would go agree in the same direction "It would be like 

this, as they said." But at one point, there would be something more 

than they said. This allows me to meet the new questions. Nowadays, 

I’m so enjoying to question to everything. I notice the problem before 

something else. And I feel that it has not been solved yet. Or it may 
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have been solved but not in the right direction. So now I am working to 

respond to what is happening in today's society, “see to the outside”. 

 

8. What is the general ideas of your latest exhibition “Prelude”? 

a. Started from the question that is not answered in the society. I felt 

many things going on in society, it has no answer. And it has tried not 

to let us go to the spot to find the answer. Overall speaking, it is a 

matter of faith and belief. There are many stories that we can't ask 

questions about faith. It makes me feel more curious about it and want 

to question it harder. To make the audience feel that it actually might 

be a problem. This could be linked to the politics in the past. That 

causes a vary different opinions with the offenders and the victims. 

This is the beginning of the exhibition to throw questions into the 

public and finding answers. 

 

In-depth Questions 

9. What is difficulty of art that reflect to the society? 

a. It is based on what do you want to asks to the society. Some may have 

the answer or people will agree with us. But some question might 

make you become weird because everyone else in society has not been 

asked. When you become a weirdo, you may have fewer friends 

because we talk differently from the society. But perhaps, we need to 

question to the crowd about the mainstream idea. We have forgotten 

the secondary flows or the edge of the stream. It will be a problem to 

find information and to create work. Because we do not create it from 
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inside ourselves, but it be from the society, to talk with people, to 

interview, to question. The way to reach this group of people is hard. It 

is even hard to find information. In addition, to cope with the idea of 

people who disagree. 

 

10. What do you expect from society when they see your works? 

a. We cannot expect other people to understand or force him to see. But 

the artists have the duty to focus on our own passion and how to create 

work to reflect ourselves only. Also, we cannot expect that it will be 

successful. Or the messages will access to the audience and everyone 

understood. It is impossible. Therefore, the artists will try to create a 

work of art to let it go out in public. At least if it has people thinking in 

the same way, it will increase the amount of information to spread to 

other groups of people. After that, they will agree or disagree with it, 

to further questioning or to let it go, it is their rights. The artists must 

be honest to themselves and be sincere to the feeling. Not pretending to 

create for successful on sales or make changes. 

 

11. Why you decide to use installation art as a media in your latest 

exhibition? 

a. In fact, almost half work in this exhibition comes from the research of 

doctoral degree. It has a framework about what kind of techniques 

must be use. And I was someone who constantly do painting jobs for a 

long time. Then, I came to work on this series. The idea is about to 

change; the contents are very important but the method is secondary. 
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Contents were growing by the research until I felt that painting might 

not enough clear to present. I started to work on installation more than 

painting and it was accomplished in term of representing the messages. 

I started thinking when we begin to work of art and we have some stuff 

around. Why every time we need to pick up a brush when there are 

many ways to try out. If it’s not work, at least, we would know that it 

is not responding to the idea. 

 

12. Do you enjoy working with installation? 

a. Not exactly, but it is about challenge. Because it gives me some effects 

that I am unfamiliar. For example, if we are going to talk about "time" 

Some people may draw about the atmosphere of landscapes or 

Salvador Dali will paint the clocks. But reality, we have video. It is the 

media that can record the time clearer than anything else. “Why don’t 

we use it.” 

 

13. Did you find out any problems from working on installation? How do you 

manage it? 

a. Naturally, I'm not working like this before. Although I see a lot of 

installation works. But in the end, I have not done yet. I commit that I 

have no experience. Previously, I worked on painting and I would pick 

up some objects as a model of communication in semiotic used. At 

some point, I think that why I have to paint it, why not take it to use as 

a ready-made. Also, there are some issues about time and space; where 

I have to place the works and manage the effect of time when the 
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audience entry the exhibition area. It is obviously 3 dimensional job. It 

has to think more than painting on the rectangle frame. Moreover, the 

material of the objects to be represented. It has to be improved in the 

future. 

 

14. What is the factors that made people be able to understand arts easily? 

a. This is a fundamental issue that is not only happened with art only. 

Each branch of science that is constantly developing, it will leave some 

group of people behind. It is a group of people who do not follow. 

Normally, they will absolutely have no idea when the time they come 

to see. But if people know about it before, they will be more familiar 

with it. On the other hand, it must be accepted that the development in 

the sciences is already high. The messages, of course, does not need to 

communicate with someone below it. It could communicate with the 

same circle. But there are many artists who are talk with the common 

people. But in the end, people may still not understand it. Arts is even 

more complex nowadays. But we may be working on work that is not 

in high value like realistic painting which is in the frame of beauty. 

Let’s think that it is the beauty of diversity, it has several styles and 

still have people like, even though it is not fully understood yet. 

Because everyone has a different taste. 

 

15. In your opinion, how important of “Ideas” and “Beauty” in arts? 

a. It depends on the framework. Initially, I used to be in the frame called 

“The Beauty and The Truth” It is what we've learned from the old 
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times. But today it has seen that works in this world are dropped out of 

the frame a lot. When it comes out and people still call it as a work of 

art, it is not appropriate to use the “Beauty” frame anymore. When we 

see Duchamp’s Fountain and then say it is very beautiful which it is 

not. Actually, both parts, it may be the parts of the current era. In 

Modern art, since Renaissance onwards, people like beauty. In fact, it 

is linked to the philosophy of the West. Noticing from Post modern 

era, the artists deny the beauty and painting. Therefore, I can not say 

that which one is important than other. But sometimes the artist must 

choose one to work with it. In my opinion, it is both important in terms 

of communication. But for myself, I do not bring the beauty to be the 

main subject in the present. 

