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ABSTRACT

The purpose of this thesis is to conduct an analytical study of the representation of
the nineteenth century women in the work of Jane Austen. The thesis focuses on
three novels: Sense and Sensibility (1811), Pride and Prejudice (1813), and Emma
(1816). We shall discuss how Austen presented her female characters to the
readers and how the 19th century society controlled women. We will discuss
Austen's idea to teach her readers through her writing.
The scope of the analysis includes the discussion of the image of women
in the nineteenth century, as seen in Austen's novels. We will use the background
and the social expectation in the 19th century to relate it to Austen's women. The
thesis compares Jane Austen's female character and the early feminist texts
concerned with women's rights.
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Introduction

In the nineteenth century, English society was controlled by men because men
held the power in politics, owned money, and ruled the social life. The 19th
century women were therefore subjected to men and to the rules of the society ran
by men. The influence of society was very strong in people's life and society
regulated people's lives by creating many rules that had to be followed. It was
especially visible in the case of women, particularly the so-called society women,
representing the middle and upper classes. The women in question were expected
to be beautiful things, useful only as a decoration for the men. There were many
female writers who tried to express this fact of the women's life in their literary
works. In England, women writers started writing novels for the female readers
and used women as protagonists in their stories.
In the nineteenth century female writers started to write the novels in the
styles that were popular at the time. Some wrote Gothic fiction, such as the Bronte
sisters or Mary Shelley. Austen wrote the novels very logically and her writing
usually focused on the society immediately around her. She believed in the
importance of emotions and her women characters were created to think and
passive feel more than act. Austen let the readers create her protagonists by
engaging the readers' imaginations.
19th century female writers tried to teach their female readers to think for
themselves. In 1792, Mary Wollstonecraft wrote A Vindication of Rights of
Woman, in which she advocated taking interest in the education of women and
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looking after their rights. Many 19th century female writers were interested in the
rights of woman but not too many writers wrote about feminist issues because at
that time the society did not accept women as equal to men. Some women writers
wrote about their lives and tried to express their lives through their novels and in
that way to teach other women to think about themselves.
This thesis focuses on the representation of the nineteenth century female
characters in the novels of Jane Austen and the reflection of the English society in
the books. Three novels of Austen have been selected, namely Sense and
Sensibility (1811), Pride and Prejudice (1813), and Emma (1816). The selected

novels illustrate the development of women characters in Austen's works. The
women of Austen, although similar, are not exactly the same since Austen's point
of view on women and society was changing as she was becoming more mature
herself. The thesis will concentrate in particular on Austen's female characters,
such Elinor and Marianne in Sense and Sensibility, Elizabeth and other female
characters in Pride and Prejudice, and Emma Woodhouse and Jane Fairfax in
Emma. Through Elinor and Marianne in Sense and Sensibility, Austen showed a

situation when a woman had to act as the leader of the family but cared more
about her feelings. Elizabeth in Pride and Prejudice was a very witty and bright
woman. Emma Woodhouse in Emma was the perfect woman, since she had
money and was accomplished. But the perfection of Emma was not enough for
Austen, who wanted to show that even if women had everything they wanted,
they should still learn how to control themselves for the sake of others.
The first chapter of the thesis focuses on the background to the novels,
describing the way 19th century English society regulated the relationships
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between women and men. At that time men had more power than women and
today the feminist texts refer to this as "male dominance." Nineteenth century
women were dominated by men and they accepted their inferiority because that is
what was expected of them. A gentile woman of Austen's times was supposed to
act like ladies and restrain her mind and her feelings. They were nothing but dolls.
Society expected them to become wives and mothers, since their lives were to
centre on the home and the family. Women were to stay at home, hopefully after
finding a rich husband to marry and becoming a wife and a mother. That was
considered to be achieving success for a woman.
Since in the 19th marriage was a means to achieving such success for
women, marriage was also the most common choice of how women saw their
lives. Some women tried to find other alternatives for themselves, and many
writers wrote about that. For instance, Mary Wollstonecraft, who wrote A

Vindication of the Rights of Woman tried to request the right of woman to
education. They believed that if women had better education they could survive
by themselves. Education would allow them to find jobs and they could earn
money to support themselves.
The second chapter of the thesis focuses on the female characters of Jane
Austen. Austen is well-known for her creation of memorable female protagonists.
Almost of her women characters are from the country gentry, representing the
lower and middle strata of the upper class, but often having little money. The
chapter will discuss the women from Sense and Sensibility, Pride and Prejudice,
and Emma focusing on social expectations of such women. The chapter will be
concerned with an idea of an "accomplished lady," attitudes to marriage and

3

family life. It will also discuss the functions of woman in her family, namely
becoming wife, mother and daughter.
The third chapter will discuss the three novels of Jane Austen in the
context of early feminism. Attention will focus on Austen's heroines, such as
Emma, Jane Fairfax, Elinor, Marianne and Elizabeth. Austen's concern with
women's rights is mostly felt in her attitudes to education and occupation for
women. Austen's heroines rarely express strong views about feminism but,
nevertheless, their behaviour is frequently a sign of change. Even though her
women do not like to follow the roles ascribed to them by society and
occasionally rebel, most of them are accepted by their society in the end. One way
Austen's heroines improve themselves is by reading, a relatively easy way of
obtaining education for the women of their class. It is through reading that they
learn to think for themselves and express their opinions, which in effect can begin
to change the society they live in.
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Chapter I
Nineteenth Century Women

This chapter focuses on the nineteenth century English genteel women and the
society they belonged to. The word of "genteel" in Oxford Wordpower Dictionary
is defined as referring to behaving in a very polite and quiet way, often in order to
make people think that you are from a high social class (283). In this sense, we
could say that in l 91h century that the society wanted the women to be "genteel,"
or "ladylike." Most of those women were married and controlled by the power of
men. We will discuss the functions of women within the society they belonged to,
the idea of marriage as a means to achieving success, and alternative options
available to the women of that time.

Functions of women in English society

In nineteenth century England, just like in the rest of Europe, women were
controlled by the society they belonged to. English society in the 19th century
accepted women who knew what was expected of them and were obedient to men.
We call this situation the male dominance or masculine domination in the present.
In the twentieth century, Alfred Adler wrote Understanding Human Nature, first
published in 1927, in which he wrote about "masculine domination": "[a]ll our
institutions, our traditional attitudes, our laws, our morals, our customs, bear
witness to the fact that they are determined and maintained by privileged males of
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'masculine privileges"' (101). Society accepted male domination, passing it on
from one generation to another. It seemed to be a natural way for the human
beings, but in fact it was not; as Adler concluded "[m]asculine dominance,
therefore, is not a natural thing [ ... ]" (103).
Society takes care of itself and creates rules to enable its continuity.
Members of society follow these rules, allowing society to control them, and in
this way male domination became one such rule. Societies are often organised
according to gender, deciding that women should follow men because men hold
the power. As Virginia Woolf wrote in her essay A Room of One's Own, first
published in 1929 "[ ... ]England is under the rule of a patriarchy. Nobody in their
senses could fail to detect the dominance of the professor [Professor Von X in this
sentence means the man who wrote the essay "The mental, moral, and physical
inferiority of the female sex"]. His was the power and the money and the
influence" (Chapter 2 online). "He" held the power, money and the influence by
"his" writing. So the people would follow and believe in "his" writing without
doubt. The male writer influenced society.
Such was also the society Austen women belonged to, even more so for
Austen wrote more than a century before Woolf. Just as men were the leaders of
cities or countries, they were meant to be the leaders of their families. The father
was a leader of the family and he controlled it completely. As Adler pointed out,
"[i]t is usually the father who is the family symbol of the power" (104). The father
was the centre of the family also because of the work and the duties that he had
outside the house, in the public sphere. As years went by, the belief in male
dominance, which society accepted to be a natural part of life, was passed on to
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the new generation. Adler explains: "Male domination is also made clear to a boy
when he sees female workers doing menial tasks, and his impressions are
reinforced by the fact that the women around him are not at all convinced of their
equality with men" (104). The behavior patterns taught to a boy would continue
until he grew up to be a father, so the masculine privilege would continue as well.
Many women accepted the concept of male domination and thought male
domination to be the natural rule that should be followed. In general, women did
not have many choices and many chances in the nineteenth century. They were
not independent to decide about their lives. Their duties consisted of taking care
of their family, doing housework, or sometimes working as domestic servants or
governesses. They did not have power in politics and in society. They were just
the flowers of society. The flower is the beauty of the world and it decorates the
world to be fresh. When people look at the flowers they think they are beautiful,
but the flowers cannot do anything other than act as ornaments to make the person
who looks at them happy. Such was the function of woman, seen as a flower, with
man being the world she was to decorate.
Nineteenth century women did not think themselves to be controlled by
society or by men because they thought such an arrangement was natural. They
did not require freedom in their own life and they thought their should be subject
to man because man was the leader of the family and its decision centre. Man
worked outside to earn money for his family, which was seen as benefitting
women. C.W. Saleeby wrote in Woman and Womanhood (1911) that Plato
declared "woman is in all respects simply a weaker and inferior kind of man" (24
online). The nature of woman at that time was declared to be weaker than man
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and placed her under man. When men thought of women they were not as much
concerned with their inferiority but with their own superiority, as Virginia Woolf
continued in A Room of One's Own: "Possibly when the professor insisted a little
too emphatically upon the inferiority of women, he was concerned not with their
inferiority, but with his own superiority" (Chapter 2 online)
Male dominance was reinforced by what Adler called a sense of the
"inferiority of woman": "Man has habitually justified his domination not only by
claiming that this position is a natural one, but also that his dominance arises
inevitably from the inferiority of woman. This conception of the inferiority of
woman is so widespread that it affects all races" (106). In the 19th century,
literature reflected that "inferiority" of woman by highlighting their mistakes and
erratic behaviours. As Adler claims, "[p ]roverbs, anecdotes, mottoes, and jokes in
all literature and among all people are full of degrading references to women.
Women are accused of spitefulness, pettiness, stupidity, and so on" (107). The
inferiority of women is another behavior pattern passed on from generation to
generation, such as male dominance. Adler explains: "Girls are daily subjected to
the argument that they are less able than boys and are capable only of trivial
activities. It is not surprising, then, that sooner or later they become convinced
that a bitter and immutable fate is reserved for women and actually believe in their
own inferiority." (107)
Society controlled women by making them believe they were inferior by
nature. This is why most women were ready to accept the dominance of their
father or husband and restrict their lives to their family and their house. A married
woman was expected to concentrate on her household. As Susan Watkins said in
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Jane Austen in Style (1990), "Needlework was one of the few accomplishments
that a gentle woman could pursue with equal vigour after marriage" (22).
Needlework was the main occupation for a woman when she got married. The
idea that in the 19th century women were supposed to be married and their duties
were to focus on housework was spelt out by Pauline Weston Thomas in her
article "A woman's place is in the home." 19th century society expected women
to stay at home. Home was as the center of the world for women at that time, as
George Summer Weaver claimed in Aims and Aids for Girls and Young Women
(1856), "Home will always be woman's world" (45 online).
Women were expected to stay at home to take care of children, to clean, to
cook, and to provide everything for their husbands. The image of women at that
time concentrated on the family, as Joan Scott claimed in her essay "Women in
history: The Modem Period," first published in 1983 when she wrote on: "the
impact of nineteen century "ideology of domesticity" on the power of women in
their families" (237). The word "ideology of domesticity" means the women at
that time believed the family was the most important thing. Women bound
themselves with the home and society expected them to follow the pattern of the
good mother and the good wife.
In nineteenth century literature, many female writers described their
protagonists in their novel as concerned with housework. In the article "Feminist
Literary Criticism: Expanding the Canon as Regards the Novel" by Serpil Tun
Oppermann we can read:

Most of the novels written in the 19th century by women used the house as the central
image, because, like their heroines, female writers were almost exclusively confined to
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the house. Their experiences were not as broad as their male counterparts, because they
were isolated especially from business life. (Oppermann online)

In the nineteenth century, the female writer usually used her experiences
and her surroundings such as the house, or the family to connect hersel to her
novels and to reflect her own life in her protagonists. She did not use outside
sources to write the novels because at that time women were not expected to take
part in the public life. On the contrary, they were meant to separate themselves
from the world of business, the word "business" meaning the connections with
many people outside their house. Women did not have much chance to meet many
people, so the novels written by women naturally came from within their house.
Their activities and their characters often came from writing themselves and their
friends and acquaintances into the characters in the novel. This is why many
female characters in the novels were the reflection of the actual society women
known to the author.
It was commonly believed that a 19th century lady should be

accomplished, since an accomplished woman would find it easy to attract a
potential husband. This is why women practiced their accomplishments from a
very early age. Susan Watkins writes in Jane Austen in Style: "The early
nineteenth century found young gentlewomen earnestly engaged with two other
drawing room accomplishments: art and music" (22). There is no denying there
was a very practical purpose to those pursuits. As Watkins (1990) explains,
"Although women claimed to practice these skills for the sake of selfimprovement, it cannot be denied that, for some, the chief aim I being
accomplished was to attract the notice of a suitable partner in marriage" (23).
Even though on the surface of it women were being taught skills that could
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educate them and improve their intellect, most of this action was concerned with
preparing them to play the parts they were expected to play in the family and
society.
From a very early age women were made aware of their status in her
family and their respective duties. The social standing of their family was
important to determine what functions they were expected to hold. Gentlewomen
were not expected to play any public roles in society. They were, however,
necessary to maintain the family lines, as the class system depended on the
family. They were separated into those women into two groups: married women
and unmarried women or spinsters. With pressure from the society the first group
was naturally more prominent and more respected.
Married women could be further separated by the particular functions they
were expected to perform within the family. Society saw them as mothers, wives
and daughters (already married or to be married soon). Mothers were particularly
important in the family. A good mother was supposed to take care of her children
at the same time being a good wife to her husband. The mother should do the
housework for the family and at the same time she should teach her children
(especially the daughters) to know their duty in the family. On the other hand, she
should also be a good wife taking care of her husband. The mother was under
pressure from society to drive her daughter to marriage with an appropriate man.
The duties of a daughter included helping her mother to take care of the family,
obeying her parents and becoming a lady who can attract a suitable rich man to
marry her.
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Wives were a particularly large group in society, since marriage was often
the only way of coming into property for a woman. In her article "A woman's
place is in the home" Pauline Weston Thomas wrote: "Before 1887, previous her
property, frequently inherited from her family, belonged to her husband on
marriage" (Thomas online). A society wife was expected to support her husband
in his efforts to be a good man. They were meant to be beautiful ornaments their
husbands could display in public and as such they were expected to play the
piano, sing songs, speak foreign languages and look pretty at all times. Thomas
said, "In addition to being able to sing, play an instrument and speak a little
French or Italian, the qualities a young Victorian gentlewoman needed, were to be
innocent, virtuous, biddable, dutiful and be ignorant of intellectual opinion"
(Thomas online), and that was what the men expected from their wives in the 19th
century. Even though Austen predates the Victorians, the standards for women
were pretty much the same.
The relationship between mothers and daughters was close. The daughter
was a representation of the mother. The mother would teach her everything she
knew. Focusing on the domestic duties, she would control her social expectations
and strive to make her marry a suitable man. As Marry Wollstonecraft claimed in
her essay A Vindication of the Rights of Woman "The mother, who wishes to give
true dignity of character to her daughter, must, regardless of the sneers of
ignorance," (Chapter 3). Wollstonecraft said that mothers wanted their daughters
to fulfill their own expectations and do the things that the mothers could not do
themselves, or to make up for the mistakes the mothers made. The mother did not
care or ask what the daughter's wishes were because the mother wanted to see her
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succeed in life. So the relationship between the mother and the daughter was close
but sometimes the mothers did not care much about their daughters' feelings.
The duty of the daughter was to uphold her mother in her task of taking
care of the family and to find a good man, with good property, to marry. If the son
carried on the family name, the daughter was expected to take care of her parents
until she had her own family. If some daughters did not marry that is what their
function was.
A great majority of the 19th century gentlewomen were married but some
remained unmarried. They were expected to find something for themselves to do
or be accepted as inferior by society. For instance, spinsters were often expected
to find work to support themselves financially, or to live with relatives who could
take care of them. While it was not necessary for a married woman to work
outside the house because they were expected to concentrate on housework, this
was not the case with single women. They were seen as pitiable persons by
society and everybody was speculating about the reasons behind their staying
single.
Last but not least, society recognized one more group of women - the
working women, who were not a very large group at the time. The reasons why
some women had to work were directly connected with their financial status. In
the nineteenth century, the social order did not favour the idea of women working
outside the house, but they had a few options available, such as working as
governesses, which were not highly respected, did not earn much money and did
not have very good working condition. Some women tried to become writers but
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it was not easy because society expected the women to stay at home and work at
home.
Summing up, we could say that the functions of women in the nineteenth
century could be viewed in terms of their functions in society and in the family.
Women in society should be accomplished, accept their inferiority and follow the
rule of society which they were dominated by. Society separated women into two
kinds. The first one was the women related to the family and having duties within
the family. The second one was unmarried woman and spinsters. Many of the
spinsters had to find employment because they needed to support themselves
financially. To avoid that fate many women wanted to get married, so marriage
was a common choice.

Common choice of the nineteenth century women

The common alternative for women in the time of Austen was marriage. Many
women were married because marriage was the duty of women in the nineteenth
century. Marriage was seen as the best protection for women. It was a union
between man and woman. George Summer Weaver wrote in Aims and Aids for

Girls and Young Women (1856), that "Marriage is a union, intimate, strongbound, and vitally active. The union is a compound of a mixture; it is natural,
congenial, pleasing, or it is forced, inharmonious, and revolting" (51 ). The
marriage was seen as a natural way to mix men and women together.
In the nineteenth century, marriage was the way to success for women.
Everyone wanted to succeed in life: for men, it was their job and their power, as in
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politics and their status in society, and for women, marriage was a way to success.
Sandra M. Gilbert and Susan Gubar write in The Madwoman in the Attic (1979),
"The implication is clear: marriage is crucial because it is the only accessible from
of self-definition for girls in her society" (127). The marriage was a gateway into
the society of the women. The women who did not marry did not have a role in
the society and nobody knew them. In his article "What was the position of
women in 1850?" (1998), David Taylor wrote "The role of the Victorian woman
was neatly summed up by the Saturday Review which claimed that 'married life is
a woman's profession'." (Taylor online). Even though the sentence refers to
Victorian women, the situation was not different in the early 19th century.
In the 19th century women were married and stayed married. The old
common law doctrine of marital unity did not support the women to sue their
husband if they were hurt by their husband. Society gave women two choices: to
become a wife or a spinster, and almost of them in the 19th century chose to be the
wife. The main reasons for that was the question of property and money.
Property was the main reason why women married. Women had no right
to property or money when they were single. They did not have the legal capacity
to enter a contract, sue in court, own personal property, receive wages, carry on a
business, or manage her real property or receive rents and profits therefore. In the
19th century, marriage was essentially an economic partnership, in which husband
and wife worked together. The man wanted to find a good lady to be a good wife
to support his position in society.
Marriage was a serious business in the 191h century. It was the investment
between men and women. The men wanted the wife to support their work and
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their power in society. The women wanted the husband to support their financial
and social status. There may have been many individual reasons why people
chose to marry but this thesis will focus on two main ones. The first of them was
money, the other was love. Many people in Austen's novels married for the first
reason, although her main characters usually followed their hearts.
In Austen's novels, women tend to believe in love more than do men. If
they have a choice, they marry for love. Lori Anderson wrote in, "Marriage and
Women From 19th Century On ... Marriage and Women: A Series" (1997) that:
Women began to romanticize love and nurturing as female qualities that compensated for
men's political powers and economic resources. And men began to romanticize women as
freely giving these nurturing services and emotions rather than exchanging these "gifts"
for protection, food, and shelter of the women and her children. (Anderson, 1997)