 

Closing Question 

16. Which issue in our society that you think it is the most challenging and 

you want to do it in the future? 

a. What I am really doing nowadays is the answer. I think there are no 

questions would be greater than this. But how to develop this question 

much better it the matter. (questions that inappropriate to ask) The 

more problem in the society, the more wisdom we gained. and there 

are challenges await us to do. 
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Appendix IV 

Interview Questions and Answers – Mr. Wittawat Tongkeaw (In Thai) 

Installation Reflecting Issues of Thai Education in Secondary School 

 

• บทบาทของศิลปินทีK มีต่อสังคมในความคิดของคุณเป็นอย่างไร? 

a. เราจะแยกได้เป็นสองส่วน คือ ศิลปินทีK ทํางานในลักษณะเชืK อมโยงกับสิK งทีK มันเกิดขึ9 นในสังคม 

กับศิลปินทีK เอาสังคมมาเป็นต้นทางแล้วค้นหาเข้าไปสู่ภายในของตัวเอง ซึK งมันต่างกันคือ 

การมองออกไปข้างนอก และการมองเข้ามาข้างใน 

ทีนี9 จะอยู่ทีK ว่าศิลปินได้ไปเจอกับสังคมซึK งมีผลกระทบต่อตัวของเขาเอง 

โดยแต่ละคนจะมีวิธีการรับมือทีK แตกต่างกัน บางคนอาจจะทํางานศิลปะเพืK อวิจารย์สังคม 

ซึK งพวกเขาอาจจะคิดว่ามันดีอยู่แล้วในบางครั9 ง 

ขณะทีK บางคนอาจจะเอาผลกระทบเหล่านั9 นไปค้นหาตัวตนทีK อยู่ตรงกันข้าม เช่น 

ถ้าเจอเรืK องทีK ไม่ดีมา ศิลปินเหล่านั9 นจะนําเสนอผลงานออกมาในเชิงธรรมะ, ในเชิงความดีงาม 

ซึK งจะแตกต่างกันโดยสิ9 นเชิงกับศิลปินกลุ่มแรก ในมุมมองของผม 

ศิลปะเป็นส่วนหนึK งของมนุษย์อยู่แล้ว ในเมืK อมนุษย์มีความคิด และมีความต้องการนําเสนอ 

เป็นเรืK องของปัจเจกบุคคุล 

สังคมจะเป็นอีกส่วนหนึK งทีK เข้ามาทําให้เรามีแรงผลักดันให้ทํางานไป 

 

• แล้ว ณ ปัจจุบันนี9  คุณอยู่ในจุดไหน ระหว่างมองออกไปหาสังคม กับมองเข้ามาทีK ตัวตน? 

a. ผมเคยทําทั9 งสองแนวทาง ในอดีตเคยทํางานแนวมองเข้ามาทีK ตัวตน 

เป็นสมัยช่วงทีK ทําทีสิสตอนปริญญาตรี 

ช่วงทีK รถไฟฟ้าในกรุงเทพกําลังก่อสร้างแล้วทําให้รถติด แล้วผมเป็นคนทีK เดินทางบ่อย 
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เพราะบ้านเราอยู่ไกลจากมหาวิทยาลัยมาก ทําให้ผมรู้สึกว่ามันเป็นสิK งทีK วุ่นวายกับชีวิตเรามาก 

ซึK งนัKนทําให้ผมเดินออกมาจากความเครียดเหล่านั9 น แล้วมุ่งสู่งานในแง่บวก 

เราเมินหน้าต่อสังคมทีK เรารู้สึกว่าไม่โอเค แล้วเราก็หันไปสู่ตัวเอง ค้นหาความงามทีK แท้จริง 

ซึK งเป็นทีK มาของงาน landscapes ในสมัยนั9 น ซึK งผมใช้เวลาอยู่กับมันถึง 7-8 ปี 

แล้วหลังจากนั9 นเริK มรู้สึกว่า 

การค้นหาเข้าไปในตัวเองมันมีความไม่เชืK อมโยงกับสิK งทีK อยู่รอบๆตัว 

ยิKงเราค้นหาเข้าไปลึกขึ9 นเรืK อยๆ เรากลับยิKงสืK อสารกับมันน้อยลง 

มันทําให้เรารู้สึกอยากจะกลับมาเข้าสู่สังคม อยากจะเรียนรู้มันมากขึ9 น 

ก็เลยจะมีช่วงนึงทีK ผมหยุดทํางานไป เพืK อค้นหาตัวเองในอีกเชิงนึง 

แล้วก็มีโอกาสได้อ่านหนังสือมากมาย ปรากฏว่า ผมได้พบเจอแง่มุมทีK เราไม่เคยพบเจอมาก่อน 

มันทําให้ผมกลายเป็นคนทีK ชอบตั9 งคําถาม กับสิK งทีK มันเกิดขึ9 น ในสมัยก่อน เมืK อเห็นปัญหา 

เราจะรู้สึกไปในทิศทางเดียวกับปัญหา “มันคงเป็นอย่างนี9 มั9 ง เหมือนทีK เขาเล่ากันมาให้ฟัง” 

แต่พอมาถึงจุดนึง มันน่าจะมีอะไรทีK มากกว่าเขาเล่า ตรงนี9 เองทีK ทําให้เราได้พบกับคําถามใหม่ๆ 

ซึK งในปัจจุบันนี9  เราสนุกกับการตั9 งคําถามเหล่านั9 นมาก ผมจะสังเกตเห็นถึงปัญหาก่อนเลย 