This supports the typical belief that the nature of women makes them follow their
heart while men follow their reason. The women gave their love in return for
men's protection and financial security. On the other hand men gave their services
such as protection, food and house for women' s affection. This shows that women
let love be important in their life, while men let the property be the important.
In the nineteenth century, some women tried to find new ways to develop
themselves and did not want to be dominated by the society and they did it by
seeking education and occupation. At that time, there were not many people who
could be called feminists but many women were beginning to think about
women's rights.
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New alternatives for the nineteenth century women

Feminism in the l 91h century was not well established but some women were
expressing feminist ideas. For instance, the female novelists expressed their
opinions in their works. The feminists encouraged the women' s movement and
women's rights. Lorrain Code wrote in The Encyclopedia of Feminist Theories
(2000), that today the word "feminist" can be interpreted as woman possessing the
same essential capacities as men such that both sexes should enjoy access to the
same opportunities and activities and be valued as of equal worth (174). Mary
Wollstonecraft, wrote A Vindication of the Rights of Woman in 1792 and she tried
to ask for the rights of women. She was the inspiration of many female writers.
She showed the women should do and could do many things more important than
getting married. She said about women in her time:

It is acknowledged that they spend many of the first years of their live in acquiring a
smattering of accomplishments: meanwhile, strength of body and mind are sacrificed to
libertine notions of beauty, to desire of establishing themselves, the only way women can
rise in the world-by marriage. (14)

Mary Wollstonecraft wanted to let her readers think about why they bind
themselves with marriage. Many writers tried to show their opinion about the
rights of women. For instance in the article of Serpil Tun Oppermann, "Feminist
Literary Criticism: Expanding the Canon as Regards the Novel" (1974) it is
argued, we read that Mrs. Gaskell began to question and comment on the social
system in her fiction. Serpil Tun Oppermann quoted Eva Figes who argued that
the solution the female novelists offered was the "feminisation of society"
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(Oppermann, 1994). When women began to comment on the social system m
fiction that meant they wanted to demand their rights.
Education could be roughly divided into natural education and human
education. Mary Wollstonecraft foresaw the importance of education and her
inspiration came from Jean Jacques Rousseau and his concept of the nature of
education in "Emile" (1762). Natural education means learning from nature, from
experience, from curiosity, not taught by anybody. The human education means
learning from other human teachers, such as parents or governors or servants at
home or church. Formal Education in the nineteenth century was not allowed for
women but only for men. Women lacked formal education and were not expected
to enter any professional career. They did not receive education from schools and
colleges but rather learnt skills from their activities, known as accomplishments,
such as playing music, drawing and dancing, speaking other languages, and
manners.
Since at that time there was no school for women, they studied at home or
at church. Susan Watkins writes that "The education of the daughters of society's
upper echelons was begun at home with a governess" (20). The noble women
started their education from home and had private teachers. The Encyclopedia of

Feminist Theory defines education as:

The term "education" refers to many different thing, among them: activity of educating
someone; the process a person undergoes in the course of being or becoming educated;
the desired end result of that activity or process (i.e. the state of having had an education
or of being an educated person); the social institution within which education as activity
and process occurs; the field or discipline of inquiry that studies education in all its senses
(Code 159-160).
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Mary Wollstonecraft wrote about education:
By individual education, I mean--for the sense of the word is not precisely defined--such
an attention to a child as will slowly sharpen the senses, form the temper, regulate the
passions, as they begin to ferment, and set the understanding to work before the body
arrives at maturity; so that the man may only have to proceed, not to begin, the important
task of learning to think and reason (102).

Wollstonecraft saw education as the process which taught a child to
control his/her mind and to understand the processes of mind and body. So the
process of education meant learning to think and to use reason to decide and help
us to think. She claimed, "Men and women must be educated, in a great degree,
by the opinions and manners of the society they live in" (102). She knew the
importance of education and she thought the women should be educated as men
because education would develop all humans. Meanwhile, Rousseau showed the
importance of education but he thought education suited only men, because he
claimed that women did not have enough quality to study. Wollstonecraft did not
agree with him on that (Wallace, 2005).
As Heather E. Wallace claimed m "Woman's Education According to
Rousseau and Wollstonecraft" (2005), Rousseau wrote m his novel Emile
" ... weak bodies contain weak minds" (online ). The weak body of woman should
have a weak brain also, so it is not necessary for her to study. Wallace added that
opinion inspired Mary Wollstonecraft to write the rights of woman; she wrote in
her writing "The neglected education of my fellow-creatures is the grand source
of the misery I deplore" (Wallace, 2005). Mary Wollstonecraft claimed: "The
educated woman will go into society to facilitate its progress and development to
human wisdom; if she is talented, and wants to enough, she may be a vital
constructive participant in reorganizing society" (14). Education could make

19

women find confidence in themselves improve them so that they would improve
the society. George Summer Weaver argued in Aims and Aids for Girls and Young
Women (1856), that education can help women to be strong, develop their

character and resolution, develop their mind, help them be independent, maintain
their own opinions, get their own living, choose their occupation, know their own
powers, and understand their own duties. (28)
Educated women could find occupation for themselves. Occupations could
help women to stand on their own feet. In the nineteenth century, occupational
choices for women were also extremely limited. Middle and upper class women
generally remained home, caring for their children and running the household.
Joan Scott wrote "While some histories of women's work, for example, address
contemporary feminist questions about the relationship between wage-earning and
status" (1983:237). The women who worked outside the house and earned money
were not typical. Most types of work were seen as not suitable for women. Only
lower class women were expected to work outside as servants or laborers in
factories and mills.
Beth R.H. Ugoretz claimed in her article "Slaves of the Needle: The
Seamstress in the 1840s", " ... Only some women had the education to be a
governess." (Ugoretz, 2002) If they had education, they would be governesses.
This was one of the few acceptable occupations for women. The governess in the
l 91h century taught the children of the rich families. She taught them all the things

useful to them, such as language, music and art.
One other new occupation for women at the time was to become a writer,
although not many people would accept the female writer. When Jane Austen
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began to write her novels, like many women at that time, she did not put her name
on the book and she pretended to be a man, because society could not accept the
female writer. Joan Scott claimed in her essay "Women in history: The Modem
Period" first published in 1983, " ... the history of women's demands for the right
to control their own body" (237). The woman wanted the right to control their
lives and their mind and their body, which is why they started to fight for their
right to education and occupation.
Nineteenth century English society controlled women due to their gender.
These women are reflected in the female characters of Jane Austen. Her female
characters came from the real women in the society she knew. We will discuss
them in the next two chapters.
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Chapter II
Representations of women in Jane Austen's novels

This chapter discusses the three novels of Jane Austen, Sense and Sensibility
(1811), Pride and Prejudice (1813), and Emma (1816) focusing on the female
characters as representative of early nineteenth century English country
gentlewomen. The novels of Austen reflect the society she knew well and her
female characters - elegant, feminine and graceful - are very important as they
drive the reader to enjoy the stories. In the first chapter some background
information concerning the status of women in the nineteenth century was present.
This chapter focuses on Jane Austen's novels. Jane Austen's female characters
will be discussed as society women in the context of marriage and family life.

Jane Austen's society women

This section is devoted to discussing Jane Austen's society women and in
particular the way social expectations were shaping their lives. Jane Austen
created her protagonists as women in the society she knew herself. Most of her
characters were inspired by her observations of the world she saw around her. Just
like her female characters, Austen enjoyed socializing and attending dances
herself and she tried to put her activities in her novels. Joan Scott wrote "Women
in History: The Modem Period" about women writing "women's history as "herstory," a narrative of women's experience either alongside or entirely outside

22

conventional historical frameworks" (238).

In Austen's times, only man was

expected to write his own history aimed at the male reader but it was not
acceptable for woman to do the same. So that is Austen wanted to write about her
society, her surroundings, her story and her history to show and present to the
reader her part of reality in her novels. The female writer could use her
experiences to explain her story as "her-story," as Scott claims.
This was also very important for the creation of female characters. Austen
showed the way the English country genteel women of the time functioned.
Austen always talked about the English country ladies in her novels. Her
characters were inscribed into their society and heavily influenced by it.
Sometimes they conformed to the society's rules completely, at other times they
tried to rebel against them. Her ideas supported the expectations of society that
women should enjoy their activities such as dancing, singing, etc. These activities
were popular for the women at that time, and the same idea was expressed in
Austen's novels where her female characters enjoyed social activities. J.E. Austen
Leigh, who was Jane Austen's nephew, referred to that in Memoir of Jane Austen
(1954), "There can be no doubt that Jane herself enjoyed dancing, for she
attributes this taste to her favourite heroines; in most of her works, a ball or a private
dance is mentioned, and made of importance" (Leigh 13, online). Leigh said that
Austen enjoyed and favoured dancing. Some other common expectations of the
society concerning genteel women's behaviour included having good manners,
playing ignorant and showing the right attitude to marriage, as it was expected of
them that this chapter will discuss about them.
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Austen showed us that it was important for the ladies to be accomplished
women. She paid a lot of attention to the notion of accomplishments in her novel.
For instance, in the conversation between Mr. Bingley and Miss Bingley in Pride
and Prejudice:

Mr. Bingley said, "How young ladies can have patience to be so very accomplished, as
they all are."
"All young ladies accomplished! My dear Charles, what do you mean?"
"Yes, all of them, I think. They all paint tables, cover screens and net purses. I scarcely
know anyone who cannot do all this, and I am sure I never heard a young lady spoken of
for the first time, without being informed that she was very accomplished." (27)

In the above conversation, Austen seems to share her point of view with Mr.
Bingley who remarks that being accomplished must be very hard for women. We
have no doubt he is being ironic, as he says, "they all are," which would suggest
he treats all women as identical. When the men complain, Miss Bingley, in a way
representing society women, does not seem to take the idea of accomplishments
seriously. She pretends that she is not pretending, since the women at that time
tried to present themselves as accomplished by nature. The women wanted the
men to see them as natural and proud in their acts and manners.
There were many activities that the society wanted women to do to be seen
as ladies. When Miss Bingley continued her conversation with Mr. Bingley about
the abilities of a lady, Miss Bingley listed the activities that the women should do:

[ ... ] a woman must have a thorough knowledge of music, singing, drawing, dancing, and
the modern languages, to deserve the word; and besides all this, she must possess a
certain something in her air and manner of walking, the tone of her voice, her address and
expressions, or the word will be but half deserved. (27)
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These activities were what was expected by the society of women. Still, Miss
Bingley did not talk about her feelings, what she liked or she did not like about
the accomplishments.
Austen presented Lady Catherine in Pride and Prejudice as a model lady
from the point of view of the society:

Lady Catherine was a tall, large woman, with strongly-marked features, which might
once have been handsome. Her air was not conciliating, nor was her manner of receiving
them such as to make her visitors forget their inferior rank. She was not rendered
formidable by silence; but whatever she said was spoken in so authoritative a tone as
marked her self-importance, ( 110-111 ).

Lady Catherine acted like a lady and talked like a lady. She had the power of the
society behind her when she talked and when she acted. She thought she was
important and the other people thought the same. So when Lady Catherine did
something or complained about something, she expressed the point of view of the
society. One example of that can be when Lady Catherine complained that
Elizabeth did not play the piano well:

"Do you play and sing, Miss Bennet?"
"A little"
"Oh! Then - sometime or other we shall be happy to hear you. Our instrument is a capital
one, probably superior to - You shall try it some day - Do your sisters play and sing?"
"One of them does"
"Why did not you all learn?" (112)

In the above conversation, Lady Catherine acts like a standard of the society.
When Elizabeth admits she cannot play the piano well, Lady Catherine complains
since it contradicts social expectations. If a lady cannot play the piano, for the
society it seems she and her family did not fulfill their responsibility.
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An example of accomplished women amongst Austen's protagonists are
the Dashwood sisters: Elinor and Marianne. Susan Watkins mentions this in her
book Jane Austen In Style (1990): "The novels' champions of female
accomplishments are the two Dashwood sisters, who fill their days with useful
reading, with drawing and painting for Elinor, and music for Marianne, all
practiced and perfected" (23). They may be so completely and perfectly
accomplished characters also because Sense and Sensibility was the first novel of
Austen so she paid more attention to draw the image of femininity and female
qualifications that the early 19th century society expected. For instance, Austen
described Marianne as follows:
Marianne was discovered to be musical, she was invited to play. The instrument was
unlocked, every body prepared to be charmed, and Marianne, who sang very well, ...
although by her mother's account she had played extremely well, and by her own was
very fond of it. (46)

Austen presented the accomplishments to be of great importance for the
society, but at the same time she questioned that idea and made her readers
wonder why such rules of the society should be followed. For instance, in the
already quoted scene when Elizabeth was accused of not playing the piano well
enough, she showed her rebellious attitude to the society, when she responded:

My fingers do not move over this instrument in the masterly manner which I see so many
women's do. They have not the same force or rapidity, and do not produce the same
expression. But then I have always supposed it to be my own fault - because I would not
take the trouble of practicing. It is not that I do not believe my fingers as capable as any
other woman's of superior execution. (119-120)

This conversation showed Elizabeth as an intelligent woman, capable of
expressing her feelings and her thoughts. She has no problem expressing the
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seemingly obvious but hidden truth that not every woman has musical talent, that
some can play very well while others cannot. She accepts responsibility for her

lack of practice and does not seem willing to see herself in competition with other
women. All in all, she shows confidence in herself, which stands her apart from
other women of the time.
In The Madwoman in the Attic (1979), Sandra M. Gilbert and Susan Gubar
wrote in the chapter "Jane Austen's Cover Story" about Emma and Jane Fairfax:
"Emma even believes at times that her dislike for Jane is caused by her seeing in
Jane 'the really accomplished young woman which she wanted to be thought
herself" (159). This suggests that Austen made Emma want to be like Jane
Fairfax, every time she saw her. Even though Emma was considered to be an
accomplished woman, when she saw another woman doing things better, she was
envious. Austen showed that the society pressurized woman to be accomplished,
but it did not care about their actual abilities: accomplishments were for display
and had no other deeper function that could be a mark of womanhood. At the
same time, Austen wanted to show the reader that women were individual beings
that differed from one another and they should not be treated as identical.
Austen created her protagonists to be different from the typical women in
the society, for instance, the scenes concerned with walking Pride and Prejudice.
In one scene Miss Bingley takes a stroll around the room to impress the men:
"Miss Bingley made no answer; and soon afterwards got up and walked about the
room. Her figure was elegant, and she walked well" (38). Now, compare this to
the description of Elizabeth:
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Elizabeth continued her walk alone, crossing field after field at a quick pace, jumping
over stiles and springing over puddles with impatient activity, and finding herself at last
within view of the house, with weary ankles, dirty stockings, and a face glowing with the
warmth of exercise" (23 ).

We notice the difference between the two women immediately, as Miss Bingley
walked in the room with an elegant manner and Elizabeth walked in a more
natural and adventurous way, alone, crossing the field and jumping over stiles. It
was far away from the behaviour expected of a lady. The society wanted the
women to have polite and reserved manners.
Austen focused on how the women should show reserve by their manners,
by hiding their feelings and expressing only part of their nature in the character of
Elinor in Sense and Sensibility. Elinor was nineteen years old, she was the eldest
sister, she could control herself and her manners, and she could keep her feelings
and her speeches very reserved. To illustrate, when Elinor talked with Marianne
about her feelings for Edward, Elinor said: "I have never yet know what it was to
separate esteem and love" (32). She knew herself that she loved Edward but she
used the word "esteem" because women at that time could not say the word
"love" before the men said so and they could say "love" when they were already
married or at least meant to be married. Elinor could not express her feelings or
show how much she was interested in Edward.
Similarly, when she found out that Edward was already engaged, she said,
"I have frequently detected myself in such kind of mistakes" (92). Elinor punished
herself because if she had known before, she would have never made a similar
mistake. If someone had an affair, it was a big mistake in the society at that time
and women could not just grab the man, who was engaged or married. The
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women in the 19th century, as Elinor could not be a second wife if the man had his
wife or his fiancee. If a man was engaged or married, it was unheard of that
another woman could come to replace his fiancee of his wife. If they were, the
English society would condemn them and ignore them, as if they did not exist.
Elinor performed her manners as a lady in her society and let the society
play an important part in her life. Sometimes she did not want to follow the roles
ascribed to her but she did because she did not want to dishonour her family and
make them a target of gossip. She could not expose herself and her feeling
because she was controlled by the society and the people around her. Also, she
tried to teach Marianne and her younger sister Margaret how to behave as a lady.
Austen described the lady as a woman who should keep silent, act ignorant
and did not give her opinion about anything. She expressed it in many places in
the novels, like when she described Mrs. Bennet's point of view about Lady
Lucas "Lady Lucas was a very good kind of woman, not too clever to be a
valuable neighbor to Mrs. Bennet" (13). It was expected that women should not
be too clever. At the same time, women should know things when men wanted
them to know things. If any problems arose, women were supposed to control
their mind and ignore the reality around them. All this was meant to serve one
important function - helping women find a husband to take care of them and their
future families.
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Marriage and family life in Austen's novels

In this section we will discuss marriage and family life as presented by observing
Jane Austen's female characters. We will discuss the notion of the love marriage
and the marriage motivated by the gain of property. Marriage plays a very
important part in Austen' s novels; almost all of her stories are about young
women finding husbands and trying to be happy in their marriage. Austen
reflected the marriage in the nineteenth century as the trading of the family and
the investment. The man and the woman would both gain something out of
marriage that their fathers or mothers had already calculated before the union.
Some female characters married because of love and some characters married
because of their finances. When the women were married, they would restrict
themselves to the family life. So they were taking on the duties of the woman in
the family.
Austen wrote the novel Emma as an ironic portrayal of marriage. Emma
tries to play marriage as her game when she matches Harriet and Mr. Elton. The
marriage in Emma is seen as the duty of women. In the real world the marriage
was the serious thing but in Emma it was just a matching game, because Emma
did not have to worry about money. Sandra M. Gilbert and Susan Gubar point out:

many an Austen heroine, "without thinking highly either of men or matrimony,"
considers marriage "the only honorable provision for well-educated young women of
small fortune, their pleasantest preservation from want." (126)

Austen used her novels to express her ideas about the marriage market, which had
many competitors, such as Miss Lucas and many other of Austen's protagonists.
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Many women in her novels saw this kind of competition as the necessity of life.
The fact that Austen still treats marriage relatively seriously in her novels, shows
that money and property were very important in the society and marriage meant
financial security for the women.
Property was the main reason why women married that Austen presented
in her novels. She showed marriage as a trade or the investment between a man
and a woman. For instance, in Pride and Prejudice, Mrs. Bennet complained to
her daughter, when Elizabeth rejected Mr. Collins's proposal:

if you take it into your head to go on refusing every offer of marriage in this way, you
will never get a husband at all -- and I am sure I do not know who is to maintain you
when your father is dead. (49)

She cared much about the property and she cared about her daughter's life after
her father's death. Mrs. Bennet's opinions reflected the opinions of the society.
She treated property very seriously. As Gilbert and Gubar remark: "Because they
are literally or figuratively motherless, the daughters in Austen's fiction are easily
persuaded that they must look to men for security" (125). Because the mothers at
that time were weak and powerless, the daughters had to find husbands to support
them and give them security. Life was difficult for unmarried women because the
family estate could not stay with the woman in the nineteenth century, it would
always go to some male relative instead. The mothers wanted to save their
daughters from a difficult life, which makes us see Mrs. Bennet' s anxiety justified
to a certain degree:

"Oh! my dear," cried his wife, "I cannot bear to hear that mentioned. Pray do not talk of
that odious man. I do think it is the hardest thing in the world, that your estate should be
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entailed away from your own children; and I am sure, if I had been you, I should have
tried long ago to do something or other about it." (42)

Mrs. Bennet could not accept the fact that her daughters are supposed to lose the
estate to a distant cousin. She felt obliged to do something about it and the
obvious choice was the marriage of her daughters with rich men. The fortune of
the prospective husbands was important to the marriage.
Austen started Pride and Prejudice by saying: "It is a truth universally
acknowledged, that a single man in possession of good fortune, must be in want of
a wife" (3). The sentence introduces the idea of business between men and
women. Men and women are shown as supporting each other. Men want wives to
make their life complete because when a man had a family it showed that he had
responsibility and when he had responsibility he would have respect from his
society. This is very well expressed by Mr. Collins in Pride and Prejudice:

"Having now good house and very sufficient income, he intended to marry; and in
seeking a reconciliation with the Longbourn family he had a wife in view, as he meant to
choose one of the daughter, if he found them as handsome and amiable - of atonement for inheriting their father's estate,[ ... ]" (49)

Mr Collins's statement suggests that when the man had everything he wanted to
have then he should find a wife to support his life and his estate. Similarly,
women wanted husbands to make their life as comfortable as possible in the
society. In Pride and Prejudice, when Mr. Collins and Miss Charlotte decide to
marry, Mr. Collins makes an offer to Charlotte's parents and her parents calculate
the situation::

"Sir William gave it as his decided opinion that whenever Mr. Collins should be in
possession of the Longbourn estate, it would be highly expedient that both he and his
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wife should make their appearance at St. James's... Charlotte herself was tolerably
composed. She had gained her point, and had time to consider of it. Her reflections were
in general satisfactory. Mr. Collins to be sure was neither sensible nor agreeable; his
society was irksome, and his attachment to her must be imaginary." (85)

Having calculated that the marriage was beneficial to everyone, the
decision was taken. So the marriage was the risking of life and investment
between man and woman, such as a lottery or a gamble. If you were lucky, you
would find a good husband and he would make you happy and if not, you would
get bad fate because you should stay with this bad husband for the rest of your
life.
The nature of this investment is also calculated by Mrs. Bennet when she
talks about Mr. Bingley, who was new in the neighborhood:

"I honour you circumspection. A fortnight's an acquaintance is certainly very little. One
cannot know what a man really is by the end of a fortnight. But if we do not venture,
somebody else will; and after all, Mrs. Long and her nieces must stand their chance; and
therefore, as she will think it an act of kindness, if you decline the office, I will take it on
myself' (5)

Mrs. Bennet is well aware of the competition in the society. If her daughters do
not want to take a chance, many other women will take it. An example of that is
the behaviour of Charlotte Lucas in Pride and Prejudice - a woman who wanted
to marry and did not care who her husband would be, as long as he could support
her. She is very happy when she sees Jane Bennet have an opportunity to marry
Mr. Bingley, as she says:

"I wish Jane success with all my heart; and if she were married to him tomorrow, I should
think she had as good a chance of happiness, as if she were to be studying his character
for a twelvemonth. Happiness in marriage is entirely a matter of chance." (16)
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Charlotte expressed the right attitude to marriage expected of the woman
of her time. She sees a positive side to the marriage business and her dream of
success is not success in love but success in obtaining financial and social status.
When Mr. Collins proposed to her, she accepted his proposal without a moment of
hesitation because she was waiting for someone like that. She did not care that
Mr. Collins had just been rejected by Elizabeth. Her marriage did not come from
her love but from her social expectations, as was the case with Mr. Collins who
did not love Charlotte but wanted to find a suitable woman to marry. Their
marriage is an investment. At the same time, in the eyes of Austen, their marriage
is not successful because they do not love each other. Mr. Collins only wants a
wife to uphold his status in the society and Charlotte seeks financial security.
Similarly, in Sense and Sensibility, Mr. Willoughby married Miss Sophia
Grey because she was an heiress and he wanted her money to help him. His
mamage had nothing to do with love. However, although Austen described
marriage as a means to get money, she let love become an important factor,
influencing the decisions of her protagonists.
Austen wanted her protagonists to marry because of love while such
behaviour was in contrast with the beliefs of the society. Most of Austen's
protagonists married for love, such as Elizabeth Bennet with Mr. Darcy in Pride
and Prejudice, Emma with Mr. Knightly in Emma, and Elinor with Mr. Edward in
Sense and Sensibility. In Sense and Sensibility, Marianne let her love become

important, so she did not marry Colonel Brandon the first time she was asked, as
she said: "I could not be happy with a man whose taste did not in every point
coincide with my own. He must enter into all my feelings; the same with book,
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the same music must charm us both" (32-33). Marianne expressed that she did not
want to marry someone she did not know and was not fond of and someone who
did not share the same ideas or opinions as herself. She realized that similar
interests could develop into love. She cared for her feelings a lot.
In this way Marianne was similar to Elizabeth in Pride and Prejudice.
Eizabeth gave her opinion to her aunt, Mrs. Gardiner:

" ... but since we see every day that where there is affection, young people are seldom
withheld by immediate want of fortune from entering into engagements with each other,
how can I promise to be wiser than so many of my fellow creatures if I am tempted, or
how am I even to know that it would be wisdom to resist? All that I can promise you,
therefore, is not to be in a hurry. I will not be in a hurry to believe myself his first object.
When I am in company with him, I will not be wishing. In short, I will do my best." (99)

Elizabeth let love and marriage be important in her life. She believed firmly that
she would not marry because of fortune, which many people in the society tried to
find. She promised her aunt that she would not hurry and she would use her
wisdom to decide about marriage by herself.

She would do the best in her

marriage.

In her novels, Austen divides women into two groups: married women and
unmarried women. The married women are concerned with the family, being
wives, mothers and daughters. Another kind of women is unmarried women and
spinsters. The married women had all the support of the society. However, what
happened when a woman was not married?
The marriages in Austen' s novels referred to the expectations of the
society but in her real life she did not marry and she chose to be a spinster. Austen
expressed her point of view about single women in her letter of March 13, 1817:
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"Single Women have a dreadful propensity for being poor-which is one very
strong argument in favour of Matrimony" (qtd. in Gilbert and Gubar 136). She
accepted that the society let the marriage be seen as very important and the
unmarried women were poor and had it hard to live in the society without money.
The single women were also pitied by the society.
Spinsters were unmarried women thought too old to marry. There are not
too many spinsters in Austen's novels because her protagonists usually marry in
the end. One example is Miss Bates in Emma. She was a middle-aged spinster
without beauty or cleverness. As Walter Allen claim in his book The English
Novel (1954) "Miss Bates rambles on, innocent and silly, almost in stream-of-

consciousness fashion" (117). She always was pitied by the society and she
accepted that and she did not have any real friends. For instance, when Emma
ridiculed her at a party Mr. Knightly complained to her that she should show her
pity instead, when he said, "She is poor; she has sunk from the comforts she was
born to; and, if she live to old age, must probably sink more. Her situation should
secure your compassion" (283). That was because of her old age and the fact that
she stayed alone and did not marry. Very often when someone chose not to marry,
they also chose to find a job to support themselves. We shall discuss the working
women category in chapter three.
Out of the married women, mothers are the first visible category in
Austen's novels. In her three novels, we see that the mother is important because
the mother has influence in the family. In Sense and Sensibility, Mrs. Dashwood is
a weak mother because she never worked and never was the leader of the family.
When her husband died she could not do anything and she let her daughter,

36

Elinor, to take care of the family. She hoped her daughters could marry some
gentlemen, like many mothers in that time, but she was not strong enough to
control her daughters and she could only pity them when they got disappointed in
love.
In contrast, Mrs. Bennet was a mother of five daughters. Mrs. Bennet was
a strong character and she tried to control everybody in her family, such as when
she tried to manage her daughters to marry noble men. Her aim was to marry all
the five of them. Mrs. Bennet is described as follows: "The business of her life
was to get her daughters married; its solace was visiting and news" (4). She was
cared about the society so she tried to do everything to make her daughters be
accepted by it. She said to her husband: "If I can but see one of my daughters
happily settled at Netherfield [ ... ] and all the others equally well married, I shall
have nothing to wish for" (7). She influenced her daughters and her husband by
speaking all the time.
Both these mother characters let the society control their ways and they
were eager to follow the roles ascribed to them by the society but they could not
teach their daughters to be strong because they were immature themselves. Gilbert
and Gubar argue that "Mrs. Dashwood and Mrs. Bennet, who are as immature and
silly as their youngest daughters, and who are therefore unable to guide young
women into maturity" (125). Mrs. Dashwood always cried then made her
daughters pity her. Another Mrs. Bennet always talked and her stories were never
serious hat only repetitive, so sometimes her daughters would ignore her.
Since the mother characters would be most often also the wives of their
husbands that was another function they played in the society. But Austen also
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presented younger wives, who did not have a child yet and whose duty was to
support their husbands as expected of their gender. Arthur Huntingdon gives
voice to the commonly held ideas about wives that no matter how badly the
husband may behave, the wife is expected to obey and entertain him without
complaint (qtd. in Oppermann, 1994). This seems to follow the teachings from the
Bible, for instance, "A wife and husband are to be joined and become one flesh"
and "A wife is to submit her self to her husband" ("The Duty of Wife" online).
An example of a young wife is Charlotte Lucas, married to Mr. Collins in
Pride and Prejudice. They were supportive of each other, as shown in this

sentence: "as Mr. Collins's long speeches would allow, every thing was settled
between them to the satisfaction of both" (85). They had already calculated their
values so both of them were in a good situation.
The next function described in the novels was that of the daughter. There
were many daughters in Austen's novels, such as Elinor and Marianne, Elizabeth,
Elizabeth's sisters, and Emma. In Sense and Sensibility, Elinor and Marianne were
the daughters of Mrs. Dashwood. Their family was controlled by the society
because their family was poor and consisted only of women. In Pride and
Prejudice, Jane is an eldest daughter of the Bennet family and she is the perfect