แล้วก็จะรู้สึกว่ามันไม่ได้ถูกแก้ หรือมันอาจจะถูกแก้ แต่ไม่ใช่ในทิศทางทีK เหมาะสม 

เพราะฉะนั9 นในตอนนี9 ผมกําลังทํางานเพืK อโต้ตอบกับสิK งทีK มันเกิดขึ9 นในสังคมปัจจุบัน 

 

• แนวความคิดโดยรวมของผลงานชุด “Prelude” คืออะไร? 

a. เกิดมาจากการตั9 งคําถามทีK หาคําตอบไม่ได้ในสังคม 

เพราะรู้สึกว่าหลายๆเรืK องทีK เกิดขึ9 นในสังคมมันไม่มีคําตอบ 

และเหมือนมีความพยายามทีK จะไม่ให้เราไปสู่จุดทีK จะพบกับคําตอบ 
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ถ้าพูดโดยรวมๆก็คือเป็นเรืK องของความศรัทธา ความเชืK อ 

มีเรืK องราวมากมายทีK เราไม่สามารถตั9 งคําถามได้เกีK ยวกับความศรัทธา 

และถูกปฏิเสธในการให้คําตอบ มันทําให้ผมรู้สึกอยากทีK จะตั9 งคําถามให้มันหนักขึ9 นไปอีก 

เพืK อให้ผู้ชมรู้สึกว่าจริงๆแล้วอาจจะมีปัญหาอยู่ภายในนั9 น 

ซึK งอาจจะเชืK อมโยงถึงเรืK องการเมืองทีK ผ่านมา ทําให้เกิดความคิดเห็นทีK แตกต่างออกไป 

ทีK มีผู้กระทําและถูกกระทํา นีK คือจุดเริK มต้นทีK ผมตั9 งคําถามและหาคําตอบไปเรืK อย และเริK มรู้สึกว่า 

เราตั9 งคําถามกับมันไม่ได้ 

เราก็เลยจัดแสดงงานนี9 ขึ9 นเพืK อโยนคําถามเหล่านั9 นใส่พื9 นทีK สาธารณะว่ามันเกิดอะไรขึ9 น  

 

• การทํางานศิลปะสะท้อนสังคมมีความยากง่ายอย่างไร และมีอุปสรรคใดบ้างหรือไม่? 

a. มันอาจจะขึ9 นอยู่กับเรืK องราวทีK จะถามกับสังคม 

ถามบางเรืK องอาจจะมีคําตอบหรือเห็นด้วยกับเรา 

แต่ถามบางเรืK องก็อาจจะกลายเป็นคนประหลาดเพราะว่าคนอืKนๆในสังคมเขาไม่ได้ถามกัน 

เมืK อเรากลายเป็นคนประหลาด เราอาจจะมีเพืK อนน้อยลง 

เพราะเราคุยกันคนละเรืK องกับคนหมู่มาก แต่ในบางที 

เราก็ต้องตั9 งคําถามกับคนหมู่มากว่าเวลาทีK เรามีความคิดตามกระแสหลัก 

เราได้หลงลืมกระแสรองหรือว่าสิK งทีK มันอยู่ชายขอบของความจริงอยู่หรือไม่ ซึK งตรงนี9  

มันจะเป็นปัญหาในการหาข้อมูลและการสร้างงาน 

เพราะเราไม่ได้สร้างมันจากความคิดข้างในตัวเรา แต่มันเกิดจากการเข้าไปสู่ในสังคม 

ไปเจอผู้คน ไปสัมภาษณ์ ไปตั9 งคําถามกับเขา ซึK งวิธีการเข้าไปหาผู้คนเหล่านี9 มันยากมาก 

ซึK งวิธีรับมือกับมันคือการสโคปคนทีK ได้รับผลกระทบทีK ถูกข่มเหงอยู่ 



 105 

เพืK อหาว่ามันมีปัญหาอยู่จริงไหม หรือว่าเราคิดไปเอง 

ซึK งถ้าเรายิKงทําเรืK องทีK ตั9 งคําถามได้ยากมาก ข้อมูลก็จะยิKงหายากเข้าไปอีก 

อีกทั9 งการรับมือกับความคิดของคนทีK เห็นไม่ตรงกัน 

 

• คุณคาดหวังว่างานศิลปะในเชิงสะท้อนสังคมของคุณจะสร้างผลกระทบอย่างไรต่อสังคม? 

a. เราไม่สามารถคาดหวังคนอืKนได้อยู่แล้วว่าให้เขามาเข้าใจ หรือบังคับให้เขามาดู 

แต่ศิลปินมันก็มีหน้าทีK นึงทีK สําคัญคือ ตัวเราเองต้องทําสิK งใดสิK งหนึK งออกมาอยู่แล้ว 

ซึK งเป็นการสะท้อนตัวเอง สิK งทีK เราทําไปแล้ว 

เราไม่สามารถคาดหวังได้เลยว่ามันจะประสบความสําเร็จ 

มันจะเข้าถึงคนหมู่มากและทุกคนเข้าใจ มันเป็นไปไม่ได้เลย 

เพราะฉะนั9 นทุกคนก็จะพยายามสร้างงานศิลปะเพืK อปล่อยมันออกไปในทีK สาธารณะ 

อย่างน้อยถ้ามันมีคนคิดแบบเดียวกัน 

มันก็จะเพิK มจํานวนในการทีK จะเป็นข้อมูลข่าวสารอีกทางนึง ทีK จะทําให้คนเห็น 

หลังจากนั9 นเขาจะเห็นด้วยหรือไม่เห็นด้วยกับสารนั9 น 

จะตั9 งคําถามต่อไปหรือจะปล่อยมันไปมันก็เป็นสิทธ̀ิของเขา เพียงแต่ว่า 

ตัวศิลปินเองจะต้องรักษาความจริงใจกับตัวเองว่าเมืK อเรารู้สึก เราก็ทํามันออกมา 

ไม่ใช่การเสแสร้งสร้างงานเพืK อหวังยอดขาย หรือการเปลีK ยนแปลง 

เพราะหน้าทีK ของศิลปะมันคือบันทึกช่วงชีวิตของคน เป็นarchiveทีK บันทึกว่าตอนทีK เรามีชีวิตอยู่ 

เราได้ทําอะไรออกไปบ้าง 

 

• อะไรคือเหตุผลในการเลือกจัดแสดงผลงานแนวศิลปะจัดวาง ในนิทรรศการล่าสุดของคุณ? 