daughter who can make her mother proud. We can see some similarities in the
characters of Jane Bennet and Elinor Dashwood. They are both the eldest sister
and have more responsibility. Elizabeth Bennet and Marianne Dashwood are
similar in their characters too. They are self-confident and believe in their own
ideas. Almost none of the daughter characters in Austen's novel follow the
teachings of their own mother, if they do not agree with them.
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In many 19th century families, the father and the daughter were not close to
each other, but in Austen's novel we often see the relationship between the father
and the daughter, such as Elizabeth and Mr. Bennet, and Emma and Mr.
Woodhouse. The father acts as the friend of his daughter; for instance, Elizabeth
was the favorite daughter of her father because she had character like a man.
Emma was the only daughter of Mr. Woodhouse and she was staying with her
father, and their relationship was close. Elizabeth and Emma were the kind of
daughters who were clever and smart, unlike many women at that time.
The fathers in Austen's novels are weak persons, not reflecting the
standard of 19th century society seeing the father as the leader of the family. For
instance, Mr. Woodhouse was an old man and Emma loved him but he could not
warn Emma against playing the matching game. As Austen described in Emma,
"Emma dearly loved her father, but he was no companion for her. He could not
meet her in conversation, rational or playful." (6) His character was very weak
and he always followed his daughter. Another weak father is Mr. Bennet in Pride
and Prejudice. When Mrs. Bennet told him to go to talk with Elizabeth why she

deny Mr. Collins's proposal, he asked:
Mr. Bennet said:
"And what am I to do on the occasion? - It seems an hopeless business."
Mrs. Bennet said:
"Speak to Lizzy about it yourself [ ...]" (76)

This shows that Mr. Bennet did not want to do anything until his wife wanted him
to do something. When he talked with Elizabeth and she did not want to marry
Mr. Collins Mr. Bennet allowed her to do whatever he wanted. So the fathers in
Austen's novels were weak.
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Most of Austen's protagonists are someone's daughters. Austen described
the expectations of the good daughter through the character of Elinor in Sense and
Sensibility:

Elinor, this eldest daughter, whose advice was so effectual, possessed a strength of
understanding, and coolness of judgment, which qualified her, though only nineteen, to
be the counselor of her mother, and enabled her frequently to counteract, to the advantage
of them all, that eagerness of mind in Mrs. Dashwood which must generally have led to
imprudence. She had an excellent heart[ ... ] (24)

Elinor was the good daughter and she helped her mother to take care of her
family and tried to be strong, to be the leader of the family because her mother
and her sisters depended on her. Elinor took over the father's duties; for instance,
arranged everything in the family, even the finances. Though she had her mother
and her sisters, none of them was strong enough to help her: her mother was a
weak woman who pitied herself and her daughters, and when Marianne was
broken-hearted she would leave everything behind her and forget about
everything - her mother, her sisters. She thought without her love, she could not
survive and pitied herself. For instance, when she was broken-hearted by
Willoughby, in her conversation with Elinor:

[ ... ]she was at last able to express some sense of her kindness by saying:

"Exert yourself, dear Marianne," she cried, "If you would not kill yourself and all who
love you. Think of your mother; think of her misery while you suffer; for her sake you
must exert yourself."

"I cannot, I cannot," cried Marianne; "leave me, leave me if I distress you; leave me, hate
me, forget me! But do not torture me so. Oh! How easy for those who have no sorrow of
their own to talk of exertion! Happy, happy Elinor, you cannot have an idea of what I
suffer." (161-162)
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The above conversations showed to the reader that Marianne cared only
about herself, did not think of her mother and her sister, and she thought that her
sister, Elinor, was so happy with Edward but she did not know she was miserable
as well. Marianne followed her emotions, she was sad and she thought nobody
was suffering more than her. Elinor decided to be the leader of her family because
she could not stand to see her mother crying and her sister miserable, and her
responsibilities were beyond her age. Austen described Elinor's character: " ... her
eldest daughter, whose steadier judgment rejected several houses as too large for
their income, which her mother would have approved" (30). She knew how to
manage her family and how to spend money wisely. She did not think about the
present but she thought about the future of her family.
Marianne was the seventeen year old second daughter of Dashwood. She
cares about her feeling, who did not care much about her society but she cared
about her mother and her sisters. She kept good manners, because her family
wanted her to. Marianne's life was controlled by her feelings but she could not
deny her society. In a way she was similar to her mother as they both did not want
to accept responsibility and they let their feelings surpass their reason.

Marianne's abilities were, in many respects, quite equal to Elinor's. She was sensible and
clever; but eager in everything: her sorrows, her joys, could have no moderation. She was
generous, amiable, interesting: she was everything but prudent. The resemblance between
her and her mother was strikingly great. (24)

Elinor and Marianne were both strong women but when problems emerged
they had different ways to solve them. Steve Conlon writes in his journal "Order
in Sense and Sensibility": "Without Elinor's poise and equanimity, which come
from her abiding sense of things, Marianne is thrown into paroxysms of emotional
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self-indulgence which make her sick" (2). Elinor could control her mind and her
manners while Marianne let her feelings attack her to the point of being sick, so
Austen compared Elinor to "sense" and Marianne to "sensibility." Sometimes we
can confuse these two words because "sense" and "sensibility" come from the
same root, although they have different meanings. William Empson complains in
The Structure of Complex Words that the words exhibit a "confusion of meaning"
and that the eighteenth century writers did not feel or sense this muddle as a
problem. Their thinking and uses of the words are more fluid than our own (qtd.
in Conlon 24).
The writers at the time of Austen used words differently to the way we use
them today. The meaning of "sense" is associated with thinking clearly,
dispassionately, and exercising judgment and reason (Conlon 32). It refers directly
to Elinor, who was more responsible, could manage her family and could keep her
feelings inside her heart. Marianne was represented by the word "sensibility." As
"sensibility" is rendered as feeling strongly, passionate thinking, and a tendency
not to give authority to judgment and reason, but to taste (Conlon 32). She follows
everything from her feelings, and she is sensitive and romantic, and thinks the
world so beautiful, but lets her emotions control her mind. Elinor was the sense
who was controlled by the surroundings and used consideration to solve problems,
but Marianne was the sensibility who controlled everything by herself and used
the emotions to solve problems.
Austen used her own character and her sister's character, Cassandra, to be
the prototypes of the protagonists, as quoted in Memoir of Jane Austen by James
Edward Austen Leigh (1871):
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When Sense and Sensibility came out, some persons, who knew the family slightly,
surmised that the two elder Miss Dashwoods were intended by the author for her sister
and herself; but this could not be the case. Cassandra's character might indeed represent
the "sense" of Elinor, but Jane's had little in common with the "sensibilit;l' of Marianne.
(8)

Leigh claimed that if someone knew Jane Austen, they would know the
Dashwoods characters to have come from her sister and herself. She let the word
"sense" and "sensibility" to explain the characters of persons.
Elizabeth in Pride and Prejudice was the second daughter in the family.
She had four sisters. Elizabeth was a woman who did not care much about her
society but cares about her family a lot. Her character was much stronger than that
of most women in Austen's novels. Sometimes she acted like a good daughter but
sometimes not because she did not pay attention to her mother's words. Austen
presented Elizabeth as a nature's child, which contrasted with the society that
wanted to see the women through their hairstyle, walking, and accomplishments.
For instance, when Miss Bingley gossips about Elizabeth:
To walk three miles, or four miles, or five miles, or whatever it is, above her ankles in
dirt, and alone, quite alone! What could she mean by it? It seems to me to show an
abominable sort of conceited independence, a most country town indifference to decorum.
(25)

Austen presents Elizabeth as a person beyond the standard of a society woman
who does not care about the gossips of other people. Normally women at that time
did not walk too much and her hair was described as being "so 'ijntidy, so
blowsy!" (24) that shows she did not care much about the society's opinion.
Emma was another kind of daughter and she stayed with her single father,
who did not expect anything of her. Emma was beautiful, clever and rich, with a
comfortable home and a happy disposition. Austen started the novel from "Emma

43

Woodhouse, handsome, clever, and rich, with a comfortable home and happy
disposition, seemed to unite some of the best blessings of existence" (5) that
showed Emma's good opportunities in life. Her character differed from the other
women characters of Austen. Austen saw Emma as a heroine. It is not surprising
that most of the 19th century female writers foregrounded woman as the subject
of their novels, or expressed female experience in their literary rebellion against
their deliberate marginalisation both as women and as writers (Oppermann, 1994).
The nineteenth century female writers usually used themselves as the center and
the subject of their novel. They used their experience to become their protagonist
and if they wanted to do something they would use their protagonist to do that
thing.
Emma is self-confident, is well educated, and has a lot of property, as
Austen thought the women wanted to be. She always likes to enjoy the activities
of her society and she tries to control the people around her. Emma does not have
problems about money so she is a woman who can influence her society because
she is rich woman and has far more power than the poor characters Austen wrote
about before.
Jane Austen's female characters were a reflection of the nineteenth century
gentile women. Society expected women to be accomplished so Austen presented
all the women in her novels as relating to that idea. Her women could play
instruments, sing and dance, they controlled their manners and remained ignorant.
The reason for that behaviour was marriage and the accomplishments made the
women into ladies attractive to the men who wanted to marry them. The society
expected women to have a family and stay at home. If someone was a spinster, it
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was difficult to take part in social life and the society would pity such a woman.
Austen reflected the women from the society so she connected her female
characters with the family, giving them functions, such as wives, mothers and
daughters. We could see many characters of Austen to be under the influence of
the society. Austen wanted to show that women were not the same, even if the
society wanted them to be. She showed that some women tried to develop
themselves that they wanted education and occupation. We will focus on them in
the next chapter.
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Chapter III
Early feminists in Jane Austen's female characters

Jane Austen wrote some of her protagonists as early feminists, such as Elinor and
Marianne in Sense and Sensibility, Elizabeth in Pride and Prejudice, and Emma
and Jane Fairfax in Emma. Austen's protagonists were always married in the end
but Austen presented them as advocates of proper education and occupation for
women.

Education as an accomplishment

In popular understanding education for women in the 19th century meant
accomplishments. Some views on education from today's perspective do not seem
to have much in common with gaining skills or knowledge. If we refer to a letter
Austen wrote to her sister, Cassandra, on May 20, 1813 about educated women,
quoted in Memoir of Jane Austen by James Edward Austen Leigh (1871), " ...Mrs.
Charlotte Craven, She looks very well, and her hair is done up with an elegance to
do credit to any education" (38). That expresses a point of view of people in the
19th century who considered a lady to be educated if she had good looks, good
dress, good hairstyle and preferably came from London. The society expected all
the women to be accomplished but not all of them were truly educated. Many of
them treated accomplishments as a performance.
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Austen usually wrote her heroines in such a way as to present them as truly
accomplished and educated women. The accomplished women had good and
elegant manners. They controlled their style and their dress. They were reserved
and kept to themselves. Walter Allen, argues in The English Novel, "Miss Austen
judges her characters: self-command, just consideration of others, knowledge of
heart, and a principle of right derived from education" (111). As Allen claims,
Austen presented her female characters as capable of controlling their manners
and their morals because they were educated.
One example of such a woman is Jane Fairfax. Austen describes Jane
Fairfax: "She had fallen into good hands, known nothing but kindness from the
Campbells, and been given an excellent education" (123). Fairfax as a woman
looked well in manner and mind; she was sweet, kept quiet, played the piano and
was a good singer. She got her education from a school for women. Another
example of an educated lady can be Miss Darcy: "She is a handsome girl, about
fifteen or sixteen, and I understand highly accomplished. Since her father's death,
her home has been London, where a lady lives with her, and superintends her
education" (57). Austen presented Miss Darcy as an accomplished lady who was
educated in London, where it was popular to send girls for schooling.
Emma was also a kind of an accomplished woman. Austen wrote that
"Emma Woodhouse, handsome, clever, and rich, with a comfortable home and
happy disposition, seemed to unite some of the best blessings of existence; and
had lived nearly twenty-one years in the world with very little to distress or vex
her" (1 ). Emma got her education from her governess, Miss Taylor. Another
person that Emma got her education from was Mr. Knightley. He taught Emma
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through his conversations with her and showed her his point of view but Emma
did not believe him until she learnt from her experience that Mr. Knightley' s
speech was true, when he was talking about Mr. Martin and Miss Smith, Mr.
Elton and Miss Bates. For instance, Mr. Knightley taught Emma about Miss
Smith:
[ ... ] Emma, your infatuation about the girl blinds you. What are Harriet Smith's claims,
either of birth, nature or education, to any connection higher than Robert Martin? She is
the natural daughter of nobody knows whom, with probably no settled provision at all,
and certainly no respectable relations. [ ... ] (48)
[ ... ] Her friends evidently thought this good enough for her, and it was good enough. She
desired nothing better herself. Till you chose to turn her into a friend, her mind had not
distaste for her own set, nor many ambition beyond it. She was as happy as possible with
the Martins in the summer. [ ... ] (49)

Mr. Knightley tried to teach Emma but at first she did not believe him until she
learnt from her own mistakes and she knew Mr. Knightley was correct. In that
sense, Mr. Knightley acted as Emma's teacher as well.

In the nineteenth century there were very few schools open for women and
woman were expected to be educated at home. Education for women was not the
same as education for men. Men could attend schools and study science, politics,
mathematics, etc. Women might learn about drawing, music, second languages
and how to be an accomplished lady.
Some women were educated at home by their parents or the governess.
Susan Watkins noted: "The education of the daughters of society's upper echelons
was begun at home with a governess" (20). For instance, Emma was educated by
Miss Taylor, who was her governess, and Elizabeth was educated by her father, as
Elinor and Marianne. In Emma, we also read about a school for girls: "Mrs.
Goddard was the mistress of a school... where a reasonable quantity of

48

accomplishment were sold at a reasonable price, and where girls might be sent to
be out of the way and scramble them selves into a little education" (17).
Women were taught the things that were related to the house. In the
nineteenth century almost all the education the women got was restricted to the
things useful in the house, where was their place. Women were expected to know
how to manage the house, their husbands, and children. Gilbert and Gubar add
that women were expected to have education to make better wives and mothers
(148).

Education through reading

Austen quite often presented her protagonists as achieving education through
reading. In the past, reading was mostly man's activity and not too many women
read books. Austen supported the idea of Mary Wollstonecraft that women should
have the education. But in the past, society believed that women had weak minds
and weak bodies for studying. Gilbert and Gubar argue:

Austen repeatedly demonstrates her alienation from the aggressively patriarchal tradition
that constitutes her Augustan inheritance, as well as her agreement with Mary
Wollstonecraft that these authors helped "render women more artificial, weak characters,
than they would otherwise have been." (116)

Austen did not agree with the old tradition that saw women as passive but she
agreed with Wollstonecraft that the writer should help female readers by creating
strong female characters in their works. So Austen wanted her novels to improve
her readers and to make them adapt to the changing times. Austen tried to teach
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her readers to have their own opinions and she wrote her heroines as strong
characters. She let her readers think about her protagonists the novels and see that
while they were different they were also happy at the end of the story. Austen let
her readers know that women could have their own opinions and be individuals.
Austen expressed her opinion about education of women in the conversation
of Mr. Darcy in Pride and Prejudice when he said, "To all this she must yet add
something more substantial, in the improvement of her mind by extensive
reading" (27). Austen inserted her idea that reading could improve the women to
be passed on by her main male character, Mr. Darcy. She tried to teach the female
reader that women should read books to develop, because men like clever women
who improve themselves and could adapt when they become a wife and a mother.
She believed women should be reading more and more to improve their minds.
But if reading was to help the reader they had to read the right type of books.
What kinds of books we read is very important for the reader. Some types
are not useful for the reader and some types are. It is up to the reader to choose
what kind of book they like to read. Almost all the books read by women in
Austen's times were novels and poems. Austen believed that if those novels or
poems inserted some useful things to teach their women readers, it would be
beneficial to them.
Austen showed some characters who faked their interest in books, but who
in fact did not think reading was important. For instance, when Elizabeth Bennet
was invited to Bingley's house and Mr. Darcy took a book to read, Miss Bingley
tried to do the same:
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Miss Bingley's attention was quite as much engaged in watching Mr. Darcy's progress
through his book, as in reading her own; and she was perpetually either making some
inquiry, or looking at his page. She could not win him, however, to any conversation; he
merely answered her question, and read on. At length, quite exhausted by the attempt to
be amused with her own book, which she had only chosen because it was the second
volume of his, she gave a great yawn and said, "How pleasant it is to spend an evening in
this way! I declare after all there is no enjoyment like reading! How much sooner one
tires of anything than of a book! When I have a house of my own, I shall be miserable if I
have not an excellent library." (39)

Miss Bingley tried to imitate Mr. Darcy and she wanted to show him that she
liked to read a lot. But her acts did not mean much because instead of reading she
looked at Mr. Darcy all the time. She tried to win Mr. Darcy by reading volume
two of the book. Finally she said that when she had a house, she would be
miserable if she did not have an excellent library. Austen wanted to focus on the
woman that had her own library but did not know the importance of reading.
Austen presented reading in an ironical way when describing Emma:

Emma has been meaning to read more ever since she was twelve years old. I have seen a
great many lists of her drawing up at various times of books that she meant to read
regularly through -- and very good lists they were -- very well chosen, and very neatly
arranged -- sometimes alphabetically, and sometimes by some other rule. (29)

Emma was seen as an educated woman because she had many books in her hands
but there is no mention of her actually reading any.
Austen believed that women should select useful books to read that would
make the women readers improve herself. If women read useless books they will
not change. Gilbert and Gubar . argue "Refusing to appreciate such angelic
paragons as Clarissa or Pamela, Austen criticizes the morally pernicious equation
of female virtue with passivity, or masculinity with aggression." (119). Clarissa
and Pamela (characters from Samuel Richardson's novels) were the perfect
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women but they were also passive weak women. Austen did not value them as
good role models for her readers. Austen showed her readers an idea that reading
is important and could make women strong.
Austen wanted her writing to teach women so she wrote novels related to
love and marriage because she knew women at her time preferred to read such
books but she expressed some ideas that she found important through her female
characters. Moreover, she showed her heroines reading a lot.
Most of Austen's protagonists like to read books and her novels have
many libraries in them. The book was a symbol of education for Austen.
Marianne was a romancing woman and she liked to read and write poems.
Elizabeth always stayed in her father's library to read books. Austen presented
Elizabeth as serious about reading; she was not like Miss Bingley, who pretended
to be interested in books. For instance, Elizabeth showed her behaviour when she
visited a library: "... then walked towards a table where a few books were
lying ... Elizabeth assured him that she could suit herself perfectly with those in the
room" (26). Women who did not like to read would not have noticed the list of
books on the table.
Thanks to education achieved through reading women learnt to have their
own ideas and opinions. Austen's female characters had their own opinions that
made them to different than other women. Gilbert and Gubar write "Austen makes
a virtue of her own confinement, as her heroines will do also" (121). She put her
own opinion and her scope of life into her female protagonists.
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Sense and Sensibility was Austen's first published novel so she showed her
women as controlled by society and culture. In her Pride and Prejudice, which
was her first novel but second published after Sense and Sensibility, we can see
the nature of a teenage woman who rebelled against the society in Elizabeth.
Walter Allen, said "The most popular of her novels has always been Pride and
Prejudice, because of the brilliant creation of Elizabeth Bennet, a heroine as witty
as she is charming" (113). Elizabeth was a protagonist who was a clear model of a
smart woman. She was self-confident and honest with her feelings, as when she
refused Mr. Collin's proposal, " .. .I am perfectly serious in my refusal. -You
could not make me happy, and I am convinced that I am the last woman in the
world who make you so" (75). That conversation is showing her self-confidence.
She was a brilliant creation as the developed woman.
In Emma Austen presented much stronger women than before, as Emma
could stay by herself. Austen described "Emma doing just what she liked; highly
esteeming Miss Taylor's judgement, but directed chiefly by her own" (5). Emma
was educated by her governess, Miss Taylor, so she had learnt the opinions of
Miss Taylor but she could adapt them in her own way. Emma tried to teach her
ideas to Harriet about what kind of man a woman should choose for a husband "A
woman is not to marry a man merely because she is asked, or because he is
attached to her, and can write a tolerable letter" (42). Emma tried to make Harriet
think for herself.
When women had education the next step was to find suitable occupation.
There were two kinds of occupations: first of all, occupation was something that
made women busy, but also occupation meant finding ways to earn money.
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Occupations of Austen's female characters