 106 

a. จริงๆแล้วงานเกือบครึK งนึงในนิทรรศการครั9 งนี9  มาจากงานวิจัยของปริญญาเอก 

มันก็มีกรอบความคิดอยู่ว่าทําประมาณไหน เทคนิคแบบไหน และต้องมีความเป็นชุดเดียวกัน 

สมัยก่อนเป็นคนทีK งาน Painting มาตลอด แล้วพอมาทํางานชุดนี9  แนวความคิดมันเปลีK ยน 

ตัวเนือหาเป็นสิK งสําคัญมาก ส่วนวิธีการเป็นเรืK องรอง 

เนื9 อหามันเพิK มขึ9 นเรืK อยๆจากการทีK ทํางานวิจัย ได้พบเจอผู้คน มันก็มีบางอย่างค่อยๆเปลีK ยน 

เริK มลึกขึ9 น จนรู้สึกว่า Painting 

อาจจะไม่เพียงพอแล้วสําหรับการทีK จะนําเสนอบางสิK งบางอย่างให้มันชัดเจน 

ยิKงเมืK อเรารู้ว่าจะมีโอกาสจัดแสดงงานในอีก 1 ปีข้างหน้า ซึK งก็คืองานนี9  

ก็ค่อยทํางานทีK หลุดออกไปจาก Painting มากขึ9 นกว่าเดิม 

โดยไม่ได้มีความคิดจะอิงตามสมัยนิยมเลย แม้ว่าจะมีโอกาสได้ไปดูงานของคนอืKนๆทีK เป็น 

Installation ก็รู้สึกว่ามันตอบโจทย์มากขึ9 นเรืK อยๆ 

เหมือนกับว่าเวลาทีK เราจะเริK มต้นทํางานศิลปะแล้วเรามีของอยู่รอบตัว 

ทําไมทุกครั9 งเราจะต้องหยิบผู้กันขึ9 นมาด้วย ทั9 งทีK มีวิธีการเยอะแยะอีกมากมายให้ได้ลองทํา 

ถ้ามันไม่ใช่ อย่างน้อยก็จะได้รู้ว่ามันไม่ตอบสนองกับความคิด 

ทีK สําคัญทีK สุดเลยคือมันช่วยทําให้เนื9 อหาบางอย่างทีK เราอยากได้ชัดเจนขึ9 น 

 

• คุณรู้สึกสนุกกับการทํางานศิลปะจัดวางหรือไม่? 

a. ไม่เชิงว่า enjoy แต่เป็นการท้าทายในการทํางานมากกว่า เพราะมันให้ effect 

บางอย่างทีK เราไม่คุ้นเคย แล้วเรารู้สึกชอบความรู้สึกแบบนั9 น เช่น สมมติเราจะทําเรืK อง “เวลา” 

บางคนอาจจะวาดอะไรทีK เกีK ยวกับบรรยากาศ หรือ Dahli เขียนรูปนาฬิกา ซืK งแท้ทีK จริงแล้ว 

เราสามารถทําอย่างอืKนทีK มันชัดเจนกว่าได้ อย่างเช่นยุคนี9 เรามีสืK ออย่างคลิปวีดีโอ 
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ตัวนี9 ก็เป็นตัวบันทึกเวลาทีK ชัดเจนกว่า ทําไมเราไม่หยิบมาใช้หล่ะ เราก็เลยมีงานชิ9นนึงทีK เป็น 

Video- art ทีK ฉายภาพลงไปบนเฟรม ซึK งเป็นการผสมความเป็นตัวเองระหว่างความคิดเก่า-ใหม่ 

 

• คุณพบเจอปัญหาใดบ้างจากการทํางานศิลปะจัดวาง และคุณจัดการปัญหาเหล่านั9 นอย่างไร? 

a. โดยธรรมชาติแล้ว ผมไม่ใช่คนทีK ทํางานแนวนี9 มาก่อน 

แม้ว่าเราจะดูงานมาเยอะขนาดไหนก็ตาม แต่ท้ายทีK สุดแล้ว เราทีK เราไม่เคยลงมือทําเลย 

มันคือการขาดประสบการณ์ ก่อนหน้านี9 ทีK ทํางาน Painting 

ผมจะหยิบบางสิK งบางอย่างมาเป็นต้นแบบในการสืK อสารในเชิงสัญญะมาใช้อยู่เรืK อยๆ 

จนพอถึงจุดนึงก็เริK มรู้สึกว่าทําเราต้องวาดมันด้วย ทําไมเราไม่หยิบมันมาใช้ไปเลย 

และยังมีเรืK องของพื9 นทีK หรือเวลาเข้ามา เพราะปกติ Painting เป็นแค่งานสองมิติ 

จะใหญ่แค่ไหน มันก็อยู่แค่บนเฟรม แต่พอเป็นสามมิติ มันต้องคิดเยอะขึ9 นมาก 

ทั9 งเรืK องของการวางบนพื9 นทีK จํากัด และเวลาทีK คนเดินเขามาดู 

อีกทั9 งเรืK องของวัสดุของสัญลักษณ์ทีK จะต้องมาแทนค่า 

เป็นเรืK องทีK ยังต้องปรับปรุงเพิK มขึ9 นในอนาคต 

 

• คุณคิดว่าปัจจัยใดบ้างทีK จะทําให้ผู้ชมสามารถเข้าใจงานศิลปะได้ง่ายขึ9 น? 

a. อันนี9 เป็นปัญหาทีK พื9 นฐานมากๆ และไม่ได้เกิดขึ9 นเฉพาะงานศิลปะเท่านั9 น 

ศาสตร์แต่ละสาขาทีK พอมันพัฒนาไปเรืK อยๆมันก็จะทิ9 งคนอยู่ข้างหลังเสมอ 

เป็นกลุ่มคนทีK ไม่ได้ตามมันไป คนทีK ไม่เคยได้ตามมันไปเลย 

พอเวลาเข้ามาดูก็ต้องไม่เข้าใจอยู่แล้ว เป็นเรืK องทีK ปกติ 

แต่ถ้าคนทีK หาความรู้เรืK องนั9 นๆมาอยู่แล้วก็จะมีความเข้าใจกับมันมากขึ9 น 
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ซึK งมันขึ9 นอยู่กับคนแต่ละคน 

อีกส่วนนึงก็ต้องยอมรับว่าเวลาพัฒนาศาสตร์ไปจนอยู่ในทีK สูงๆแล้ว สารทีK จะสืK อ 

แน่นอนว่ามันไม่ได้ต้องการจะสืK อสารกับคนข้างล่างอยู่แล้ว 

มันอาจจะสืK อสารกับคนทีK เดินตามมา คนวงการเดียวกัน 

ก็มีศิลปินหลายคนทีK พยายามจะทํากลับด้านกัน เช่น การทํางานศิลปะทีK มาคลุกอยู่กับคนทัKวไป 

แต่สุดท้ายแล้ว คนทัKวไปก็อาจจะไม่เข้าใจอยู่ดี ถึงแม้ว่าจะทําให้เขาเข้ามาในหอศิลป์มากขึ9 น 

หรือมาเป็นส่วนหนึK งของงานก็ตามแต่ ยิKงนับวัน ศาสตร์มันจะยิKงซับซ้อนเข้าไปเรืK อยๆ 

ซึK งมันเกิดขึ9 นจริงๆในวงการ แต่เราอาจจะทํางานให้มันไม่ได้สูงส่งในคุณค่า 

เช่นงานทีK คนสามารถดูรู้เรืK องอย่างภาพเหมือน โดยอิงกับกรอบของความงาม 

ก็ให้คิดว่ามันเป็นความสวยงามของความหลากหลายก็แล้วกัน 

ว่ามันมีหลายแนวและก็ยังมีคนชอบ แม้ว่ามันจะดูไม่เข้าใจเลยก็ตาม 

เพราะคนทุกคนมีรสนิยมในการเสพย์งานเป็นของตัวเอง  

 

• คุณคิดว่าแนวความคิดกับความงามในงานศิลปะ มีความสําคัญอย่างไร? 

a. มันอยู่ทีK กรอบความคิด สมัยก่อนผมก็เคยอยู่ในกรอบใหญ่ๆกรอบนึงทีK เรียนว่า ความงาม 

ความจริง เป็นอะไรทีK เราได้เรียนมากจากในอดีตกาล 

แต่ทุกวันนี9 มันก็ได้เห็นแล้วว่างานในโลกนี9 มันหลุดออกจากกรอบนี9 เยอะมาก 

เมืK อมันหลุดออกมาเยอะมาแล้วยังถูกเรียกว่างานศิลปะมันก็คงไม่ใช่กรอบทีK เหมาะสมกับงานศิ

ลปะปัจจุบันอีกแล้ว เพราะฉะนั9 นมันก็อยู่ทีK วิธีคิดนัKนแหละ ถ้าเรามองวิธีคิดแบบนึง 

เราก็อาจจะตีความเข้าใจงานกลุ่มนึง แต่พออีกกลุ่มนึงมา ถ้าเรายังใช้กรอบเดิม 

แน่นอนว่าเราไม่เข้าใจมัน เช่นพอเราไปดูงาน The fountain แล้วบอกว่ามันงาม ซึK งมันไม่ใช่ 
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มันไม่ได้งามอยู่แล้ว เพราะฉะนั9 นอาจารย์รุ่นใหม่อาจจะวิจารย์งานสมัยใหม่ไม่ได้ 

เพราะกรอบเขามันอาจจะเกิน หรือไม่เพียงพอกับงานบางชิ9น 

จริงๆแล้วทั9 งสองส่วนนี9 มันอาจจะเป็นไปตามกระแสโลก ในยุคสมัย Modern art 

ทีK เราชอบความงาม มันคงอยู่ตั9 งแต่ Renaissance เป็นต้นมา 

ก็จะเห็นว่าวิธีการพัฒนาของงานศิลปะ มันก็จะเชืK อมโยงไปกับปรัญชาของตะวันตก 

สังเกตุจากยุค Post modern ทีK ปฏิเสธความเป็น Painting ปฏิเสธความงาม 

เมืK อมันมีการหักล้างแล้วยังคงเดินอยู่ได้ มันก็กลายเป็นกระแส 

มันกลายเป็นกระแสตอนนี9 เริK มจะตั9 งคําถามกับสิK งทีK เป็นชายขอบมากขึ9 น ลงไปสู่คนทัKวไป 

คนพื9 นถิKน เพราะฉะนั9 น เราไม่สามารถบอกได้เลยว่าระหว่างสองอย่างนี9 อะไรสูงส่งกว่ากัน 