In popular understanding, occupation in the nineteenth century meant the things or
the activities that women did to get busy, such as reading, singing, playing the
music, painting, etc. It did not necessarily mean they were going to earn money
because in the l 91h century women were expected to work at home. Finding
occupations meant to help women practice their skills. As quoted in Memoir of
Jane Austen (published in 1871) by James Edward Austen Leigh, who was

Austen's nephew:

In one of my earliest child's books, a little girl, the daughter of a gentleman, is taught by
her mother to make her own bed before leaving her chamber. It was not so much that
they had not servants to do all these things for them, as that they took an interest in such
occupations. (14)

Tradition and society taught women to do domestic work as their own kind of
occupation for the women. The mother should teach her daughters and the
daughters should teach their own daughters.
Austen described Elinor in Sense and Sensibility as a leader of the family
that could manage everything in her house as she could control her housework
completely. Elinor could stand by herself without the man, and she was only
nineteen year old. Similarly, Emma had a strong opinion about the occupations of
women. Women should keep themselves busy with their duties in the house.
Emma's thought that if women find something to occupy themselves they could
stay by themselves. When Emma talked with Harriet about Harriet's anxiety about
her own future, Harriet asked Emma what she was going to do if she did not get
married:
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Harriet Smith:
"Dear me! but what shall you do? how shall you employ yourself when you grow old?"

Emma Woodhouse:
"If I know myself, Harriet, mine is an active, busy mind, with a great many independent
resources; and I do not perceive why I should be more in want of employment at forty or
fifty than one-and-twenty. Woman's usual occupations of eye and hand and mind will be
as open to me then as they are now; or with no important variation. If I draw less, I shall
read more; if I give up music, I shall take to carpet-work. And as .for objects of interest,
objects for the affections, which is in truth the great point of inferiority, the want of
which is really the great evil to be avoided in not marrying, I shall be very well of, with
all the children of a sister I love so much, to care about." (67)

This conversation shows Emma's point of view. She tries to say that
women have many things to do in their life so they should not worry if they do not
marry. They should enjoy their activities instead. Unfortunately, this could be true
only when the woman had money. If the women did not have money, they should
find a way to support themselves, such as work.
The working woman was unusual in the 19th century because most women
were married and married women did not work. In the first two novels, Sense and
Sensibility and Pride and Prejudice, Austen did not write too much about working

women, but rather concentrated on the idea of education. However, some of her
characters were working women, such as the governess or the teacher. The society
accepted women at that time working as maids or governesses. This obviously
does not include lower class women, but Austen did not focus on them in her
writing. Susan Watkins wrote about the governess:

The governess, whose high office was education and guidance of young ladies and
gentlemen, was advised not to make herself too familiar with the domestic servants, and
"to conduct herself in such a manner, as never to render an apology necessary for her
presence at family parties." She taught her pupils English, literature, poetry, letterwriting, French, Italian (the language of music), arithmetic, geography, popular sciences
and religion, as "no young persons who are born to the enjoyment of fortune, and

55

destined to fill any stations, should have these accomplishments and sources of
knowledge withheld from them." (24)

The governess was the person who taught girls about manners, accomplishments,
including needlework, dancing, drawing and the first lessons on the piano forte.
She was not a servant but she was like a teacher as M. Jeanne Peterson points out,
"every Victorian governess received strikingly conflicting messages (she was and
was not a member of the family, was and was not a servant)" (qtd. in Gilbert and
Gubar 349). The governess was very close with the family but she was not the
member of the family. Austen did not choose working women as her main
heroines but she wrote them as minor characters, like Jane Fairfax and Miss
Taylor. They did not become her heroines because Austen did not have much
experience with governesses herself. She did not study from a governess but she
studied with her father. Besides, only rich people could afford to hire a governess
and almost all Austen's protagonist were not rich, except for Emma.
Jane Fairfax was a governess. She had to work because of her financial
situation in the society and the fact that she did not have a man in her family. She
was expected to take care of her aunt, Miss Bates. Jane Fairfax was an orphan and
suffered being controlled by the society. Miss Taylor was Emma's governess and
she stayed with Mr. Woodhouse's family for around sixteen year. Miss Taylor's
responsibility was taking care of Emma and Emma's sister, Isabella. Austen
described, "how she had taught and how she had played with her from five years
old - how she had devoted all her powers to attach and amuse her in health - and
how nursed her through the various illnesses of childhood" (5) Miss Taylor's
responsibilities were teaching, playing, amusing and nursing the children as the
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responsibility of the governess and she also managed the domestic work as a
maid.
The sample of a woman working for charity was Mrs. Goddard, who was
the mistress of a school. Austen described her, "She had ample house and garden,
gave the children plenty of wholesome food,[ ... ] She was a plain, motherly kind
of woman, who had worked hard in her youth," (18) She had a big house to help
girls who did not have money or parents, so her work was the charity of the
society. Her character was not like other rich women because Austen wrote that
she was plain but she had a big house, and if she liked other women, she would
dress up.
Another kind of work for women in the nineteenth century was writing,
like in the case of Jane Austen who earned money from writing (Watkins 24) but
she did not mention it in her novels. None of her women characters are
professional writers, because in the 19th century society did not accept women as
writers. Jane Austen herself did not put her name on her books at first but used a
man's name instead. At that time it was hard for women to even have a room for
writing. Virginia Woolf said in her essay A Room of One 's Own ( 1929), "If a
woman wrote, she would have to write in the common sitting-room." (Chapter 4
online). In Woolfs essay, she specified that women should have the room of their
own and money so they could stand by themselves. Austen had to use the family
sitting-room to write her novels as her nephew, J.E. Austen Leigh recalls:

How she was able to effect all this is surprising, for she had no separate study to retire to,
and most of the work must have been done in the general sitting-room, ... She was careful
that her occupation should not be suspected by servants or visitors or any persons beyond
her own family party. (36)
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The female characters of Jane Austen were, in a way, early feminists
because of their opinions on education and occupation for women. In the 19th
century, education for men was about gaining knowledge but education for
woman was only gaining accomplishments. Austen used reading as a symbol of
self-development for women. Austen's heroines were able to express their own
opinions and showed self-confidence because they read a lot. Austen wanted to
show that more reading could help women gain more knowledge. When women
read a lot, they would learn from reading and whatever they learnt, mixed with
their own ideas would increase their self-confidence. On the other hand, women
also developed when they kept themselves occupied and practiced their skills in
domestic duties or paid work. Even if Austen did not want women to be feminists,
she wanted to teach them how to be happy with their life and that they could think
for themselves without creating a conflict with the society.
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Conclusion

The main purpose of this thesis has been to discuss the representation of the
nineteenth century women in the work of Jane Austen, Sense and Sensibility
(1811), Pride and Prejudice (1813), and Emma (1816). Jane Austen is a wellknown writer who wrote the novels about women and for women. She presented
many kinds of women in her novels and almost all of them reflected the real
society in the nineteenth century. She is interesting because at that time there were
not many female writers who wanted to write about women. [And she wrote
brilliantly]
Women in the nineteenth century always kept themselves to the house and
did everything in the house. The women accepted the male dominance, the fact
that man held the power and controlled the financial status in the society. The
most common choice for a woman was marriage and a family. Some women tried
to find new alternatives for women. Today we can call them the early feminists.
Mary Wollstonecraft was a person who started to ask for the women's rights. She
supported the women's right to education. She believed that both men and women
should have education because education helped them to develop themselves.
Another new alternative for women was the idea of that women should have their
own jobs to support their life and their finances.
In the nineteenth century, society wanted to see women in the same image.
Jane Austen's novels present many social functions which were expected of
women. Marriage was a standard for women at that time, so was family life, so
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women were naturally seen mostly as wives, mothers and daughters. The early
feminism was a new alternative for the women in the nineteenth century. Austen
could be seen as an early feminist writer but she did force too much on her readers
because she believed that if she asked too much from women, the women would
reject her ideas because the social standards could not accept them. Still, she
wanted to include some variation from the norm in her books so her heroines are
different from other women, although they fit in within the society. Her heroines
embody the new ideas, such as the right to education and occupation. They may
be accomplished ladies but they have their own ideas.
Jane Austen let reading be the important part of her heroines' lives and she
wanted her readers to see her heroines and follow their example. So Austen
showed that education was important for women. She did not talk about working
women much. For her, occupation meant rather something that made women
busy, such as their activities or their hobbies. Such activities could make the
women think and be proud of themselves.
This thesis has focuses on the way that Austen represented her female
characters. Austen wrote novels that women liked to read and she taught them her
point of view novelist as teacher. She tried to create her protagonists as a sample
of intelligent women who had their own opinions and a happy life, so when the
readers read the novels, they would want to be as the protagonists. When we read
Austen's novels for the first time they may seem like shallow romance novels, but
in the end we get some idea to use in our life. Women can use their own opinions
and control the pressure of everyday life. They do not necessarily have to be like
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others, they should be who they are themselves. This is why she remains so
popular to this day.
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