แต่ให้เลือกว่าจะชอบความงามและอยู่กับกระแสหลัก 

หรือเลือกความคิดทีK จะท้าทายตัวเราเองแล้วก็อยู่กับมันก็ได้ 

ในความคิดผมก็คิดว่าสําคัญทั9 งคู่แหละ 

แต่ผมเองไม่ได้นําเรืK องความงามมาเป็นหลักในปัจจุบัน 

 

• ประเด็นใดในสังคมทีK คุณคิดว่าท้าทายทีK สุด และอยากทําในอนาคต? 

a. จริงๆสิK งทีK ทําอยู่วันนี9 คือคําตอบ คิดว่าไม่มีการตั9 งคําถามไหนทีK จะยิKงใหญ่ไปมากกว่านี9 อีกแล้ว 

แต่ว่าเราจะพัฒนาคําถามนี9 ได้ดีขึ9 นมากน้อยแค่ไหน (คําถามทีK เขาไม่ให้ถาม) 

ยิKงสังคมไหนทีK มีปัญหา ก็จะยิKงเป็นสังคมทีK เกิดปัญญา 

และมีอะไรทีK ท้าทายรอให้เรากล้าทีK จะทําอะไรแบบนี9 ขึ9 นมา 

แต่ทีK ๆน่ากลัวกว่านั9 นคือทีK ๆมีปัญหาแต่ทําให้เรารู้สึกว่าไม่มีปัญหา 
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มันคือกระบวนการทีK ทําให้เราไม่ได้คิดอะไรเลย นีK คือหัวข้อ thesis ของปริญญาเอก ชืK อว่า 

“มายาคติในสังคมไทย” โดยถามว่าเรืK องไหนบ้างทีK เราจะไม่ถามเลย แล้วทําไมถึงไม่ถาม 
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Appendix V 

Interview Questions and Answers – Mr. Jedsada Tangtrakulwong 

Installation Reflecting Issues of Thai Education in Secondary School 

 

Personal information 

1. Name & Surname: Mr. Jedsada Tangtrakulwong 

2. Gender: Male  

3. Education: University MFA Fine Art with Distinction, The Slade School of    

         Fine Art, University College London, United Kingdom 

4. Profession: Artist 

5. Contact information: 089-610-8089 

 

Introduction Question 

6. What is the role of arts in society? 

a. Art is so diverse; it may have some collaboration with society, local, 

workshop or whether help the artist create an art piece. While some 

project the artist has to do the research in particular area to find some 

issues such as the social, culture, politics, religious, and develop issues 

into an artwork. This reflects the current concerns about what happens 

in society. On the other hand, the other group of artists will only 

perform in a private job. But in fact, everyone is already part of the 

society. The personal story can be conveyed to the public. Some others 

may have a similar experience or similar idea with the artist. It could 

be linked. For example, the subject death and disease. 
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In-depth Questions 

7. In your opinion, what is the importance of Installation that differs from 

other techniques? 

a. It contains many pieces of them to be called one piece of work. If a 

different format, such as sculpture, painting, printmaking, it will be a 

piece by piece or may be a series. Part of installation called interactive 

art or participatory art allows the audience to get involved with the 

work. Whether handling, squeezing, jumping, seating. What we 

generally see when we visit the art gallery is a sign written “Do not 

touch”. But it is not for the installation, it would not be complete 

without audience participation. 

 

8. Why do you start creating works of installation? 

a. It really depends on the project. I have to think what is the suitable 

technique for each project. Some jobs may be photography, or just an 

object. That is not necessarily the installation. But of course, most of 

my works from 12 years until now are Site-specific installation. So, I 

wanted to make people see something that they need to be seen before, 

such as the time we went in a room, we may not notice how high of the 

ceiling, what material of the floor, how the light come in, or even the 

history of the area. That is my point. 
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9. Does it have any obstacles while working on installation that have an 

interactivity? 

a. Some of my exhibitions may also be damaged. The audience is 

diverse. That's right, the awareness is not equal. If some areas have 

less approach of people, it will cause only a little damage. But of 

course I have to go back to repair them by the way. Because it is 

interactive, it need people to come in and experience it. If they notice 

the damage, they may not participate in the work and that will be fail 

in term of installation art. 

 

10. If so, should we consider about the material before start the project? 

a. Yes, I really need to change the material every new job. Choosing it 

and see what I can deal with those materials. 

 

11. What is your process of work?  

a. Normally, I will receive a topic or theme of the exhibition from the 

curator of art gallery. Then, I start with studying the space of the 

exhibition 2-3 times and come back to mock up model of that area and 

try to install my works into it in order to understand is it okay or not. 

The curator must take a look at it as well. They will comment in detail 

like the limitation and something that is not appropriate to do. When 

we think in the same way, I will start to produce the real work. The 

process of installation might take some time. Some projects take 3-4 

days, some takes a week, or even a few weeks because I had to do my 

own floor and walls. 
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12. How do you project interesting stories through your artwork? 

a. Mostly, I'll try not to tell them what I think. But the audience’s 

thoughts are what I want to see. I like their various interpretation. It is 

something like Abstract art. People have different imagination, 

experience, thought. It is fun for me. I would ask about what do they 

think of my works from maid, security guard, staff, and etc. Which I 

think I am not worried that the outcome will not be as I think in the 

end. 

 

13. Do you apply any theories of art in your work?  

a. It may be an experience when I studied at the bachelor's degree. I 

studied photography. It will be dealing a lot of composition stuff. 

While the master's degree, I studied painting. It is about the color 

theories and harmony. So, it could gradually make me have those 

theories in my mind without noticing. When I am created an art piece. 

I'm not aim to use any theories to have a balance or pairs of opposite 

colors. It is a matter of what we want say in the work. 

 

Closing Question 

14. In the end, after finishing the job, do you take feedbacks from the 

audience to do something or not? 

a. Of course, if any work that is dangerous, I will try to think more about 

it and make it safer. But this will require some time to think and realize 

our own mistakes, pros and cons. We will see nothing yet if it is still 

exhibiting.   
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Appendix VI 

Interview Questions and Answers – Mr. Jedsada Tangtrakulwong (In Thai) 

Installation Reflecting Issues of Thai Education in Secondary School 

 

• ในความคิดของคุณ บทบาทของศิลปะทีK มีต่อสังคมเป็นอย่างไร? 

a. ศิลปะนั9 นมีความหลากหลาย มันก็มีศิลปะบางตัวทีK ทําร่วมกันกับสังคม ในท้องถิKน 

ไม่ว่าจะเป็นการ workshop หรือการสร้างงานพร้อมๆกับศิลปิน หรือไม่บางโปรเจค 

ศิลปินจะลงไปวิจัยกับพื9 นทีK  เพืK อหาประเด็นบางอย่างเกีK ยวกับพื9 นทีK นั9 น เช่นสังคม วัฒนธรรม 

การเมือง ศาสนา และเอาประเด็นนั9 นมาพัฒนาเป็นงาน มันก็สะท้อนให้เห็นว่า 

ปัจจุบันมีประเด็นอะไรบ้างทีK เกิดขึ9 นในสังคม 

ในขณะทีK ศิลปินอีกกลุ่มนึงก็จะทําออกมาในลักษณะเป็นงานส่วนตัว 

ซึK งถ้าเกิดผู้ชมได้ดูก็อาจจะคิดว่ามันเป็นเรืK องส่วนตัวของเขา 

แต่จริงๆแล้วทุกๆคนก็เป็นส่วนของสังคมอยู่แล้ว 

ฉะนั9 นเรืK องส่วนตัวมันก็สามารถนํามาถ่ายทอดให้เป็นเรืK องส่วนรวมได้ 

บางคนอืKนอาจจะมีประสบการณ์เหมือนกับศิลปินคนนั9 น 

หรือว่ามีความคิดทีK คล้ายๆเขาก็อาจจะเชืK อมโยงกันได้ เช่น เรืK องของความตาย เรืK องโรคภัย 

 

• ในความคิดของคุณ ความสําคัญของงาน Installation คืออะไร แตกต่างจากเทคนิคอืKนอย่างไร? 

a. Installation มันประกอบด้วยกันหลายส่วนครับถึงจะเรียกว่าหนึK งชิ9 น 

ถ้าเป็นงานรูปแบบอืKนเช่น ประติมากรรม จิตรกรรม ภาพพิมพ์ มันก็จะเป็นชิ9นต่อชิ9น 

หรืออาจจะเป็น series ซึK งงาน installation ทีK เรียกว่า interactive art หรือ participatory art 

นั9 นได้เปิดโอกาสให้ผู้ชมได้เข้าไปมีส่วนร่วมกับงาน ไม่ว่าจะหยิบจับ กด บีบ นัK ง กระโดด 
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แต่ก่อนถ้าเราไปดูงานศิลปะทัKวๆไป เราก็จะเจอป้ายเขียนบอกว่า ห้ามจับต้องงาน แต่ 

installation นั9 นจะไม่สมบูรณ์ได้ถ้าไม่มีผู้ชมเข้ามาร่วม 

 

• เหตุผลใดทีK ทําให้คุณเริK มต้นสร้างงานศิลปะ installation? 

a. จริงๆมันแล้วแต่โปรเจคครับ ซึK งผมก็ต้องคิดว่าจะนําเสนอผ่านอะไรดี บางงานอาจจะเป็น 

photography หรือเป็นแค่ object ก็ได้แล้ว ไม่จําเป็นจะต้องเป็น installation 

แต่ส่วนใหญ่ทีK ผมทํามาเรืK อยๆมาประมาณ 12 ปีแล้ว ผมจะทํางาน site-specific installation 

ฉะนั9 นผมอยากจะทําให้คนมองเห็นบางสิK งทีK ต้องทําให้มองเห็นก่อน ก็เลยเลือกงานประเภทนี9  

เช่นเวลาเราเข้าไปในห้องๆนึง เราอาจจะไม่สังเกตุเห็นว่า เพดานมันสูงแค่ไหน 

พื9 นทําจากวัสดุอะไร แสงเข้ามายังไง หรือแม้กระทั9 งชุมชนข้างๆนั9 นเขาทําเกีK ยวกับอะไร 

หรือประวัติศาสตร์ของพื9 นทีK นั9 น นัKนจึงเป็นจุดทีK ทําให้ผมยึดจุดเหล่านี9 เป็นทีK ตั9 ง  

 

• การทํางาน Installation ทีK มี interactive เข้ามาเกีK ยวข้อง มีอุปสรรคใดบ้างหรือไม่? 

a. บางนิทรรศการ งานก็อาจจะชํารุดเสียหายก่อน เนืK องจากว่างานแต่ละงาน 

คนดูบางคนก็อาจจะระมัดระวังถึงความบอบบางของงาน ในขณะทีK บางคนก็ไม่ได้ใส่ใจ 

ฉะนั9 นบางงานนั9 นก็ต้องกลับไปซ่อม ถ้าบางพื9 นทีK คนน้อย โอกาสชํารุดก็น้อย แต่ถ้าคนเยอะ 

ก็ต้องกลับไปดูแล เพราะการเป็น interactive นั9 น 

คนดูก็จําเป็นทีK จะต้องเข้ามาเล่นกับงานเพืK อสัมผัสประสบการณ์ตรงนั9 น 

ถ้าเขามาดูแล้วเห็นว่างานมันเสียอยู่ เขาก็อาจจะไม่เข้าร่วม ซึK งงานนั9 นก็จะไม่สมบูรณ์ 
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• ถ้าเป็นอย่างนั9 น ตอนเริK มโปรเจคก็ควรทีK จะต้องคํานึงถึงวัสดุก่อนเลยหรือไม่? 

a. จริงๆแล้ว ผมต้องเปลีK ยนวัสดุทุกครั9 งทีK เริK มงานใหม่ครับ 

ต้องเลือกใหม่และดูว่าจะสามารถทําอะไรกับวัสดุนั9 นได้บ้าง 

 

• การทํางานของคุณ มีขั9 นตอนอย่างไรบ้าง? 

a. ปกติแล้วผมจะได้รับโจทย์หรือธีมของงานมาจาก curator ของสถานทีK จัดงานครับ 

แล้วหลังจากนั9 นผมจะเริK มจากการเข้าไปศึกษาพื9 นทีK จัดแสดงงานประมาณ 2-3 

ครั9 งแล้วก็นํากลับมาคิด และเริK มทําโมเดลจําลองพื9 นทีK นั9 นและลองเอางานติดตั9 งในโมเดลดู 

เพืK อจะได้เข้าใจว่ามันเหมาะสมหรือไม่ อีกทั9 งต้องเอาให้กับ curator 

ดูด้วยว่าถ้าจะจัดงานในลักษณะแบบทีK ผมคิดไว้มันเหมาะสมหรือไม่ มีข้อจํากัดอะไรไหม 

ถ้าหากเราโอเคกันทั9 งสองฝ่ายแล้ว ก็จะเริK มขั9 นตอนผลิตงานได้เลย ส่วนขั9 นตอนการติดตั9 ง 

ค่อนข้างทีK จะใช้เวลาพอสมควร บางโปรเจคใช้เวลาแค่ 3-4 วัน 

บางโปรเจคก็ใช้เวลาเป็นอาทิตย์ 

จนกระทัKงมีโปรเจคนึงทีK ติดตั9 งกันสามอาทิตย์เพราะต้องทําพื9 น ผนังเองครับ 

 

• คุณมีวิธีเล่าเรืK องอย่างไรให้น่าสนใจ ผ่านงานศิลปะของคุณ? 

a. ส่วนใหญ่ผมจะพยายามไม่เอาสิK งทีK ผมคิดมาให้ผู้ชมดูครับ 

แต่อยากจะให้ผู้ชมดูแล้วคิดไปในแนวทางของเขาเอง 

ผมชอบทีK พวกเขาตีความทีK มันหลากหลายออกไป เหมือนกับงาน abstract ครับ 

ซึK งเมืK อแต่ละคนมองก็อาจจะมีจินตนาการ มีประสบการณ์ 

มีความคิดต่องานชิ9นนั9 นทีK แตกต่างกันออกไป ผมชอบความสนุกแบบนั9 นครับ 



 118 

ผมจะถามตั9 งแต่แม่บ้าน รปภ. คนทีK มาช่วยติดตั9 ง ถึงสิK งทีK เขาคิดครับ 

ซึK งผมไม่ได้กังวลเลยว่างานจะไม่ได้เป็นไปตามทีK เราคิด 

 

• โดยปกติแล้ว คุณได้ใช้ทฤษฎีทางด้านศิลปะใดบ้างหรือไม่ในการสืK อสารผ่านงานศิลปะไปถึงผู้คน? 

a. มันอาจจะเป็นประสบการณ์มาตั9 งแต่ตอนทีK เรียนอยู่แล้วครับ ตอนปริญญาตรี 

ผมเรียนถ่ายภาพครับ ก็จะเป็นเรืK องการจัดวางองค์ประกอบอยู่แล้ว ส่วนปริญญาโท 

ผมได้เรียนจิตรกรรม ก็จะเป็นเรืK องของสี จังหวะ 

ฉะนั9 นสิK งทีK ผมเรียนมามันอาจจะค่อยๆทําให้ผมมีทักษะในการเลือกใช้ทฤษฎีต่างๆ 

โดยทีK ตัวผมเองอาจจะไม่รู้ก็ได้ แต่ตอนทีK ผมทํางานศิลปะนั9 น 

ผมไม่ได้ตั9 งเป้าไว้ว่าจะต้องจัดงานแบบสมดุล จะต้องคู่สีตรงข้าม 

มันเป็นเรืK องของสิK งทีK เราจะสืK อออกมาในงานมากกว่า ซึK งผมจะเลือกใช้สีจากวัสดุอยู่แล้ว 

จะไม่ค่อยชอบย้อมถ้าไม่จําเป็น  

 

• ในท้ายทีK สุดหลังจากจบงานๆนึงแล้ว คุณได้นํา feedback จากคนดูไปทําอะไรบ้างหรือไม่? 

a. แน่นอนครับ เหมือนกับว่า งานไหนทีK มันอันตรายก็พยายามทีK จะคิดถึงคนดูมากขึ9 น 

ทําให้ปลอดภัยมากขึ9 น แต่ส่วนใหญ่จะต้องใช้เวลาสักพัก เวลาทีK เรามองย้อนกลับมา 

ดูงานตัวเอง ความผิดพลาด ข้อดี ข้อเสียอะไรทั9 งหลาย 

ถ้าเรามองขณะทีK งานกําลังจัดแสดงอยู่นั9 น เราจะมองไม่เห็นอะไรเลย 

และเสียงจากคนรอบข้างนั9 นเริK มทําให้ผมได้เห็นในมุมมองทีK ผมเองไม่เคยเห็น 

ซึK งนั9 นเป็นประโยชน์มากๆครับ 
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